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SLOVA, O TA TU BEZi

Cyrano z Bergeracu

Predstaveni Cyrano z Bergeracu je tfi-
hodinové drama, které mluvi jazykem
poezie a koncéi zrozenim prdézy. Stu-
denti JAMU predvadi klasicky pfibéh
o lasce a nenaplnénych tuzbach sub-
limovanych do basnickych strof. V této
aktualizované verzi Martina Crimpa se
navic otevird problematika sexismu,
emancipace ¢i toho, zda si jako ¢lovék
s ¢lovékem muUzeme vlastné rozumeét,
a pripomind, ze vzdy v komunikaci
existuje urcity, byt nezdmérny, bias.
Hlavni hrdina je na jednu stranu ne-
zdravé ambiciézni poeta, ktery nejde
pro konflikt s kritikem daleko, ale ve
vSech ostatnich zivotnich situacich je
bud vagnim individuem balancujicim
na hranici alkoholismu (kdva s kona-
kem misto snidané), nebo ukazko-
vym pfiikladem ubohého simpujiciho
muze. Cyranovy mindraky a télesna
dysmorfie krystalizuji do dnes interne-
tové zndmého memu o Ctyfech mo-
dech muze: prvni, takzvany ,acting
like a gangsta“ - Cyrano je ztélesnénim
pouli¢niho rvace. Za druhé ,partying
with the boys" - zde vidim jeho svétlé
chvilky pfi jeho zivych recitalech. Treti
je ,simping” - v tom je Cyrano mozna
lepsi nez v psani versl. Jeho nezistna
usluznost k zené, kterou miluje, je snad
tragédii. A nakonec ¢tvrty moéd ,pain”
- jde o neskutecnou tisnivost, ktera ze
Cyranova jednani plyne. Bolest, ktera z
déje nevyhnutelné pretéka, je i pro di-
vaka, vnimajiciho tento aspekt, jakousi
tryzni.

Jednim z ddlezitych motivd je zde
symbolicky konflikt poezie s prézou.
Je to, jako by byla préza zrozena z pa-
teti¢nosti poezie, zplsobu, jak Cyrano

WORDS, THAT‘'S WHAT IT‘S
ALL ABOUT.

Cyrano of Bergerac

Cyrano of Bergerac is a three-hour play
which speaks the language of poetry
and then ends with the birth of prose.
The students of JAMU perform the clas-
sic story of love and unfulfilled desires
that are sublimated into lines of poetry.
In this updated version, Martin Crimp
raises issues of sexism, emancipation,
and whether we can actually get along
as human beings. He also reminds us
that there is always a certain bias in co-
mmunication, though unintended.

On the one hand, the protagonist is an
unhealthily ambitious poet who does-
n‘t shrink from conflict with a critic, but
on the other hand he is either a vague
individual teetering on the edge of al-
coholism (coffee and cognac instead
of breakfast) or a prime example of a
pathetic man in any other situation.
Body dysmorphia combines with his
complex to make him into something
like the recent meme about the four
modes of man: the first Cyrano, ,acting
like a gangsta“ - is the epitome of a stre-
et thug. The second, ,partying with the
boys" - here | see his bright moments
in his live recitals. The third is ,simping*
- Cyrano may be better at this than he
is at writing verse. His selfless servility
to the woman he loves is perhaps the
most tragic element of all tragedies.
And finally, the fourth mode, ,pain” -
this is the incredible heaviness that
arises from Cyrano's actions. The pain
inevitably overflows from the plot and it
is also a kind of torment for the viewer.

One of the important motifs here is
the symbolic conflict between poetry
and prose. It is as if prose is born out of
the pathos of poetry, which is the way
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vlastneé zil. Celkoveé je predstaveni velmi
Citelné provedené - a diky velmi dyna-
mickému tempu tato pomeérné dlouha
inscenace utika velmi svizné.

Viktor Hajek

Cyrano actually lived. Overall, the per-
formance is very clear. It set a dynamic
pace which made this longish produc-
tion pass very quickly.

Viktor Hajek

CYRANO PREKROCIL
SAMEHO SEBA

Na zacliatok sa musim priznat: na in-
scenaciu Cyrano z Bergeracu som Siel
s obrovskymi predsudkami. Ako je
mozné tak idealizovaného a romanti-
zujuceho hrdinu, zndmého hlavne od
spisovatela Edmonda Rostanda, aktu-
alizovat a preniest do sucasnej éry?

