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TO REMAIN AN OPEN FORM
ZUSTAT OTEVRENYM TVAREM

Petr Oslzly

Director of the festival SETKANI/ENCOUNTER
Reditel festivalu SETKANI/ENCOUNTER

Looking back to the previous five years of the international festival
of theatre schools SETKANI/ENCOUNTER, it is important to
bear in mind the fact that this event took place for the 21 to 25%
time. In the book published in 2010 we stated that it had become
an important European festival of its kind, that its organization
model was created and developed and that schools from most of
European countries and also from other continents participated
in this festival. Thus in the following five years our festival was
able to follow the time-tested tradition which had been created
during the previous twenty years.

However, a theatre festival presenting the work of theatre
school students who are in the last years of their studies and
whose creative energy is aimed at the future, cannot freeze in
one form and the development of previous tradition, no matter
how well it is devised. It must remain in its essence an open form
which does not resist new attempts searching for its unique form
every year. Above all it is unique, since every year its programme
consists of productions created by young people before the end
of their studies and their entering the world of professional
theatre life. Moreover, the group of our students who organize
the festival changes every year.

The SETKANI/ENCOUNTER festival is programmed to
become the meeting of theatre schools and their specific methods
how to teach theatre art, which shows the face and tradition
of theatre environment of the countries and national cultures
of these schools. Therefore, we intend progressively to present
schools from various countries in Europe and the world so that
the range of each festival creates a map of European and world
theatre education. In this sense “the map” of our festival in the
last five years has been enriched by the participation of schools

WFSETKAM 2010 »>>

Ohlizime-li se po uplynulych péti ro¢nicich mezinidrodniho
festivalu divadelnich gkol SETKANI/ENCOUNTER, je dulezité
uvédomit si skute¢nost, Ze jde o jedenadvacatou az pétadvacitou
realizaci této akce. V publikaci vydané v roce 2010 jsme mohli
konstatovat, Ze se za tuto dobu své existence stal vyznamnym
evropskym festivalem svého druhu, Ze si vytvotil a propraco-
val svij organizani model a Ze se jej ztlastnily skoly z vétsiny
evropskych zemi i nékolik $kol z jinych kontinentf. V nésleduji-
cich péti letech tedy nas festival mohl navazovat na osvédeenou,
v prubéhu dvaceti let vytvotenou tradici.

Avsak divadelni festival predstavujici tvorbu studentt divadel-
nich 8kol, ktefi jsou v nejvyssich ro¢nicich — a jejichZ tviirci energie
je tedy upfena do budoucna —, nemize ustrnout v jednom, t¥eba
sebelépe koncipovaném tvaru a rozvijeni dosavadni tradice. Ze své
vlastni podstaty musi zlistat tvarem otevienym, ktery se v rdmci
danych pravidel nebrdni novym pokustm a pro kazdy rok hleda
svou jedine¢nou podobu. Jedine¢ny je piedevsim v tom, Ze kazdy
rok se jeho program sklada z predstaveni, kterd vytvareji mladi lidé
pfed zakonéenim svych studii a vstupem do profesiondlniho diva-
delniho Zivota, a také Ze se obménuje kazdoro¢né skupina studen-
tek a studenth nagi fakulty, jimiZ je festival organizovan.

Festival SETKANI/ENCOUNTER je programovan tak, aby byl
setkanim divadelnich gkol a jejich specifickych metod, jak udit
divadelnimu uméni, v nichZ se nesporné projevuje tvar a tradice
divadelniho prosttedi jednotlivych zemi a narodnich kultur, z nichz
tyto 8koly pochdzeji. Mame proto ambici postupné na nasem fes-
tivalu predstavovat 8koly z riznych zemi Evropy i svéta tak, aby
spektrum jednotlivych ro¢nikd vytvarelo jakousi mapu evropského
i svétového divadelniho gkolstvi. V tomto smyslu ,mapu” nageho
festivalu za poslednich pét let obohatila tcast kol z Iranu, Filipin,
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from Iran, the Philippines, South Korea, Colombia, Turkey, China,
Kazakhstan and Mexico. Their theatre work has encountered
the productions of traditional participants that include not only
Czech theatre schools — in Prague and Brno - and in Bratislava,
which is close to us due to the tradition of our former common
state, but also a wide range of schools from Poland, Germany,
Austria, Hungary, Britain, Bulgaria and Scandinavia. In the last
five years, new schools from France and Italy have participated,
as well as Russian schools and schools flying over from South
Africa, the United States, Canada and others that come regularly,
albeit in longer intervals.

This book can encapture the rich dramaturgy (from classic
works to students’ newly-devised attempts), the variety of forms
(from traditional drama to various types of “postdramatic”
productions) and expressions (actors, directors, stage designers,
script-writers) of the last five years simply through the list of facts,
as detailed as possible, and remember the productions through
a limited selection of photos. We believe that it will contribute
to preserving the memory of unique productions, actors’ and
directors’ remarkable artistic performances, meetings of young
talented people, rising personalities that are embarking on their
future in theatre, the encounter of artistic and life plans and
hopes that come into being in a traditionally limited but entirely
unique form during the five days of the annual international
festival of theatre schools SETKANI/ENCOUNTER.

VRENYM

VAREM

N The Director of the Festival Petr Oslzly | Reditel festivalu Petr Oslzly W

Jizni Korey, Kolumbie, Turecka, Ciny, Kazachstanu a Mexika.
Jejich divadelni tvorba se zde setkala s pfedstavenimi jiz tradi¢nich
Ucastnikd, k nimz samoztejmé patti obé ceské divadelni skoly —
prazska i nase brnénska - i tradici byvalého spole¢ného statu ndm
a rakouskych skol, skoly madarské, britské, bulharské, rumunské,
skandindvské a v poslednich péti letech nové i skoly francouzské
a italské a samoziejmé pravidelné témét kazdorocné se vracejici
gkoly ruské a také pravidelné, i kdyz ve vétsich casovym odstupech,
L,prilétajici“ skoly z Jihoafrické republiky, Spojenych stitt americ-
kych, Kanady a dalgi.

Bohatost dramaturgickou (od klasiky az po zcela nové student-
ské autorské pokusy), raznorodost tvarovou (od tradi¢ni ¢inohry
aZ po ruzné typy ,postdramatickych® performanci) i vyrazovou
(hereckou, rezijni, scénografickou, scenaristickou,...) uplynulych
péti ro¢nik muze tato publikace zachytit pouze co nejpodrob-
néjdim soupisem fakt a obrazové ptipomenout pomoci limito-
vaného vybéru fotografii. Vétime, Ze i tak pfispéje k zachovani
paméti na jedine¢na predstaveni, na pozoruhodné herecké i rezi-
sérské umelecké vykony, na setkdni mladych talent, rodicich se
osobnosti vstupujicich do své divadelni budoucnosti, na setkani
péti dnt svého kondni Mezinarodni festival divadelnich gkol
SETKANI/ENCOUNTER oziva v tradi¢né ohraniceném, ale vzdy

znovu v naprosto jedine¢ném tvaru.

> 2014 ENCOUNTER%




A BINDING TRADITION
TRADICE, KTERA ZAVAZUJE

Zbynék Srba

Dean of JAMU's Theatre Faculty
Dékan Divadelni fakulty JAMU

Dear Colleagues and Friends,

You are just opening a book which documents the last five years
of the hard-to-believe quarter century of the international festival
of theatre schools SETKANI/ENCOUNTER, the annual friendly
meeting of young theatre students and their teachers from many
countries of the world.

The Janéicek Academy of Music and Performing Arts in Brno
was founded in 1947. It bears the name of the outstanding and
world-famous composer Leo§ Janicek, whose music has been
enchanting perceptive listeners of all generations until today.
He was a competent experimenter and also a temperamental
theatre person with great visions that exceeded his time.
Janacek’s brilliant music together with his exceptional theatre
intuition which penetrates all his opera works (and which can be
traced in his genuinely musical works) have inspired a number
of excellent contemporary productions of his works. They will
undoubtedly incite new and original interpretations. That is
indeed a binding living tradition.

About 380 students prepare themselves for their profession
at the Theatre Faculty every year. JAMU belongs to university-
level institutions, it is accredited for all the three levels of
higher education i.e. bachelor’s, master’s and PhD. Our faculty
prepares drama and musical actors, directors, dramaturges,
stage designers. Furthermore, it also offers courses in Radio and
TV Dramaturgy and Scriptwriting, Theatre Management and
Stage Technologies, Drama in Education, Dance Pedagogy and
Audiovisual Creation. Unconventional and quite exceptional
fields include Physical Theatre and Drama Education for the

ﬂFSETKANi 2010 »>>

Viizent kolegové, mili pritelé,

praveé otevirate publikaci, kterd dokumentuje poslednich pét let
sotva uvétitelného ctvrtstoleti Mezindrodniho festivalu divadel-
nich kol SETKANI/ENCOUNTER, tohoto kazdoro¢niho ptatel-
ského setkavani mladych divadelnikd a jejich pedagogt z mnoha
zemi svéta.