Ide o hrdinu opradeného legendami,
preto ho bolo nutné redefinovat. Kto
je Cyrano tu a teraz? Sialeny romantik,
ktory nedokaze vyznat svoje city? Bas-
nik, ktory nechape sulasnu poéziu?
Nepochopeny umelec? Vojak ktory je
ochotny zomriet pre lasku a svojich
[udi? Toho z JAMU je mozné oznacit
vietkymi vymenovanymi nalepkami.

Na zaciatku predstavenia som si my-
slel, ze pdjde o nadnesend komédiu
o pseudointelektudlnosti, nezaujme
o divadlo a poéziu, moralizovanie o
umeni, alebo o beznadejnej laske. Sa-
mozrejme, aj tieto témy su pritomné,
ale najviac rezonovali myslienky o hod-
notach, ktoré su poslednom obdobi
stratené v Casopriestore. Mierne pate-
tické vystupy medzi Roxanou a Kristi-
anom prestriedali emocne syte scény.
Inscenacia vznikla eSte v obdobi mieru,
ale teraz, ked na Ukrajine prebiehaju
priame boje, Cyranovo hrdinstvo pripo-
mina ukrajinského prezidenta Volody-
myra Zelenského.

Najvacsim kostlivcom pre hercov
je pravdepodobne pretimocenie ale

CYRANO HAS TRANS-
CENDED HIMSELF

To begin with, | must confess: | went
to this staging of Cyrano of Bergerac
with huge prejudices. How could such
an idealised and romanticised hero,
known mainly through the writer Ed-
mond Rostand, be updated and brou-
ght into the contemporary era?

This is a hero shrouded in legend, so
it was necessary to redefine him. Who
is Cyrano here and now? A mad roman-
tic who cannot confess his feelings? A
poet who doesn't understand contem-
porary poetry? A misunderstood artist?
A soldier who is willing to die for love
and his people? All of these labels can
be appled to the Cyrano from JAMU.

At the beginning of the show, |
thought it was going to be a hyperbolic
comedy about pseudo-intellectualism,
disinterest in theatre and poetry, mo-
ralizing about art, or hopeless love. Of
course, these themes are also present,
but what resonated the most were the
ideas about values that are lost in this
day and age. Slightly pathetic scenes
between Roxana and Christian were
interspersed with emotionally rich
scenes. Although the production was
written in peacetime, now that the-
re is war in Ukraine, Cyrano’s heroism
resembles that of Ukrainian President
Volodymyr Zelensky.

The biggest challenge for the actors
is probably the recitation of Alexandri
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xandrinu. Tvorcovia sa snazili aby in-
scenacny text vyznel aktudlne a aby
sa priblizil jazyku mladej generacie.
V momentoch ked bolo treba inscena-
ciu odlah¢it, tak herci presli do rapu,
¢im inscenacia ziskala novy vibe. Na-
opak napatie vytvorila citacia zaklad-
nej melddie Billie Jean. Martin Mihal
ako predstavitel Cyrana vyjadroval jeho
slovd, ako by to bolo pre neho najpri-
rodzenejSou vecou na svete. Osciluje
medzi moralizatorom a hrdinskym
milencom ale v kazdom momente je
podprahovo citit jeho zasadovost a boj
za ludské hodnoty.

ne verse. The creators strived to make
the production’s text sound current
and to bring it closer to the language
of the young generation. At moments
when the production needed some
lightening up, the actors switched to
rap, bringing a new vibe into the per-
formance. On the other hand, tension
was created through the quotation of
Billie Jean’s tune. Martin Mihal, portra-
ying Cyrano, interpreted his words as
if it was the most natural thing in the
world. He oscillated between being
moraliser and a heroic lover, but at eve-
ry moment you could subliminally sen-

Adam Nagy se his principled nature and his fight
for human values.
Adam Nagy
KONECNE JSME SE FINALLY, THE TIME
DOCKALI HAS COME

Ctvrte&ni odpoledni hodiny pattily Slo-
vensku a jejich inscenaci Spider/Man
(Anticka tragédie). Dejova linka samot-
ného Spidermana je ndm urcité, ales-
pon z¢asti, zndma. Zde ji vSak mlzeme
vidét z jiné stranky, a to z pohledu sa-
motného Petera Parkera a jeho touhy
vzdat se schopnosti, které ho tizi. Vel-
ka moc ptinasi i nadmiru povinnosti a
velkou davku zodpovédnosti, o kterou
Peter nestoji. Chce byt obycejny muz,
ktery mudze milovat svou Mary Jane a
byt s ni stastny.

Celou dobu se potykdme s jeho sko-
ro Silenstvim a jsme svédky jeho po-
slednich dialogl s uz zesnulymi oso-
bami: jeho laskou Gwen, kamaradem
Harrym a uhlavnim neptitelem Krave-
nem. Kdyz se Peterovi podafi ke kon-
ci zbavit své moci - tedy samotného
Spidermana - dozviddme se, Zze neni
schopen nikoho ochranit. V posledni

Thursday afternoon belonged to Slova-
kia and their production of Spider/Man
(Ancient Tragedy). The storyline of the
original Spiderman is a familiar one, at
least in part. However, we can see a di-
fferent perspective here - a perspective
of Peter Parker and his desire to give up
the abilities that burden him. Great po-
wer brings a plethora of responsibilities
and a great deal of accountability that
Peter doesn't want. He just wants to be
an ordinary man who can love his Mary
Jane and feel happy with her.
Throughout, we deal with his near-
-madness, and we witness his last dia-
logues with now-deceased figures such
as his old love Gwen, his friend Harry,
and his arch-enemy Kraven. When Pe-
ter finally manages to get rid of his po-
wers - that means to shed Spider-Man,
we learn that he is unable to protect
anyone. At the end of the production,
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casti inscenace je pfemozen bandou
grazld, ktefi mu jeho milovanou Mary
znasilni a nasledné zabiji.

Jako jedné z prvnich veci pfi vstupu
do salu si vsimame velkolepé, az fas-
cinujici scénografie, které dominova-
ly obrovské retézové pavucliny, které
mohly, ale nemusely byt jakousi meta-
forou svazani Petera se Spidermanem.
Kostymova stranka tu byla vic nez kre-
ativni a nechybéla ani vyraznad makeu-
pova stranka; falesné jizvy nebo odreny
oblicej vypadaly velmi realné.

Samotny prdbéh hry byl uz od zacat-
ku pomeérné jasny a divaci tu neuvidi
nic extra ne¢ekaného. Diky predc¢asné-
mu az prehnanému navnazeni nebylo
v sélu jediného volného mista a divaci
sedéli vSude, kde se dalo. Herci viak
bohuzel plsobili, Ze samotny dé&j moc
neprozivali, a samotna hlasova intona-
ce byla pfevadzné na jedné lince.

FOTO: Natalie Divincova

he is overcome by a bunch of thugs
who rape and then Kkill his beloved
Mary.

One of the first things we notice
upon entering the hall is the grand,
almost fascinating set design, domi-
nated by giant chain webs that may or
may not have been a sort of metaphor
for Peter's bondage with Spider-Man.
The costumes were more than creative,
and there even was a striking use of
makeup. Fake scars or a scraped face
looked very real.

The plot was quite straightforward
from the beginning, and it was clear
that the audience wouldn't see any-
thing unexpected. Because of the ex-
ceedingly high expectations, the show
was played to a full house. There were
no seats left and the audience had to sit
everywhere they could. Unfortunately,
the actors didn't seem to enjoy the plot
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V prabéhu bylo ziejmé, ze pocatec-
ni zapal pomalu upadal. Tomu napo-
mohly momenty, které pUsobily dra-
maturgicky neuchopené. Ohlusujici
hlasitd hudba prehlusila samotné re-
pliky hercl, anglické titulky tedy pfisly
v tuhle chvili vhod.

Lucie Tomankova

very much and their intonation was
mostly level.

The initial enthusiasm slowly faded
as the play progressed. This was exa-
cerbated by some moments that see-
med dramaturgically incoherent. The
ear-splitting music drowned out some
of the actors’ lines, so the English sub-
titles came in handy at that point.