Janac¢kova akademie muzickych umeéni v Brné byla zalozena
v roce 1947. Nese jméno vynikajiciho a celosvétové proslulého
hudebniho skladatele Leoge Janacka, jehoz hudba dodnes okouz-
luje vnimavé posluchace viech generaci. Byl vysostnym experi-
mentatorem a prokazatelné také bytostnym divadelnikem s vel-
kymi vizemi, presahujicimi jeho dobu. Geniélni Jana¢kova hudba
ve spojeni s mimotadnou divadeln{ intuici, kterou jsou prodchnu-
ta vechna jeho operni dila (a kterou lze vystopovat i v jeho ryze
hudebni tvorbé), vede dnes k tadé znamenitych soucasnych
inscenaci jeho dél a nepochybné bude i v budoucnosti provokovat
k novym a neotfelym interpretacim. To je vskutku Ziva tradice,
ktera zavazuje.

Na Divadelni fakulté se kazdoro¢né ptipravuje na svoji profesi
ptiblizné 380 studentt. JAMU patii mezi univerzitni koly, ma
akreditovany vSechny tti stupné vysokoskolského studia, tedy
bakalérsky, magistersky i doktorsky. Nage fakulta ptipravuje
herce ¢inoherni i muzikélové, reziséry, dramaturgy, scénografy.
Dale se zde vyucuje rozhlasova a televizni dramaturgie a scend-
ristika, divadelni manaZerstvi a jevistni technologie, dramaticka
vychova, tane¢ni pedagogika, audiovizudlni tvorba. Netradi¢nimi
a zcela mimotadnymi obory jsou klaunskd scénicka a filmova
tvorba a dramaticka vychova pro Neslysici. Nové vznikly obory
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N Zbyneék Srba at the festival’s opening ceremony (2014) | Zbynék Srba pii zahajovani festivalu (2014) W7

Deaf. The fields of the Light Design and Dance and Movement
Theatre and Education have been newly created. The faculty
also organizes important international symposia and seminars,
lifelong learning courses and it is involved in research and
publication activities.

We are looking forward to several precious days of meeting
each other in encounters and friendly confrontations of various
creative methods. The projects will surely provoke much
polemics and inspirations. Let’s wish great openness and sense of
play, fantasy and experimentation for this year’s 25% SETKANI/
ENCOUTER festival, along with all the effort we make for
theatre; let’s follow Janacek in his courage, liberty and originality
and let’s wish the same to young theatre.

And as for this book which maps the last fifth of our genuine
student SETKANI/ENCOUTER festivals, hope with all my heart
that many more books follow in future five-year periods.

svételného designu a tane¢niho a pohybového divadla a vychovy.
Fakulta rovnéz porada vyznamnd mezinirodni sympozia a semi-
néfe, kurzy celozivotniho vzdélavani, realizuje bohatou vyzkum-
nou i publika¢ni ¢innost.

Ceka nas nékolik vzacnych dnt spole¢ného setkavani, pia-
telské konfrontace rozli¢nych tvareich postupl - a jednotlivé
projekty jisté vyprovokuji ¢etné vzdjemné polemiky i inspira-
ce. Pfejme spole¢né letosnimu pétadvacitému ro¢niku festivalu
SETKANI/ENCOUNTER a viemu spole¢nému divadelnimu usi-
lovéani a konédni predevsim velkou otevtenost a smysl pro hru,
fantazii i experiment; hledejme a pfejme mladému divadlu spo-
le¢né s Janickem odvahu, svobodu i originalitu.

A této publikaci, kterd mapuje posledni pétinu ¢tvrtstole-
té existence naseho ryze studentského festivalu SETKANI/
ENCOUNTER, ze srdce pteji, aby méla v dalsich pétiletych perio-
déch jesté cetné néasledovniky.

s> 2014 ENCOUNTER%




A UNIQUE ENCOUNTER
JEDINECNE SETKANI

Gyorgy Varga

Deputy Executive Director of the International Visegrad Fund
Zastupce vykonné reditelky Mezinarodniho visegradského fondu

Dear friends,

I am supposed to write something festive and official for an
annual publication of the SETKANI/ENCOUNTER festival.

However, let me be rather personal not only because the reflec-
tion of artistic productions is purely a personal matter, but also
because it is connected with the Czech environment and Czech
culture, an important part of which is formed by theatre.

[ was in my 20s when I opted for Czech studies. During my
studies [ had the chance to spend three semesters in Prague.
“Studies” in the 1970s at the Faculty of Arts at Charles University
were likely to discourage a slightly-nonconformist young man
from the arts, but I did not give up. Instead of lectures I visited
theatres, exhibitions, concerts and also pubs. Czech theatre —
especially the theatres of “small forms” — including DAMU’s Disk
theatre fascinated me from the very beginning. Not only because
they presented a new aesthetic horizon for a young Hungarian
student of Czech studies, but also because I knew that espe-
cially the stages of small theatres present something from Czech
culture which was not possible to see in the society during the
Normalization period.

At the end of my studies, I decided to write my thesis about
Czech theatre. During my last semester in Prague, I used to sit
in the library of the Theatre Institute nearly every day. I used to
go there almost as if it was my job. Not only did people from the
institute tolerate me, but they willingly helped me.

Later I was in contact with Czech theatre also as a translator.
I translated plays and occasionally [ interpreted for visiting direc-
tors in Hungarian theatres.

ﬂFSETKANi 2010 »>>

Viizent prdtele,

mél bych napsat néco slavnostné-oficidlniho pro vyro¢ni publika-
ci festivalu SETKANI/ENCOUNTER.

Dovolte mi ale, abych byl spie osobni. Nejen kvili tomu, Ze
reflexe umélecké produkce je ryze osobni zalezitost. Spise jde
o to, Ze cel4d moje Zivotni drdha riznymi zplsoby souvisi s ¢es-
kymi redliemi, ¢eskou kulturou, jejiz velmi vyznamnou ¢ast tvori
divadlo.

Bylo mi ptes dvacet, kdyz jsem se rozhodl pro studium bohe-
mistiky. Béhem studia jsem mél moZnost t¥i semestry stravit
v Praze. ,Studium” v sedmdesatych letech na Filozofické fakulté
Univerzity Karlovy spi§ mohlo trochu nekonformniho mladika
odradit od humanitnich véd, ale ja jsem se nevzdal. Misto pted-
nasek jsem navstévoval divadla, vystavy, koncerty a také hospo-
dy. Ceské divadlo — hlavné divadla tzv. malych forem, mezi nimi
také divadlo DAMU Disk — mé od za¢atku okouzlilo. Nejen proto,
Ze pro zalinajictho madarského bohemistu predstavovalo novy
esteticky obzor, ale i proto, Ze jsem védél, Ze jevisté téch, prede-
v3im malych divadel ukazuji néco z ¢eské kultury, co v normalizo-
vané spole¢nosti viibec nebylo mozné vidét.

Rozhodl jsem se potom na konci svého studia napsat svou
diplomovou préci o ¢eském divadle. Béhem posledniho semest-
ru v Praze jsem skoro kazdy den sedél v knihovné Divadelniho
ustavuy, chodil jsem tam skoro jako do zaméstnani. Lidé z ustavu
nejenze mé tam strpéli, ale velmi ochotné mi pomahali.

Pozdéji jako prekladatel jsem taky byl v pracovnim kontaktu
s ¢eskym divadlem. Pteklddal jsem hry a sem tam jsem tlumodil
hostujicim reziséram v madarskych divadlech.
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After 1989 — after the changes in our countries — I held vari-
ous diplomatic posts but I continued translating Czech plays and
remained in vital touch with the Czech theatre environment.

Therefore [ was very pleased when I received an invitation to
the Sponsors party of the SETKANI/ENCOUNTER festival in
March 2014. As soon as I arrived at the Marta Theatre Studio,
[ immediately felt at home. There were old friends, e.g. Ivo Krobot
and Petr Oslzly and I saw a wonderful performance of Hrabal
Cabaret (I translated Hrabal’s texts — prose, theatre adaptations
and one script; Ivo actually directed my translation of the theatre
version of the book I Served the King of England in Nyiregyhdaze in
the late 1980s.)

And then in April I had the chance to see several productions at
the festival itself. They all had a very high standard and at the same
time I was enchanted by the atmosphere of the entire festival.

Since the beginning of 2014 I have been working at the
International Visegrad Fund. I am very happy that since 2005 it
has been possible for the International Visegrad Fund to support
this unique encounter of young theatre people, reviewers and
teachers quite significantly. I believe that this support has been
deserved and will be provided also in future.

On behalf of the International Visegrad Fund and myself,
I wish success and many other SETKANI/ENCOUNTER festivals
in the future!

Po roce 1989 — po zménach v nasich zemich — jsem zastéval
rizné diplomatické funkce, ale ceské hry jsem ptekladal dale
a zustal jsem v zivém kontaktu s ¢eskym divadelnim svétem.

Proto mé moc potésilo, kdyZ jsem obdrzel pozvinku na
Sponzorsky vecirek festivalu SETKANI/ENCOUNTER v brez-
nu 2014. Jakmile jsem dorazil do Divadelniho studia Marta,
okamzité jsem se citil doma. Byli tady stat{ ptatelé jako Ivo
Krobot a Petr Oslzly, vidél jsem vyborné predstaveni Kabaret
Hrabal. (Hrabalovy texty — prézy, divadelni adaptace a jeden
scéndr — jsem prekladal, a dokonce muj preklad divadelni verze
Obsluhoval jsem anglického krdle pravé Ivo reziroval v Nyiregyhdze
na konci osmdesatych let.)