Lucie Tomankova

,TRAGEDIU MAS V KRVI“

Adaptacia popkultirneho komikso-
vého pribehu o hrdinovi Peterovi Par-
kerovi, ktory v sebe ukryva alterego
Spidermana, je predlohou autorskej
inscenacie Spider/Man (Anticka tragé-
dia) reziséra Mateja Trnovca a drama-
turgi¢ky Veroniky Briestenskej. Studen-
ti VSMU svojou inscenaciou spdsobili
v preplnenom hladisku Divadla na
Orli v celku neocakavané reakcie. Za
mnfa bol najvacsim problémom celé-
ho predstavenia neadekvatny smiech,
ktory pretrvaval aj v momentoch, ked
nebol vhodny. Paradoxné to pre mna
bolo najma kvoli enormnému zaujmu
divdkov o predstavenie. Moderny pri-
beh, ktory je kazdému mladému ¢lo-
veku znamy, si urcite vyzadoval rezijnu
formu spracovania, a herectvo, ktora
bude vyuzivat skér odstup ako meto-
dy prezivania. V istych momentoch
bol preto smiech urc¢ite na mieste, ale
¢asto bol skér nevhodny. V scéne, kedy
sa na javisku objavila prva osoba z Pe-
terova zivota, byvald priatelka Gwen,
nastal prvy moment, kedy sa divaci
zacali smiat. Vtedy som si pomyslela,
Ze sa na humor nechytam, pretoze mi
unika kontext komiksov a filmov, no at-
mosfera v publiku pretrvavala. Rusilo to

“TRAGEDY'S IN YOUR BLOOD”

The adaptation of the popculture co-
mic book story about Peter Parker, who
harbours the alter ego of Spiderman,
was the basis for the original produc-
tion titled Spider/Man (An Ancient Tra-
gedy) by student director Matej Trnovec
and dramaturge Veronika Briesten-
ska. The students of the theatre facul-
ty of the Academy of Performing Arts
(VSMU) caused unexpected reactions
in the crowded auditorium of the Orli
Theatre with their production. For me,
the biggest problem with the whole
performance was the inadequate lau-
ghter, which persisted even when it
wasn't appropriate. The paradox for me
was mainly due to the enormous au-
dience interest in the show. A modern
story that is familiar to every young per-
son certainly required a directorial form
of treatment and acting that would use
distance rather than experiential me-
thods. Therefore, laughter was certainly
in order at certain moments, but was
often rather inappropriate. In a scene
when the first person - former girlfriend
Gwen - from Peter's life appeared on
the stage, there was the first moment
when the audience started laughing.
At the time, | thought to myself that |
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sustredenie, fungovanie a aj vysledny
efekt predstavenia.

V Uvode zaznievali opakujlce sa leit-
motivy, ktoré si postavy v pribehu niesli.
Takisto sa ako leitmotiv opakoval Pet-
rov monoldg o jeho predstave idealne-
ho dna. Chce rano vstat vedla dievcata,
ktoré IUbi, ist do kina na akény film
a nasledne pri nej vecer zaspat. Na-
miesto toho vsak Zije zivot, ktory je
podobny osudu antického tragického
hrdinu. Ako kliatba sa s nim taha tien
smrti. Gwen mu hovori - ,Ma&$ tragédiu
v krvi. Tvoja laska je ako vrazda.” Od-
sudeny na utrpenie stretdva mftvych
zo svojej minulosti. Tragicky, tak ako
v antickej tragédii bol zaver, kedy aj na-
priek vzdaniu sa svojho alter ega Petro-
vu sucasnu priatelku drasticky znasilnia
a nasledne zabiju - vSetko pred ocami
divakov! Naozaj smutny a emotivny ko-
niec vSak absolutne znevazila reakcia

FOTO: Natalie Divincova

didn't get the humour because | missed
the context of the comics and movies,
but the atmosphere in the audience
persisted. It was disrupting the focus,
the functioning, and the final effect of
the performance.

There were recurring leitmotifs at
the start which the characters carried
throughout the story. Peter's monolo-
gue about his idea of an ideal day was
also repeated as a leitmotif. He just
wanted to get up in the morning next
to the girl he loved, go to the movies
to see an action movie, and then fall
asleep next to her in the evening. But
instead, he lives a life that was similar to
the fate of an ancient tragic hero. Like a
curse, the shadow of death lingers with
him. Gwen tells him - ,You have tragedy
in your blood. Your love is like murder.”
Doomed to suffer, he meets the dead
from his past. Tragic, as in ancient trage
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publika, ktorou bol opat smiech... Nevi-
em, Ci sa tam nachadzali nejaki jedinci,
ktori maju psychické problémy alebo
nabeh na psychopatiu, ale takuto re-
akciu radikalne odsudzujem. Hlavne
v sucasnej prebiehajucej vojne na Ukra-
jine, kedy sa podobné veci deju zenam
pod tlakom ruskych vojakov.

Laura Barancova

dy, was also the ending, when despite
giving up his alter ego, Peter's current
girlfriend is drastically raped and then
killed - all in front of the audience! Ho-
wever, the really sad and emotional
ending was completely invalidated by
the reaction of the audience, laughter
again.. | don't know if there were any
individuals who have mental problems
or a tendency to psychopathy, but |
radically condemn such a reaction..
Especially in the current ongoing war
in Ukraine, when things like this are ha-
ppening to defenceless women under
the pressure of Russian soldiers.