No a potom ptigel duben a mél jsem moznost zhlédnout néko-
lik pfedstaveni na samotném festivalu. Viechna méla vysokou
urover a sou¢asné mé okouzlila atmosféra celého festivalu.

Od zacatku roku 2014 ptsobim v Mezindrodnim visegradském
fondu. Mam velkou radost, Ze Mezinirodni visegradsky fond od
roku 2005 mlize pomérné vyznamnym zpusobem podporovat
toto jedine¢né setkani mladych divadelnikd, kritiki a pedagogti.
Veétim, ze tato podpora byla velmi zaslouzend a bude poskytova-
né také v budoucnosti.

Pfeji jménem Mezindrodniho visegradského fondu a jmé-

nem svym hodné tspécht a mnoho dalsich ro¢nika festivalu

SETKANI/ENCOUNTER!
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CHANGES OF THE FESTIVAL
PROMENY FESTIVALU

The Festival SETKANI/ENCOUNTER is undoubtedly con-
sidered one of the most important events in the life of the
Theatre Faculty of JAMU. A number of students - especially
those who study theatre management - devote time to its
preparation all the year round. As the time of the festival
approaches, “the festival fever” gradually grips more and
more students until festival week when the whole school is
upside down. However, behind all this creative chaos there
is a firm organizational structure, a precise hierarchical
system that has developed as the festival has changed from
a meeting of friends to an international encounter.

Mezinarodni festival divadelnich $kol SETKANI/ENCOUNTER
dnes bezesporu pat#i mezi nejpodstatnéjsi udalosti Zivota
Divadelni fakulty JAMU. Zejména mezi studenty divadelni-
ho manaZerstvi jsou taci, které zaméstnava témér celoro¢né.
A s blizicim se terminem kondni festivalova horecka postupné
zachvacuje dalsi a dalsi studenty, az nakonec na jeden tyden
uplné prevrati zabéhnuty chod skoly. Za v$im tim tvofivym
chaosem a neopakovatelnou atmosférou setkavani je vsak
pevna organizacni struktura, presné hierarchizovany systém,
ktery se vyvijel ruku v ruce s tim, jak se sam festival ménil
z pratelského potkavani v mezinirodni setkavani.

901

Everything started innocently. In 1991 JAMU'’s Theatre Faculty
opened with great glory the newly reconstructed Theatre Studio
Marta. In the spring of that year the new theatre, still with the
smell of freshness, was packed. There were performances of the
students of both the Theatre and Music Faculties, concerts, plays.
Also friends and former students were among the participants.
Also invited were the theatre schools from Prague and Bratislava
— Czechoslovakia being in existence at that time. That was the
first, not international, rather improvised festival Encounter, that
lasted for three days. There were no prizes, no official discussions
— Marta simply experienced a mutual encounter.

MKSETKAM 2010 »»»

V3echno zacalo vlastné nevinné — v roce 1991 Divadelni fakulta
JAMU za velké slavy otevirala nové zrekonstruované Divadelni
studio Marta. A tak na jafe onoho roku novotou vonici divadlo
praskalo ve §vech. Vystupovali studenti Divadelni i Hudebni
fakulty, koncertovalo se, hralo se, zacastnili se i ptatelé a byva-
li studenti. A mimo jiné byly pozvany i obé sptitelené diva-
delni skoly, prazskd a bratislavskd, z tehdy jesté jednotného
Ceskoslovenska. To byl prvni, t¥idenni, jedté ne mezinarodni
a ponékud improvizovany ro¢nik festivalu Setkani. Nerozdavaly
se zadné ceny, nevedly se zadné oficidlni diskuse — ale Marta Zila
vzdjemnym setkdvanim.
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CHANGES OF THE FESTIVAL
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1992

In 1992 the festival was given its present name: SETKANI/
ENCOUNTER and there were also the first guests from abroad
— the Polish Theatre School from Lodz. And not only that. For
the first time the international jury which consisted of students,
teachers and professional critics, awarded prizes. As with the
Oscars ceremony all the creative professions involved in the stu-
dent theatre performances were presented with awards.

V roce 1992 uz ziskal festival sviij dneéni nazev SETKANI/
ENCOUNTER a také prvni hosty zahrani¢ni — polskou divadel-
ni §kolu z LodZe. A nejen to, poprvé byla mezindrodni porotou
slozenou ze studentt a pedagogt skol i profesiondlnich kritikl
udélovina ocenéni — téméf v ,oscarovském” duchu byly postup-
né ocenény viechny tvirei profese pfedstavenych studentskych
divadelnich pokust.

1993

In 1993 the number of foreign guests increased considerably and
the festival really became an international event. The awards also
changed. The Festival received support from the City of Brno and
the Award of the Mayor of Brno was presented for the first time.
There was also the Audience Award, based on the audience’s vote.
Last but not least the awards received a new form — a statuette

V roce 1993 podstatné ptibylo zahrani¢nich hostt a festival
se tak stal skute¢né mezindrodni udélosti. Proménily se i ceny.
Festival ziskal z4stitu mésta Brna a také byla poprvé udélena
Cena primatora mésta Brna. Vznikla téZ cena divackd, udélend na
zékladé hlasovani publika. A predeviim ziskaly ceny svou vytvar-
nou podobu — sodku Marty, kterou spole¢né vytvorili studenti

publikum v roce 1996 W

N The festival audience in 1996 | Festivalove

WFSETKANI 2010 »»»
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of Marta created by students of stage design, Katefina Blahova
and Petr Sougek. Witnesses claim that the third festival also had
its own student magazine — unfortunately only one issue with
a symbolic name Theatro Mundi has been preserved.

N Maxim Gorky: The Last Ones [ Pos

Ini | — Moscow (1997) W

scénografie Katefina Bldhova a Petr Sousek. Pamétnici tvrdi, Ze
treti ro¢nik festivalu mél i svtj studentsky ¢asopis — zub ¢asu
nam vsak zachoval pouze jediné ¢islo, nese symbolicky nazev
Theatro Mundi.

1994

In 1994 the festival was extended to four days due to the num-
ber of registered participants. Thus it slowly became a small thea-
tre marathon. Almost all the free time was dedicated to discus-
sions about performances. The teachers and also the students
were among the participants. There were interesting exchanges
of ideas but mainly only among the teachers of various schools.
The choice of the performances to be presented still remained in
the hands of the invited schools.

Vzhledem k poctu ptihldsenych inscenaci byl v roce 1994 fes-
tival prodlouzen na ¢tyti dny a pomalu, ale jisté se proménil
v maly divadelni maratén. Témét veskeré volné chvile byly totiz
vyplnény diskusemi k inscenacim — ¢astnili se jich pedagogové
i studenti, ¢asto na nich dochézelo k zajimavym konfrontacim,
zatim v8ak zejména mezi profesory jednotlivych skol. Vybér
prezentovanych inscenaci ztstdval zatim zcela v rukou pozva-

nych skol.

»»> 2014 ENCOUNTER
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1995

In 1995 the most important novelty was the introduction of
workshops. “We do not want to make ‘shop windows’ of art schools, it
is important for the students to see also the process of the performance
creation itself” said the director of the festival Petr Oslzly and the
Dean of the Theatre Faculty Josef Koval¢uk. This resulted from
a logical demand heard many times during the discussions at the
previous festival: the festival of theatre schools should not pre-
sent only the results and perfect, professionally presented perfor-
mances — it should be also the place of presentation and confron-
tation of various schools’ methods of work. Thus local teachers
of the first year of acting presented their teaching method with
their students within these workshops (The Primice Workshop).
DAMU's students presented extracts from their lessons of “speech
act and elocution”. The department of the non-verbal theatre of
HAMU presented results of one-semestre cooperation with the
Film School in Zlin — these were actually completed short films,
which met an enthusiastic response on the part of the audience.

I

délat pouze ,vykladni skiiné‘ uméleckych skol, pro studenty je diile-
Zité vidét také vlastni proces vzniku pFedstaveni,” tekli k tomu
teditel festivalu Petr Oslzly a dékan Divadelni fakulty JAMU
Josef Koval¢uk. Vychézelo to z logického pozadavku, ktery
mnohokrat zaznél béhem diskusi pfedchazejiciho ro¢niku, aby
na festivalu divadelnich kol byly spise nez vysledky a doko-
nale hotové, profesiondlné odvedené inscenace prezentova-
ny a konfrontovany metody prace jednotlivych skol. V ramci
dilen tak svou vyukovou metodu prezentovali mistni peda-
gogové prvniho ro¢niku herectvi se svymi studenty (Dilna
Primice). Studenti DAMU ptedvedli ukazky z prace v hodinach
,fe¢ového jednani a pfednesu”. Katedra nonverbélniho divadla
HAMU ptedvedla vysledky semestralni spolupréce se zlinskou
Filmovou gkolou - &lo vlastné o hotové kratké filmy, které
vzbudily velky ohlas publika a vzapéti pfinesly otazku: I takto
maji vypadat ,dilny“? Bezesporu nejinspirativnéjsi dilnou byla

N The meeting of the teachers from the participating schools (2010) | Setkani pedagogti zticastnénych skol (2010) P
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It also raised the question: “Should workshops look like this?”
Undoubtedly the most inspirational workshop was a two-hour
lesson called “Feeling the form and the whole”, in which David
Zinder, a teacher at the Theatre Faculty in Tel Aviv, presented the
use of Michael Chekhov’s methods for movement education for
actors with a group of Czech and Israeli actors.