Laura Barancova

ZVLADNEME TO? SPOLU?
NAOZAJ?

Ti, ktori sa zapodievaju politikou. Vyzna-
movy slovnik taktiez hovori aj o ludoch
velkych a skusenych. Jednoducho by sa
malo jednat o autority. O kom je re¢?
Politici, politici, politici,...

Inscenacia Tuk, tuk. Kdo tam? Politicil
v rézii Daniely Samsonovej pre mna ot-
vorila hned niekolko tém. Z nazvu moé-
zeme usudit, Zze sa bude jednat o satiru
narazajucu na politickd situaciu v Ce-
chach a vo svete, no inscenacia urcite
nie je iba o tom. Dvaja herci a herecka
predstavenie zacali na Cistej scéne ako
klauni, ktori za neustadleho opakovania
slova ,politici* pohybovo improvizovali.
Prva cCast vSak obsahovala niekolko in-
ternych vtipov, ktoré bohuzial zabavili
iba niekolko divakov. Problémom pr-
vej Casti bolo vsak aj niekolkonasobné
opakovanie sice pohybovo narocnych,
no rovnakych prvkov. Herci viak v tych-
to Castiach gestami jasne naznadili, ze
[udstvo sa ako spolocenstvo uz niekol-
kokrat zaseklo v politickych garnitu

WE'LL MAKE IT? TOGETHER?
REALLY?

Those who deal in politics. Dictionari-
es of meaning also speak about great,
experienced people. Simply speaking,
authorities. Who are we talking about?
Politicians, politicians, politicians,...

The stage work called Knock, knock,
who is there? Politicians! directed by
Daniela Samsonova has opened seve-
ral themes together for me. The title
suggests a satire reflecting the political
situation in the Czech Lands and in the
world, but the performance certainly
was not only about that. One actress
and two actors started the performan-
ce on an empty stage as clowns im-
provising movements while constant-
ly repeating the word “politicians’.
However, the first part contained a
couple of in-jokes that unfortunately
only entertained a few audience mem-
bers. Another issue with the first part
was multiple repetitions of admitted-
ly movement-intensive but identical
elements. The actors used gestures to

10
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rach, akymi boli napriklad nacizmus
a komunizmus.

V dalSej Casti do Cistého priestoru ja-
viska pribudlo ohrani¢enie, ktoré hercov
a herecku uvaznilo v jednom priestore.
Od tohto momentu boli Uc¢inkujuci na
javisku uvazneni vo svojom vnudtornom
svete a bojovali za seba. Clovek, ktory si
mysli, Ze skoré ranné vstavanie a pitie
zelerovej stavy z neho spravi Uspesné-
ho cloveka, stary pan, ktory travi svoj
volny ¢as pozeranim bizarnych televiz-
nych programoyv, ¢i mlada influencerka
uvaznena v choreografiach.

Kazdy z nich a kazdy z nas je uza-
tvoreny vo svojej bubline a velmi jed-
noducho sa mdze stat, Zze tato bublina
praskne. Co vdak pride po prasknuti?
V tom najlepsom pripade by malo prist
uvedomenie vlastnych chyb a ich na-
pravenie. Casto sme viak svedkami, ze
namiesto sebareflexie prichddza pris-
pbésobenie sa dalsej situdcii. Vo vnutor

"

FOTO: Jan Fuchs

make it clear that humanity as a com-
munity has been stuck in political ga-
rrisons such as Nazism or Communism
several times in history.

In the next part a border was added
to the empty stage, trapping the actors
and the actress in one part of the spa-
ce. From that point on, the performers
on stage were trapped in their inner
world, fighting for themselves. A man
who thinks that getting up early in the
morning and drinking celery juice will
make him a successful man, an old
man who spends his time watching
bizarre TV shows, or a young influencer
trapped in choreographies.

Each one of them and each one of us
is enclosed in a bubble, and it can very
easily happen that this bubble bursts.
But what comes after the bursting? In
the best-case scenario, there should be
an awareness of one's own mistakes
and a correction of them. However, we
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nom svete sme vsak kazdy sam. Teda je
tam s nami eSte niekto. Svedomie, kto-
ré ndm dava ako jediné nadej, Zze spolu
to zvlddneme.