That year there were some changes in the awards, the predeter-
mined structure, which would have to be observed, was dropped,
the competitive character of the festival disappeared. It had never
really been a competition in the true sense of the word and it could
not have been because of its nature. Therefore the awards should
be pointing to “inspirational performances” and should be present-
ed by a student jury (composed only of students of theatre studies,
i.e. future critics, in contrast to the previous years when the jury
had been formed by professional critics, school representatives and
students). Also the Audience Award was cancelled.

N Maria Irene Fornes: Mud — Tel Aviv (2003)

dvouhodinovd ukdzkova lekce nazvana ,Citéni formy a celku®,
ve které David Zinder, pedagog telavivské divadelni fakulty,
predvadél se smisenou skupinou ceskych a izraelskych herct
vyuziti metod Michaila Cechova p#i pohybové vychové herca.
V tomto roce se ¢aste¢né proménily i ceny, byla opusténa
pfedem rozvrzena struktura, kterou by bylo tfeba naplriovat,
zmizel ,soutézni“ charakter festivalu, ktery samoztejmé v pra-
vém slova smyslu nikdy soutézni nebyl a ze své podstaty ani
byt nemohl. Nadale proto mély ceny hlavné upozorriovat na
,inspirativni vykony“, udélovat je méla vyhradné studentska
porota (slozend na rozdil od minulych roénika — kdy micha-
la profesionalni kritiky, zastupce $kol a studenty — pouze ze
studentu teatrologie, tedy kritikli budoucich) a byla zrugena
i cena divacka.
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1996

In 1996 the number of performances did not change but the
number of workshops increased enormously. At these workshops
various things were presented, e.g. movement and acting excer-
cises — workshop “Voice and Body in Soul” led by Ida Kellar and
her international team. During the workshops we could even see
completed performances — Martin Ci¢vak’s semestral direction
work of Tartuffe and the result of the international coopera-
tion of JAMU’s Theatre Faculty and Dartington School of Arts:
a performance of Strindberg’s Miss Julie. The programme of the
festival was overfilled and it was almost impossible to man-
age everything but surely nobody was bored. This year showed
the necessity of defining the contents of workshops and at the
same time to find possibilities to present even small attempts,
students’ semestral work, that are of a great interest among the
experts in the audience from other theatre schools. And that

was the start of the future off-programme.

N Petr Oslzly, Zbynék Srba and Ivo Medek (JAMU's Rector) before the closing ceremony (2012) | Petr Oslz

ﬂﬁSETKANi 2010 »»»

V roce 1996 se nezménil pocet festivalovych inscenaci, ale
zadvratnym zpusobem se rozrostly dilny — v jejich rdmci se pre-
zentovaly velmi rozli¢né véci. Napt. pohybova a herecka cvi-
¢eni — dilna ,Voice and Body in Soul® vedena Idou Kelarovou
a jejim mezindrodnim tymem. V rdmci dilen jsme mohli vidét
i hotovou inscenaci — semestralni rezijni praci Martina Ci¢vaka
Tartuffe nebo vysledek mezindrodni spoluprice Divadelni
fakulty JAMU s Dartington School of Arts — spole¢nou insce-
naci Strindbergovy Slecny Julie. Festivalovy program byl pte-
plnény, jen tézko bylo mozno stihnout vsechno, ale urcité
se nikdo nenudil. V tomto roce se ukazala nezbytnd nutnost
pfesnéjsim zpusobem definovat obsah dilen a zdroveil najit
moznosti, jak prezentovat i mensi pokusy, semestralni stu-
dentské préce, o které je mezi odbornym publikem z ostatnich
divadelnich skol velky zdjem. Tady nékde jsou zarodky budou-
ciho off-programu.
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N The audience’s ovation after the festival production (2010) |

In 1997, on the occasion of the 50* anniversary of JAMU’s foun-
dation the festival was prolonged to five days. The programme
was a little less packed and it still abounded in interesting events.
Again there were several workshops — this time dedicated only to
samples of methods of acting at different schools. It was written
in the festival programme: “The aim of the workshops is first of all
the presentation of results of work done during the semester or in one
of the courses.” Thus Petr Vasa showed what his 3" year students
had created, the composer Martin Dohnal presented an open
lesson of music improvisation, and Professor Ivan Vyskocil led
another workshop of dialogic acting. “We do not want this festival
to become a competition, its real time is spent in the everyday process
of studying. The aim of the show is the lively exchange of methods

V roce 1997 se pti piilezitosti oslav 50. vyroci zalozeni JAMU
festival prodlouzil na pét dni — program byl jen o néco méné
pfeplnény a stile pfekypoval zajimavymi udalostmi. Opét se
konalo nékolik dilen, tentokrit vyhrazenych pouze a jen ukiz-
kdm metod herecké prace raznych kol. ,Smyslem dilen je pre-
devsim prezentace vysledkil prdce realizované v pritbéhu semest-
ru nebo v nékterém z kurzi,” ¢teme ve festivalovém programu.
Petr Vasa tak ukézal, co pod jeho vedenim vytvoftili studenti
3. ro¢niku herectvi, skladatel Martin Dohnal pfedvedl formou
oteviené hodiny lekci hudebni improvizace, probéhla dilna dia-
logického jednani vedena prof. Ivanem Vyskocilem. ,Nechceme
z tohoto festivalu délat soutéz, jeho skutecny cas se odehrdvd v kaz-
dodennim procesu studia. Cilem prehlidky je Zivd vyména metod
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of various theatre schools, creative confrontation of different theatre
opinions, new views and alternatives,” said the director of the fes-
tival, Petr Oslzly. However, except for the students of the Ernst
Busch Hochschule in Berlin, who performed several scenes from
Brecht’s Baal, students in all other performances attempted to
present a complete professional form.

The year 1998 was a turning point in many ways. The festi-
val's MARTA award received its statutes and also the form of the
jury changed. While for the three previous years its members
had been exclusively college students, from this year on it has
consisted of students of theatre arts and theatre professionals.
The theme of the festival was announced too: “Education for act-
ing in the 21 century.” This theme was present in the discus-
sions of the teachers at the beginning of the festival and - like
a red thread - it also linked the discussions about performances

N The joy of winning the award (2014) |

ﬂFSETKANi 2010

jednotlivych divadelnich skol, tviirti konfrontace jednotlivych diva-
delnich ndzort, novych pohledii a alternativ,” konstatoval teditel
festivalu Petr Oslzly. Pfesto v3ak, vyjma studenty berlinské
Ernst Busch Hochschule, ktefi predvedli nékolik jednotlivych
scén z Brechtova Baala, mély vsechny ostatni inscenace rozmér
studentskych pokusti o hotovy profesionalni tvar.

Rok 1998 byl v mnohém zlomovym - festivalovd cena MARTA
ziskala svtj statut a zménila se i podoba poroty. Zatimco
v poslednich tfech letech byla sloZzena vyhradné ze studentt
vysokych gkol, od tohoto ro¢niku festivalu byla sloZena ze stu-
dentt teatrologie a profesiondlnich divadelniki. Bylo také vyhla-
geno téma festivalu: ,Vychova k herectvi 21. stoleti“ - k tomuto
tématu se vztahovaly jak diskuse pedagogt v tvodu festivalu,
tak prochéazelo jako ¢ervend nit diskusemi k inscenacim, které
byly pod ndzvem ,Students for students” vyhrazeny pouze pro
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N William Shakespeare, Heiner Miiller: Macbeth: A Play about Bastards [ Macbeth: Hra o bastarde:

under the title “Students for students” where only students were

allowed to participate — teachers could come but they were not
allowed to interfere. And again the off-programme was knock-
ing on the door and the students of stage design exhibited their
art work and scenic designs. A new form of workshop appeared
again — there was actually only one international workshop but

it was concentrated and lasted for four afternoons under the
guidance of Petr V4sa. The turning point of the festival was also
emphasized by the fact that it was the last four-day festival.

) | — Bratislava (2014) W

diskutujici studenty —, profesofi mohli ptijit, ale neméli dovo-
leno se viégovat. A opét tukal na dvete off-program a studenti
scénografie paralelné s festivalem vystavovali své vytvarné prace
a scénografické navrhy. Opét se zkousel novy zptsob organizo-
vani dilen — probihala jenom jedind dilna, zato soustfedéné po
Ctyti festivalova odpoledne, za mezindrodni ¢asti a pod vedenim
Petra V&si. Zlomovy je tento festival také proto, Ze byl poslednim
festivalem ¢tyrdennim.