Simon Frolo

often see that instead of self-reflection
comes adaptation to the new situati-
on. In the inner world, however, we are
each alone. Well, there is someone else
there with us. Our conscience that gi-
ves us the only hope that together we
can make it.

Simon Frolo

TUK, TUK. KDO TAM?
POLITICI!

Ctvrte¢ni odpoledne alias tfeti den fes-
tivalu nam zacal velkou porci zabavy.
Inscenace Tuk, tuk. Kdo tam? Politici!
byla doprovazena hlasitym smichem
a dokazala nam tak, ze délat divadlo
je jedna velka radost. Herci si béhem
predstaveni uméli ziskat publikum
a také se poradné odvazat. Samotna
performance nebyla pouze komedii,
béhem predstaveni jsou pokladany
otazky, na které je potreba si obcas od-
povédeét, protoze jak vime, dny utika-
ji @ noci plynou, starneme, kazdy den
se opakuje, kazdy den je stejny. To uz
je zase noc? Vstanu, zacvi¢im si a zase
jdu spat. Vstanu, nato¢im tiktok a na-
jednou je zase TA noc. Kolikatého je?
Kdy jsem byl naposledy nakoupit? Jak
dlouho jsem vlastné doma? Postupné
z toho mUzeme naprosto zesilet.
Politici nam ukazali, ze dobry ko-
lektiv mUze byt nékdy velmi dudlezity,
protoze vzajemna chemie mezi her-
ci fungovala naprosto skvéle. Nadse-
ni nechybélo a zaveérecny potlesk byl
rozhodné slySet. O ten se predevsim
postarala pfrehnané nadsena rezisérka
Daniela Samsonova. Jeji entuziasmus
byl vic nez zrejmy, jenze byli tak nad-
Seni i samotni divaci? V prabéhu in-
scenace se zacaly nabalovat myslenky,

12

KNOCK, KNOCK. WHO IS
THERE? POLITICIANS!

Thursday afternoon, or the third day
of the festival, started with a big por-
tion of fun. The production of Knock,
Knock. Who's there? Politicians! was
accompanied by loud laughter, pro-
ving to us that acting is one big joy.
The actors were able to win over the
audience during the performance and
also to unbind themselves. The perfor-
mance itself was not only a comedy, in
its course questions were asked, which
sometimes need to be answered, be-
cause as we know, days pass and ni-
ghts go by, we get older, every day is
the same. Is it night again? | get up, |
work out and | go back to sleep. | get
up, | turn the ticker, and suddenly it's
THAT night again. What time is it?
When was the last time | went sho-
pping? How long have | been home? It
may drive us completely insane.
Politicians showed to us that a good
team can sometimes be very impor-
tant, for the chemism between the
actors worked absolutely. There was
no lack of enthusiasm, and the final
applause was definitely audible. This
was mainly due to the overly enthusi-
astic director Daniela Samsonova.
Her enthusiasm was more than ob-
vious, but were the audience equally
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které nevyznivaly jasné, a nastala kvUli
tomu mald dezorientace v pribéhu.
Predstaveni nam umoznilo se na
chvili pozastavit a premyslet nad tim,
na co se nikdo sam sebe jen tak neze-
pta. Zeptejme se tedy ted sami sebe
na to, jestli jsme pany svého zivota. Ze-
ptejme se, zda je dobré to, jak Zijeme.
Necitime se zavieni? Po covidové dobé,
kdy jsme si sami mohli zkusit, jaké to
je byt néjaky &as zavieny v karanténé
a byt sam meazi ¢tyfmi sténami. Co se
s ndmi stalo? Politici dnes muzou vse.
Je to spravné? Délejme néco. Délejme
néco pro sebe a snazme se zit zivot,
kde jsme sami sebou a kde jsme hlav-
né radi sami se sebou.
Lucie Tomankova

FOTO: Jan Fuchs

enthusiastic? As the production pro-
gressed, ideas began to accumulate
that did not come out clearly. There
was a little disorientation in the story
because of that.

The performance allowed us to pause
for a moment and reflect on it all. Be-
cause no one is ready to ask themsel-
ves questions. Let’s do it now and let's
ask ourselves if we are the masters of
our lives. Let's ask ourselves if the way
we live is good. Don’t we feel closed?
After the covid time, where we could
experience for ourselves what it feels
like to be locked up in quarantine for
a time and to be alone between four
walls. What did it di to us? Politicians
can do anything these days. Is that co-
rrect? Let's do something. Let's do so-
mething for ourselves and try to live a
life where we are ourselves and where
we are happy with ourselves above all.