1999

Since 1999 the festival has definitively been a five-day theatre
marathon. However, every day there are three performances at
the most, so there is plenty of time for other accompanying activ-

ﬂﬁSETKANi 2010 »»»

Od roku 1999 je tedy festival definitivné pétidennim divadel-
nim maraténem - kazdy den se viak hraji maximalné t#i insce-
nace, takze zbyvad mnoho ¢asu na dalsi doprovodny program;
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ities, since the festival has also become an important platform
for international negotiations between higher education institu-
tions, especially within the SCART and Prospero programmes.
The discussions “Students for students” found a permanent place
and the off-programme of the festival was introduced under the
title “Something more”. It presents smaller productions of stu-
dents (mostly from the Janac¢ek Academy) to those who could
not get into overcrowded theatre halls. Therefore it starts half an
hour later than the official festival productions. When choosing
the schools, stricter rules were introduced, because the number
of schools applying was much higher than the capacity of the
festival. Unlike many previous festivals, the Theatre Faculty of
JAMU, as an organizer, will present no more than two perfor-
mances, while other schools only one.

In contrast to the first festivals, the Festival Committee has the
right to reject a production. To be selected the performance must
really be a student work in all of its theatrical aspects and it must
reflect the theme of the festival, which is again “Education for act-
ing in the 21 century”. International cooperation is well estab-
lished so the festival SETKANT/ENCOUNTER has become a part-
ner festival of the ITs Festival in Amsterdam, which is a year older.

festival se totiZ za dobu své existence stal mimo jiné dulezitou
platformou pro mezinarodni jednani vysokych skol, zejména
program® SCART a Prospero. Své stabilni misto mély diskuse
,Students for students” a pod ndzvem ,Néco navic“ se defini-
tivné rozjel off-program festivalu — mensi studentské préce,
vétsinou studentd JAMU, které se uvadéji vzdy pul hodiny po
zatatku oficidlnich festivalovych kust pro ty, kteti se do ptepl-
nénych salt nedostanou. Zptisiiuji se i pravidla vybéru gkol, coz
- vzhledem k tomu, Ze pocet ptihldsenych gkol za¢ina znac¢né
pfevySovat moznosti festivalu — je jen logické. Divadelni fakulta
JAMU, jako skola potadajici, se bude nadéle — na rozdil od mno-
hych ro¢nik predchozich — predstavovat nejvyse dvéma insce-
nacemi, ostatni $koly pouze jednou.

Na rozdil od prvnich ro¢niki ma Festivalova rada pravo insce-
naci odmitnout. Vybér se déje jednak s ohledem na to, aby 3lo
skute¢né o studentskou inscenaci pokud mozno ve viech sloz-
kéich divadelniho tvaru a také aby se vztahovala k tématu festi-
valu — jim? je opét ,Vychova k herectvi 21. stoleti”. Mezindrodni
spoluprace je utuzena natolik, ze SETKANI/ENCOUNTER se
stavé partnerskym festivalem o rok star§iho amsterodamského
festivalu ITs.

N Meeting Point Party (2010) | Meeting Point Party (2010) I
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N Peter Handke: Kaspar [ Kaspar ] — Tel Aviv (1995) 7

The most significant change of 2000 was moving the festival from
February to April, which was caused by several reasons. Thus the
festival did not overlap with other events in Brno and for many
schools the later date provided an opportunity to offer the previous
semester’s complete work. After a gap of five years the Audience
Award was re-introduced. A special novelty in the international
participation was the first school from overseas — from Texas.
After nine years of existence the festival got its shape which
has been preserved with small changes until today. It became
a prestigious and exceptional display of the work of students of
theatre colleges and it lived up to its name because it was pri-
marily a place of encounter of forthcoming theatre generation.
The organizational structure reached its optimum form while
the variety of invited schools kept growing and the presented
productions remained original, inspiring and often provocative
works of art.

ﬂﬁSETKANi 2010 »»»

Nejvétsi zménou roku 2000 je posun festivalu z inora na duben
- vedlo k tomu mnoho davodu. Festival tak nadale nekolidoval
s jinymi akcemi v Brné a predevsim pro mnohé skoly tento poz-
déjsi termin znamenal mozZnost nabidnout jiz hotové semestralni
prace. Po péti letech byla znovu zavedena i divacka cena. Zvlastni
novinkou, pokud jde o mezindrodni osazenstvo festivalu, je prvni
gkola zamotska — z Texasu.

Po deviti letech své existence ziskal festival podobu, kterou ma
s drobnymi obménami dodnes. Stal se prestizn{ a v evropském
kontextu vyjimeénou ptehlidkou tvorby studentt vysokych
divadelnich skol a i nadéle byl vérny svému nazvu, nebot byl
pfedevsim mistem setkdvani nastupujici divadelni generace.
Organiza¢ni struktura festivalu nalezla svou optimélni podo-
bu a naopak rozmanitost zvanych gkol stale rostla a pfedvedené
inscenace nepfestavaly byt origindlnimi, podnétnymi a nezfidka
i provokativnimi umeéleckymi dily.
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2001 _

In 2001 we welcomed interesting guests — students from two
South African schools, one from Johannesburg and the other
from Cape Town, who enchanted the international audience
with their physical acting and therefore they deservedly received
awards - including the Audience Award, which is based on the
audience votes.

~
~_

V roce 2001 jsme pftivitali daldi zajimavé zahrani¢ni hosty —
studenty dokonce dvou jihoafrickych skol - z Johannesburgu
a Kapského Mésta, ktefi nadchli ceské i zahrani¢ni publikum
svym fyzickym herectvim, takze byli po zdsluze ocenéni —
mimo jiné i cenou publika udélovanou na zdkladé divackého
hlasovani.

2002

In 2002 the students of the theatre school in Cape Town par-
ticipated again and they again aroused interest and excitement.
And the students of Max Reinhardt Seminar from Vienna came
for the first time, which is surprising since Vienna is so close to
Brno. Their performance of an experimental play Humanists by

Ernst Jandl was very successful.

—

V roce 2002 se opét ztastnili studenti divadelni skoly v Kapském
Mésté a také tentokrat opét vzbudili zdjem a rozruch. Kupodivu
az nyni poprvé se na festivalu predstavili studenti videriského,
geograficky Brnu tak blizkého, Max Reinhardt Seminar a skli-
dili velky ohlas s inscenaci experimentalni hry Ernsta Jandla
Humanisté.

&

N Ernst Jandl: Humanists [ Humanist

é ] — Wien (2002)

> 20714 ENCOUNTER%
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In 2003 after eight years the festival again welcomed students of
the Theatre Faculty of Tel Aviv University. They arrived despite
the very tense situation in their country.

In 2004 the festival welcomed two exceptional guests: students
of a theatre school in Kosovo, destroyed by the recently ended
war, who rightly received one of the awards of the jury, and
theatre of the deaf from Hong Kong who performed in the off-
programme. And we must not forget to mention the first par-
ticipation of three other schools: Folkwang University in Essen,
Germany, Aristotle University of Thessaloniki, Greece, and Art
Academy of Ghent, Belgium.

V roce 2003 jsme po osmi letech opét na festivalu ptivitali stu-
denty divadelni fakulty telavivské univerzity, kteti dorazili i pres

velmi napjatou situaci ve vlastni zemi.

V roce 2004 uvital festival dva vyjimecné hosty: jednak stu-
denty divadelni $koly z ned4dvno skon¢enou vilkou poni¢eného
Kosova, kteti si po zasluze odvezli také jednu z cen poroty, a jed-
nak v rdmci off-programu vystupujici divadlo neslysicich z Hong
Kongu. Nezminit nelze také prvni ulast t¥i dalsich skol: némec-
ké Folkwang University z Essenu, tecké Aristotle University ze
Soluné a belgické Art Academy of Ghent.

— Vienna (2009)

N Georg Buchner: Danton’s Death

ﬂﬁSETKANi 2010
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The fifteenth festival in 2005 took place under the auspices of
the Czech Commission for UNESCO and its programme was
enriched by the production of students from the Turkish Bilkent
University for the first time. Productions of the International
Theatre Marathon of young artists were introduced. It was
a common project of European theatre festivals which included
productions of students from Spain, the Netherlands, England
and the Czech Republic. The extensive programme of the festival
was even more extended in the following years.

N Oscar Wilde: The Birthday of the Infanta

— Thessaloniki (2004)

Nad patnactym ro¢nikem festivalu v roce 2005 prevzala
zastitu Ceskd komise pro UNESCO a jeho program poprvé
obohatilo ptedstaveni studentd turecké Bilkent University.
Novinkou také byly inscenace Mezinarodniho divadelniho
MARATHONu mladych tvtrct, spole¢ného projektu evrop-
skych divadelnich festivalt, v jehoZ rdmci se ptedstavila dila
studentii ze Spanélska, Holandska, Anglie a Ceské republiky.
[ v dalgich letech se rozsitoval jiz tak dost obsdhly seznam
zucastnénych skol.
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N Nikolaj V. Gogol: Diary of Madman

- Vancouver (2008)

In 2006 Theatre Academy from Tallinn, Estonia and Clown
Conservatory at Circus Center from San Francisco, USA, entered
the list and in 2007 students from Scuola Teatro Dimitri in
Switzerland visited the festival.

The year 2008 was especially rich in new participating schools
since the students from until recently belligerent Serbia, Bosna
and Hercegovina were able to meet and the audience was able to
see and judge the skills of the students from Columbia University
in New York, University of British Columbia in Vancouver and
French Higher Professional School of Dramatic Arts in Lille.
Similarly, in 2009 the festival welcomed new participants, this
time from Theatre Academy in Rome and the International
Theatre MARATHON took place again.

ﬂﬁSETKANI 2010

V roce 2006 do néj ptibyla estonska divadelni akademie z Tallinu
a Clown Conservatory at Circus Center, jez nas ptiletéla navsti-
vit ze San Francisca v USA, a v roce 2007 poctili festival svou
navstévou studenti ze §vycarské Scuola Teatro Dimitri.

Rok 2008 byl obzvlasté bohaty na nové zucastnéné zemé a skoly,
nebot se v jeho prabéhu mohli setkat studenti z donedavna jesté
znepiateleného Srbska a Bosny a Hercegoviny a divaci poprvé
mohli zhlédnout a posoudit dovednosti studentlt newyorské
Columbia University, kanadské University of British Columbia ve
Vancouveru a francouzské vysoké divadelni skoly v Lille. Podobné
i festival v roce 2009 uvital nové ucastniky, tentokrat z italské
divadelni akademie v Rimé, a i v tomto roce probéhlo dalsi pokra-
¢ovani Mezinirodniho divadelntho MARATHONu.
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The 20" festival in 2010 was an opportunity to look back. Over
the two decades the festival established itself and its form set-
tled. At the same time, it was necessary to prevent its contents
from becoming too settled. In his prologue to the festival, the
director Petr Oslzly described it in the following words:

“The main task which the twenty-year-old festival must set for its
future life is to search for new directions and new forms of dialogue.
However, it can fulfil this task only if it looks after itself through dia-
logue as if it was the environment of theatre and cultural experiment.
Thus it has to be ever more open to new schools and their productions.
It has to be a laboratory exploring the thinking and methods of close
and distant theatre schools. It has to be a workshop of cognition of
theatre and primarily cognition of the world.”

The geographical expansion of the festival’s reach was demon-
strated by the participation of the first South-American school
— the University of Antioquia in Medellin, Colombia.

Dvacaty ro¢nik festivalu v roce 2010 byl prilezitosti k bilancova-
ni. Festival se za dvé desetileti své existence stabilizoval a jeho
forma se usadila. Souc¢asné bylo potfeba zabranit tomu, aby se
také jeho obsah stal usazenym. V tvodnim slové k festivalu to
pojmenoval jeho feditel Petr Oslzly:

,Hlavnim tikolem, ktery si musi dvacetilety festival pred sebe do dal-
$iho Zivota vytycit, je hleddni novych smért a novych forem dialogu.
Napliovat tento kol viak dokdze jen tehdy, kdyz sdam o sebe bude
pecovat dialogicky jako o prostiedi divadelniho a kulturntho experi-
mentu. Musi se tedy stdle vice otevirat novym skoldm a jejich inscena-
cim. Musi byt laboratori zkoumdni mysleni a metod jednotlivych bliz-
kych i vzddlenych divadelnich skol. Musi byt dilnou pozndvdni divadla
a predevsim pozndvdni svéta.”

Geografické rozsitovani zabéru festivalu se jiz v tomto roce pro-
jevilo ucasti prvni jihoamerické skoly — University of Antioquia
z kolumbijského Medellinu.

N Meeting Point Party (2010) |
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In the following year 2011, the festival started its third decade and
three schools from the other side of the globe participated. They
were from East Asia — from Iran, the Philippines and South Korea.
The search for new directions of the festival brought about
a change — apart from the student coordinator of the festival,
the post of artistic director was established. It was one of the
students of direction or dramaturgy and his or her task was to
ensure a unified and concentrated content of the festival to cre-
ate a real encounter of various theatres, theatre directions and
theatre schools. For example in 2012 the theme of the festi-
val was the question “Do I have a dream?” which was specified
in the festival programme: “Do we have a common dream? Are we
linked by a vision? Or have the great dreams that accompanied us split
into small, individual dreams?” The space for the joint search for
answers to these questions was mainly provided by an extensive
off-programme: discussions about performances presented in
the main programme, workshops of Czech and foreign lecturers,
colloquia of the teachers from participating schools, productions
of JAMU students’ other works, common and sometimes never-
ending parties in the festival pub (so-called Encounter Nights),
which sometimes ended in not only a mental but also physical
getting-together.

2013

In 2013, new states entered the map of the participating schools
— China, Kazakhstan and Mexico. The number of schools which
were interested in participating in the festival was growing and it
was very difficult to choose the fourteen schools which could par-
ticipate out of the thirty which applied. It was even more regretful
when the final selection was influenced by the continuing world
economic crisis and an invited school from Bucharest, Romania
could not participate because of a lack of funds. Similarly in 2014,
the participation of a school from Tehran, Iran, had to be cancelled
at the last minute. The novelty of 2014 was a student jury consist-
ing of students of member schools of the network E:UTSA (Europe
Union of Theatre Schools and Academies), which granted an
E:UTSA award. The theme of the festival was an almost Hamletian
question — “Who, where, when, why ... to be?!”, but it is possible
to say that the festival has been trying to ask similar fundamen-
tal existential questions throughout its existence which has lasted
a quarter of a century this year. For the entire period the festival
has been trying to look for the answer to the question of the mean-
ing of life and the meaning of theatre at present.

WFSETKAM 2010 »»»

V nésledujicim roce 2011 festival zacal tteti desetileti své exis-
tence a poprvé se jej zucastnily 8koly ze ti{ statl z opa¢né strany
zemeékoule, z vychodni Asie, konkrétné z franu, Filipin a Jizni
Korey.

Hled4ni novych smért festivalu se projevilo i tim, ze vedle stu-
dentského koordindtora festivalu, jenz ma na starosti organiza-
ci festivalu, vznikla i funkce uméleckého $éfa, jehoz délal jeden
ze studenti reZie ¢i dramaturgie a jenZ se mél starat o jednotny
a koncentrovany obsah festivalu tak, aby se vytvotilo skute¢né
setkdni/ encounter rznych divadel, divadelnich smérti a divadel-
nich 8kol. Naptiklad v roce 2012 byla tématem festivalu otdzka:
,Do [ have a dream?”, jez byla ve festivalovém programu upfes-
néna: ,Mdme jesté néjaky spolecny sen? Spojuje nds néjakd vize?
Anebo se velké sny, které nds doprovdzely, rozpadly do malych, indivi-
dudlnich sni1?“ Prostorem pro spole¢né hledani odpovédi na tyto
otazky pak byl ptedeviim rozsahly festivalovy off-program: dis-
kuse o predstavenich uvedenych v hlavnim programu, workshopy
teskych i zahrani¢nich lektort, kolokvia pedagogt u¢astnickych
gkol, predstaveni dalsi tvorby studenttt JAMU, spole¢né a nékdy
témét nekonecné veclirky ve festivalové hospodé (tzv. Encounter
Nights), které obcas kon¢ily sblizenim nejen mentalnim, ale
i fyzickym.

—2014
T~

V roce 2013 ptibyly na mapu tcastnickych skol festivalu dalsi
nové staty — Cina, Kazachstan a Mexiko. Stéle také rostl pocet
gkol, které mély zdjem o ucast na festivalu, a byl velky problém,
jak z vice nez tficeti ptihldSenych vybrat téch etrnéct, které se
mohou zulastnit. O to vice pak mrzelo, kdyz koneény vybér
ovlivnila pokracujici svétova ekonomicka krize a festivalu se
kvali nedostatku finan¢nich prostfedk@ nemohla zucastnit
pozvana $kola z rumunské Bukuresti. Podobné i v roce 2014
musela byt na posledni chvili odfeknuta ucast skoly z iran-
ského Teherdnu. Novinkou 24. ro¢niku byla studentskd poro-
ta sestavena ze studenti ¢lenskych skol sité E:UTSA (Europe
Union of Theatre Schools and Academies), kterd na zavér fes-
tivalu udélovala cenu E:UTSA. Tématem festivalu v tomto roce
byla téméf hamletovska otézka ,Kym, kde, kdy, pro¢... byt?!%,
ale 1ze ¥ici, ze podobné zakladni existencidlni otdzky se snazi
klast festival po celou svou existenci, kterd v leto§nim roce
dosdhne jiz ¢tvrtstoleti. Po celou tuto dobu se festival snazi
hledat odpovéd na otdzku, co je smyslem Zivota a co je smys-
lem divadla v dnesni dobé.
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N The Director of the Festival Petr Oslzly at the closing ceremony (2014) | Reditel festivalu Petr Os

This summary could make an impression that the festival is
obsessed with expanding the collection of precious, serious or
exotic participants from all around the world. However, this is
not the case. Even after almost 25 years, the festival has resisted
becoming only a display of well-known names and it returns to
what was at its beginnings and what is in its title: to be a place
of encounter for students and teachers of theatre schools, to
be a few days during which the participants can get themselves
acquainted with the form of theatre in various corners of the
world, meet many new colleagues, look into their creative search
and methods and gain new incentives for their own work. This
has always been the essence of the SETKANI/ENCOUNTER fes-
tival and it will continue to be so even as it launches into its sec-
ond quarter-century of its existence.