Lucie Tomankova

13
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ODVRHNUTE DIEVCATKO

Pravdepodobne kazdy, kto ma star-
Sieho surodenca, sa niekedy citil, Zze je
iba ten druhy. VSetka pozornost je na-
smerovana na neho, pretoze mozno uz
nie¢o dosiahol vo svojom zivote a ten
pomyselny reflektor je nasmerovany na
toho prvorodeného.

Inscenacny text autorky Bary Vice-
nikovej je zaloZzeny na biografickych
prvkoch princeznej Margaret, sestry
Alzbety II. Dielo reflektuje jej vnutor-
ny stav, ktory spésobila zatienenost jej
sestrou. Ako zaznelo, Alzbeta je moja
pycha a Margaret moja laska. S tymto
pocitom sa musela vysporiadat pocas
celého svojho zivota a tato bipolarita je
pritomna aj v inscenacii.

Svoju najblizsiu osobu na kralovskom
dvore nasla vo svojom otcovi. Jeho smrt

FOTO: Dominika Praskova

THE CASTAWAY LITTLE GIRL

Probably everyone who has an older
sibling has felt at some point that they
are just the other one. All the attention
is directed at the older sibling because
they may already have accomplished
something in their life and that imagi-
nary spotlight is directed at them, the
firstborn.

The production text by Bara Vicenko-
va is based on some biographical ele-
ments of Princess Margaret, the sister
of Elizabeth Il. The work reflects her
inner state caused by the shadow cast
over her by her sister. As it was said, Eli-
zabeth is my pride and Margaret is my
love. She had to deal with this feeling
throughout her life and this bipolarity
is also present in the production.

At the royal court, she found her

14
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Vv nej spodsobila obrovsku chut vzdoro-
vat voci skostnatelému dvoru. Jediny
spo6sob, akym vedela bojovat proti kon-
venciam a ocakavaniam, bola rebélia
- napriklad ked' zacala prstami konzu-
movat oblubeny dZzem, alebo chodila s
muzmi, ktori nezodpovedali jej spolo-
¢enskému statusu. Nehovoriac o tom,
ze vsetky jej vztahy skoncili sklamanim.

Podobne ako text, tak aj celd insce-
nacia je formalne fragmentovana. He-
recké akcie Andrey Hodikovej vytvaraju
dojem Kklipovosti. Zacina s detskou
naivitou, prechadza si stavmi bezna-
deje, ktoré koncia rezignaciou. Marga-
ret so zufalstvom na tvari prijima svoj
osud, hoci sa cely Zivot snazila vymanit
z kralovského pozlatka. Tento dojem
strinovosti podporuje aj svetelny dizajn
Dominiky Némcovej.

Scénografka Adéla Szturcova vyraz-
ne pracuje s ruzovymi rekvizitami - na-
priklad trén, konfety alebo korunka.
Zaroven tieto predmety vytahuje zo
Skolkarskych skriniek, ktoré reflektuju
aj jej postavenie, kvoli ktorému ju vset-
ci vnimaju ako malé dievéatko odsta-
vené na vedlajsiu kolaj.

closest friend in her father. His death
awakened in her a great desire to rebel
against the stiff court. The only way she
knew to fight against convention and
expectation was through rebellion: for
example, when she began to consu-
me her favourite jam with her fingers,
or when she dated men who didn't fit
her social status. Not to mention the
fact that all her relationships ended in
disappointment.

Just like the text, the whole produc-
tion is formally fragmented. Andrea
Hodikova's actions create a clip-like
impression. She begins in a childlike
naivety, goes through states of de-
spair that end in resignation. Margaret
accepts her fate with despair on her
face, even though she has spent her
whole life trying to break away from
the royal glitz. The clip-like impression
is supported by the lighting design by
Dominika Nemcova.

Adéla Szturcovd's striking set design
relies on an abundance of pink props
such as the throne, confetti, or a crown.
At the same time, she pulls these ob-
jects out of nursery cupboards, which

Adam Nagy also reinforces everyone’s perception
of Margaret as a castaway little girl.
Adam Nagy
UTRPENi VYHERCU THE SUFFERING OF

Stale sama na o¢ich masam. Nekondcici
verejny projev. Rozhovor s publikem se-
dicim ve dvou fadéach, tak blizko. Argu-
mentace o vlastnim Zivoté. Veskera tva
intimita je predmétem debaty. MQzu si
to vzit na sebe? MUzu si ho vzit? MGzu
neexistovat? Cumilové kolem zemtelé.
Kdo ji zabil? To druhé dité. Sestra své
sestry. Skoro kralovnu.