MﬁSETKANi 2010 »»»

STIVALU

zly pti zavéretném ceremonialu (2014) W

Tento vycet by mohl budit zdani, Ze festival je posedly rozsifova-
nim sbirky vzacnych, vazenych ¢&i exotickych ucastnika z celého
svéta. Tak tomu ale ur¢ité neni. I po témé¥ pétadvaceti letech exi-
stence se brani tomu, aby byl pouhou ptehlidkou zvu¢nych jmen,
a stéle se vraci k tomu, co bylo v jeho poc¢atku a co ma i ve svém
nazvu: byt mistem setkdvani student a pedagogt divadelnich
gkol, byt nékolika dny, béhem nichz se i¢astnici mohou sezndmit
s podobou divadla v rtiznych koutech svéta, poznat fadu novych
kolegt, nahlédnout do jejich tviir¢iho hledani i metod prace a zis-
kat nové podnéty pro vlastni tvorbu. To vzdy bylo hlavnim smys-
lem festivalu SETKANT/ENCOUNTER a je jim i na prahu druhé-
ho ¢tvrtstoleti jeho existence.
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The Changes of the Festival Award MARTA
Promeény festivalové ceny MARTA

A festival must have its award. The festival SETKANI/
ENCOUNTER has had its own award since its second year. It
was the first festival, which took place on an international level.
The award is a small statuette called Marta and it is given to the
awarded participants at the final festival ceremony. However, the
number of awards and the reasons for their presentations had
been changing in the course of the festival’'s history before it
reached its present form.

Originally the awards were presented almost in “Oscar” style.
Apart from the main award for the best performance, all the
creative artists were given awards, especially the best actor and
the best actress, but also the stage designers and directors.
Sometimes there were also special awards. In 1993 the Audience
Award was introduced. Every year up to 10 awards were pre-
sented. The festival became too “competitive”. The atmosphere
of working process, confrontation of theatre processes and act-
ing methods was forced into the background by the prestigious
Marta Award.

Jaky by to byl festival bez ceny? Od svého druhého roé¢niku,
prvniho, ktery probéhl na mezindrodni drovni, m3 i festival
SETKANI/ENCOUNTER svou cenu. Je ji MARTA, kterou v podo-
bé sosky obdrzi jednotlivi ocenéni pfi zdvére¢ném festivalovém
ceremonidlu. Pocet cen i divody oceniovani se vak béhem exis-
tence festivalu vyvijely, nez se ustalily v dnesni podobé.

Pavodné byly ceny udélovany v témét ,oscarovém” rozpéti —
kromé hlavni ceny za inscenaci byli oceflovani vichni jednotlivi
tvarci, zejména pak herecké vykony Zenské a muzské, svou cenu
méli scénografové i reziséfi, casto doslo i na ceny zvlastni. V roce
1993 se zacala udélovat i cena na zdkladé divického hlasovani.
Neztidka byvalo udéleno i deset cen. Festival se tak staval az
prespiilis ,soutéZznim”. Atmosféra pracovniho setkani, konfron-
tace divadelnich postupti a hereckych metod byla zatla¢ovina do
pozadi prestiznosti ceny MARTA.

Proto byl v roce 1998 vytvofen statut ceny, ktery situaci pozmé-
nil. Jiz nebyly doptedu definovany kategorie, v nichZ musi byt
ceny udéleny a které se — vzhledem k nékdy nevyrovnanym
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N The Marta Award waiting to be handed over | Cena Marta ¢ekd na predani W

Therefore in 1998 an award status was created and the situation
changed. There were no predefined categories for the awards,
that sometimes, with regard to the uneven performance of the
students, seemed to the jury too restrictive. Furthermore the
jury had the right to award performances that were exceptionally
inspirational. However, the number of awards is not predefined.
During these reforms the Audience Award was cancelled.

In the course of time the shape of the jury has also changed. In
its early years the jury consisted of teachers, theatre critics and
the students of theatre arts. From 1995 to 1997 the jury con-
sisted of students only — under the guidance of a theatre expert.
From 1998 the jury consisted of theatre experts, profession-
als from outside the school and also students of theatre arts.
Representatives of participating schools were excluded. At pre-
sent only distinguished theatre personalities — authors, theatre
experts and theatre teachers — can be the members of the jury.

ﬂFSETKANi 2010 »>>

studentskym vykontm - ¢asto jevily poroté jako svazujici. Porota
méla naopak moznost v jednotlivych oblastech udélit ocenéni,
kterd méla upozornit na mimotadné inspirativni vykony. Pocet
cen, jez budou udéleny, tak jiz neni pfedem definovan. V ramci
této reformy byla zrugena i cena divaka.

V prubéhu let se ménila i podoba poroty. V prvnich letech fes-
tivalu rozhodovala porota slozena dilem z pedagogu skol, dilem
z divadelnich kritika, dilem ze studentd teatrologie. V letech
1995-1997 byla porota vyhradné studentskd pod vedenim
odbornika-teatrologa. Od roku 1998 byla porota sloZena ¢astec-
né z teatrologti a mimoskolnich profesionalu, ¢aste¢né ze stu-
dentt divadelni védy. Zastupci tcastnicich se divadelnich gkol
v poroté nebyli. V soucasnosti jiz mohou byt ¢leny poroty pouze
vyznamné divadelni osobnosti — tvirci, teatrologové ¢i divadel-
ni pedagogové.
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Changes of the Festival Magazine

Promeény festivalového casopisu

An essential part of the festival SETKANI/ENCOUNTER is the
festival magazine. Its form changes every year. It gives students
of dramaturgy and directing an opportunity to express sharply
their criticism. This magazine, which also has an English ver-
sion, has always contained a certain level of student irony and
pranks.

The oldest preserved issue found in the archive is from 1993 and
is called Theatro Mundi — it is one cyclostyled page, then with-
out an English translation. According to some witnesses this
first serious attempt to write a magazine inspired technicians
of Marta Studio, who in response released a very ironical maga-
zine Great Night Bird of Technicians or Stupid Stories. However, it
is “lllegal” due to its very internal personal nature and alternative
train of thought. Today the same editors — technicians issue this
magazine but it is intended to be the most restricted publication
in Marta Studio. However, students continued in their practi-
cal joking even the following year. They presented to the audi-
ence another magazine called Homer. In 1995 and 1996 students
chose a rather respectable and universal name Festival Reporter
which was also partly translated into English. Student critiques
thus became sources for discussions about performances.

In 1997 the name of the magazine was Halte Hulda, which was
something of a riddle for the outsiders. However, those who
opened and read this political ironical and sharply critical maga-
zine, found not only information about the events at the festival,
but also about Halte Hulda which is an unjustly forgotten play by
Bjoérnsen about lame Hulda who that year became the allegori-
cal patroness of the coming theatre youth. Since then there has
always been an English version of the magazine.

In the following three years the magazine was called Kdra (Cart)
pointing towards the Thespian theatre tradition. However, it
should be noted that during those three years this vehicle had
been considerably modernized. In 2002 gradual globalization
and Anglicization influenced also our magazine which got a new
name — Meeting Point which has been used until today. As the
name suggests, the magazine is supposed to be a “meeting point”,
where the reader finds all he or she needs. It contains not only
the necessary service information for visitors of Brno (theatre
locations, city transport system, organizational instructions, fes-
tival programme), but also — and first of all — critical reflections
of the performances which the editors often write until late night

K Meziniarodnimu festivalu divadelnich $kol SETKANI/
ENCOUNTER pat#i neodmyslitelné i festivalovy ¢asopis. Jeho
podoba se kazdym rokem rozli¢né proméiuje — je to samoziejmé
prostor zejména pro studenty dramaturgie a reZie, aby osttili sva
kritickd kopi. Tento ¢asopis se nikdy — dnes uz i v anglické mutaci
— neobesel bez nezbytné davky studentské ironie a recese.

Nejstarsi dochované ¢islo ¢asopisu, které archiv vydal, je z roku
1993 a nese nazev Theatro Mundi — je to jeden cyklostylovany list,
zatim bez anglického piekladu. Podle vzpominek pamétnik jako
brutélné ironickd odpovéd na tento ddajné vazny casopisecky
pokus vznikl ¢asopis Velky noéni ptdk techniky aneb Stupid Stories,
ktery vydavali zejména technici Divadelniho studia Marta. Tato
tiskovina v8ak pro svou internost a myslenkovou alternativnost
brzy ptesla do ilegality, dnes je stile timtéz redakénim tymem
technikt publikovana jako nejinternéjsi tisk Studia Marta. Recesi
se v8ak nevyhnuli studenti ani dalsi rok, kdy festivalovym hos-
tam nadélili opét dosti recesisticky pojaty ¢asopis Homer.

Roky 1995 a 1996 zutstaly u ponékud seriéznéjsiho, univerzalni-
ho néazvu Festivalovy zpravodaj, ktery jiz zalal byt ¢aste¢né pre-
klddan do angli¢tiny — studentské recenze se tak kone¢né stavaly
vychodisky pro diskuse o inscenacich...