THE WINNERS

Always alone in the sight of the
masses. The never-ending public spe-
ech. Talking to an audience sitting
two rows deep, so very close. Justify-
ing your own life. All your intimacy is
up for debate. Can | wear this? Can |
marry him? Can | not exist? The gaw-
kers around the deceased. Who killed

15
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Prostor détstvi, kde byt tatkovou prin-
ceznou jesteé neni biimé. Prostor latent-
né pfitomny za zaclonou, ktery nabyva
existence, jen kdyz se rozsviti mala lam-
pa a rozezni duseny hlas davna. Protoze
se dievéné kostky rozsypaly, nejsi uz ta-
tova princezna, ale princezna bez taty.

Vazna hudba hodna krald, ale ty zpi-
vas patetickej pop Franka Sinatry ve
svitu luny, teda lampy, jako normalni
Clovek. Kéz by té nékdo mohl odnést
na Mésic.

Blystivé konfety, ky¢ ozdob, pro tebe
zbyly jen ty plastové, smésné maly trdn,
roboticky pes z ply$e a dratl. Sténéné-
nenene, jehoz lasku si koupis, stejné
jako tvoji rodice tvou svobodu, naplne-
nim zakladnich Zzivocisnych potreb. Jsi
stale docela volna, délej si, co chces.
Alespon o tu marmeladu bych po-
prosila, tu, ktera je moje oblibena. Ne,
marmelada neni vhodna k popatlani

FOTO: Dominika Praskova

her? The other child. Her sister’s sister.
A queen, almost.

A phase of childhood where being
daddy's princess is not yet a burden.
A space hidden behind the curtain,
which only comes into existence when
lit by a small lamp and resounding with
the stifled voice of the past. Because the
wooden blocks have fallen apart, you
are no longer your daddy’s princess, but
a princess without a father.

Classical music worthy of kings, but
you are singing Frank Sinatra’s pathetic
pop by moonlight, | mean lamplight,
like a normal person. | wish someone
could take you to the moon.

Sparkly confetti, kitsch ornamenta-
tion, all you've got left are the plastic
bits, a ridiculously small throne, a ro-
botic dog of plush and wires. A puppy
whose love you buy, like your parents
bought your freedom, by fulfilling its

16
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obli¢eje. Ne, takhle jsme to zrovna ne-
mysleli. Ma$ penize, slavu, co bys chté-
la? Mas$ stfechu nad hlavou. Moji stre-
chu, a ta ma sva pravidla. Nejhorsi je, ze
mudzeme véechno.

Svétlo, totalni fokalizace, aristokrat-
ka, vzneSend dadma, jedna Zena s cinkr-
latky, zastupce lidu.

To neni jen dcera kralovny, ale kazdy
dité, ktery je divny, kazdy dité, ktery je
privilegovany, kazdy dité, ktery by chté-
lo zit - co na to feknou lidi? Utrpeni
zivotnich vyhercU, ktefi zkasli jackpot
jesté pred no¢nikem. Je tohle rouhani?
Pfece nemas svobodu, nemas nic. Je-
nom ta mald holcic¢ka se diva, jako by
se ptala, jestli i pro ni je sepsan tenhle
osud, jestli i ji se rozsypou kostky.

Jonas Soukup

basic animal needs. You are still very
much free to do whatever you want.
I'd ask for the marmalade, at least, for
my favourite one. No, marmalade is not
suitable for smearing on your face. No,
that's not quite what we had in mind.
You've got money, fame, what more do
you want? You've got a roof over your
head. My roof, and it has rules. The wor-
st thing is - we can do anything.

The lighting, total focalization, an
aristocrat, a noble lady, a single wo-
man with trinkets, a representative of
the people. Because it's not only the
daughter of the queen, but every chi-
Id who's weird, every child who's pri-
vileged, every child who wants to live
- what would the people say? The suf-
fering of life’'s winners who hit the jac-
kpot before they were potty-trained. Is
this blasphemy? When you've got no
freedom, you've got nothing. Only the
little girl is watching, as if wondering
whether this fate is scripted for her as
well, whether the wooden blocks will
fall apart for her too.

Jonas Soukup

KABINET
MUZ

FOTO:
Kristof
Hugo
Kundracik
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