V roce 1997 bylo jméno &asopisu pro nezasvécené hadankou
— Halte Hulda. Kdo vsak otevtel tento politicko-recesisticky
a vyhranéné kriticky zpravodaj, dozvédél se nejen to, co se déje
na festivalu a co o tom studenti soudji, ale také ze Halte-Hulda jest
nepravem zapomenuté drama Bjernsonovo, pojednavajici o jisté
kulhavé Huldg, ktera se stala onen rok obrazné patronkou nastu-
pujiciho divadelniho mladi. Ve i v angli¢ting, a to uz navzdy.
Dalsi t#i ro¢niky casopisu nesly — jak se studentské ro¢niky stti-
daly — méné vyhranény, ale k thespidovskeé divadelni tradici odka-
zujici ndzev Kdra. Nutno viak Fict, Ze za ty t¥i roky se tato kara
technologicky velmi zmodernizovala.

V roce 2002 se postupujici globalizace a anglicizace projevila
i na podobé ¢asopisu, ktery ziskal novy nazev Meeting Point, jejz
nese az dodnes. Jak nizev napovid4, chce byt ,bodem setkava-
ni“, mistem, kde ¢tendt najde vie potrebné. Obsahem ¢asopi-
su nejsou jen nutné servisni informace pro navitévniky Brna
(poloha divadel, dopravni systém mésta, organizaéni pokyny,
program festivalu), ale také — a predevsim - kritické reflexe
odehranych ptedstaveni, které redaktoti pisi neztidka az do
pozdnich no¢nich hodin a které pak od brzkych rannich hodin
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and which the festival participants eagerly read from early morn-
ing hours and they are either proud of praises or they are seized
by anger when the reviews are less positive. Either way Meeting
DPoint is an integral part of the festival and considerably contrib-
utes to its form of the “laboratory of future theatre”.

MﬁSETKANi 2010 »»»

dychtivé ¢tou tcastnici festivalu a dmou se pychou nad pochva-
lami, ptipadné rudnou vzteky nad méné pozitivnimi recenze-
mi. At tak ¢i tak, Meeting Point je neoddélitelnou soucésti fes-
tivalu a vyraznou mérou ptispiva k jeho charakteru ,laboratote

budouciho divadla“.
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PARTICIPATING SCHOOLS (1991-2014)
ZUCASTNENE SKOLY (1991-2014)

EUROPE / EVROPA

AUSTRIA / RAKOUSKO
University of Music and Performing Arts Graz
[1999, 2006, 2010, 2013]

University of Music and Dramatic Arts Mozarteum Salzburg
[2000, 2002, 2003]

Max Reinhardt Seminar,
University for Music and Performing Arts, Vienna
[2002-2005, 2008, 2009, 2014]

BELGIUM / BELGIE

Hermann Tierlinck Institute, Antwerp
[1993-1995, 1997, 1998, 2007]

Royal Academy of Fine Arts, Ghent
[1993, 2004]

Royal Conservatoire of Antwerp
[2014]
BOSNIA AND HERZEGOVINA / BOSNA A HERCEGOVINA

Mostar University, Faculty of Humanities

[2008]

ﬂﬁSETKANi 2010 »»»

BULGARIA / BULHARSKO
New Bulgarian Univesity, Sofia
[1998, 1999, 2002]

University of Plovdiv, Theatre Studio 4XC
[1998]

National Academy for Theatre and Film Arts, Sofia
[2001, 2006, 2007, 2013]

Theatre College Luiben Groyce, Sofia
[2003]

Theatre-Laboratory “Alma Alter”, Sofia
[2010]

CROATIA / CHORVATSKO

Academy of Dramatic Arts, Zagreb
[1996]

CZECH REPUBLIC / CESKA REPUBLIKA

Theatre Faculty of Janacek Academy of Music and Performing
Arts in Brno (JAMU)
[1991-2014]

Theatre Faculty of Academy of Performing Arts in Prague (DAMU)
[1991-2014]

Music Faculty of Academy of Performing Arts in Prague (HAMU)
[1994, 1998, 1999]

Secondary School of Dramatic Arts, Sumperk
[1995]



DENMARK / DANSKO

Aarhus Theatre Drama School
[1994]

ESTONIA 7/ ESTONSKO
Viljadni Culture Academy
[1999, 2001]

Estonian Academy of Music and Theatre, Drama School, Tallinn
[2006]

FINLAND / FINSKO
Theatre Academy of Finland, Helsinki
[2001, 2003, 2004]

Helsinki Polytechnic
[2002, 2005]

Helsinki Metropolia University of Applied Sciences
[2010]

PARTICIPATING SCHOOLS (1991-2014)
< ASTNE]
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N Nikolai Koliada: The Goose
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FRANCE / FRANCIE
Higher Professional School of Dramatic Arts, Lille
[2008]

Theater Arts and Techniques Higher National School
(ENSATT), Lyon
[2014]

GERMANY / NEMECKO
State University for Music and Performing Arts, Stuttgart
[1996]

School of Dramatic Arts “Ernst Busch”, Berlin
[1997, 2000]

Folkwang University Essen
[2004-2007, 2009]

College of Music and Theater, Hannover
[2007]

Reduta — The Theatre and Film Acting School, Berlin
[2010]

Hannover University of Music, Drama and Media, Theatre Faculty
[2012, 2014]
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PARTICIPATING SCHOOLS (1991-2014)
ZUCASTNENE SKOLY (1991-2014)

GREECE / RECKO POLAND / POLSKO
Tzeni Karezi Theatre School of Drama, Athens Leon Schiller National Higher School of Film,
[1999] Television and Theatre, Lodz
Aristotle University of Thessaloniki [1992-1994, 1999, 2000, 2002-2008, 2010, 2013, 2014]
[2004] Ludwik Solski State Drama School in Cracow
[1996, 2005-2009, 2011-2014]
HUNGARY / MADARSKO Aleksander Zelwerowicz Theatre Academy in Warsaw

Academy of Drama and Film, Budapest [1997-1999, 2004, 2009, 2010, 2012]

[2005, 2009]
ROMANIA / RUMUNSKO

ITALY / ITALIE “Lucian Blaga” University of Sibiu

Theatre Academy in Rome named after Sofia Amendolea [2000, 2003]
[2009] University of Drama and Cinematography

“I. L. Caragiale”, Bucharest
[2001]

Ariel School of Acting, Ramnicu Valcea
[2002, 2004]

Silvio d’Amico National Academy of Dramatic Arts, Rome
[2014]

KOSOVO / KOSOVO

Prishtina University, Faculty of Arts RUSSIA / RUSKO

[2004]
Boris Shchukin Theatre Institute, Moscow

[1996-1998, 2002, 2005, 2007, 2008, 2011]
Russian Academy of Theatre Arts (GITIS), Moscow
Latvian Academy of Culture, Riga [1999, 2003]

[2004, 2008] ’

LATVIA / LOTYSSKO

Interstudio (International Workshop —
Theatre of Sythesis and Animation), Saint Petersburg

LITHUANIA / LITVA [2000]
Academia Musicalis Lituaniae, Faculty of Theatre and Films, All-Russian State University of Cinematography named
Vilnius after S. A. Gerasimov (VGIK), Moscow
[2001] [2006, 2007, 2008, 2010]
Saint Petersburg State Theatre Arts Academy
THE NETHERLANDS / NIZOZEMSKO [2006, 2011, 2014]
Amsterdam School of Arts
[1994, 1996, 1998-2001, 2003] SERBIA / SRBSKO
Utrecht School of Arts University of Arts in Belgrade, New Belgrade
[1996-2002] [2008]

SLOVAKIA / SLOVENSKO

Theatre Faculty of Academy of Performing Arts
in Bratislava (VSMU)
[1991-2014]
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PARTICIPATING SCHOOLS (1991-2014)

SLOVENIA/ UKRAINE /

University of Ljubljana, Academy of Theatre, Kiev National University of Culture and Arts
Radio, Film and Television

UNITED KINGDOM /

SPAIN/ Dartington College of Arts

Royal School of Dramatic Arts (RESAD), Madrid
Brunel University, London

SWITZERLAND / Central School of Speech and Drama, London

Scuola Teatro Dimitri — University of Applied Sciences and Arts
of Southern Switzerland (SUPSI), Verscio University of Wolverhampton

Manchester Metropolitan University

TURKEY/

Bilkent University, Faculty of Music and Performing Arts, King's College London, The School of Arts & Humanities

Ankara
University of Winchester

Halic University, Istanbul
Royal Conservatoire of Scotland, Glasgow

.
wil

N Circus Finelli — San Francisco (2006)
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PARTICIPATING SCHOOLS (1991-2014)

N Samuel Beckett: Waiting for... — Moscow (2007)
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PARTICIPATING SCHOOLS (1991-2014)
ZUCASTNENE SKOLY (1991-2014)

AFRICA / AFRIKA

SOUTH AFRICA / JIHOAFRICKA REPUBLIKA
University of Cape Town, Drama Department
[2001-2003, 2006, 2013]

University of the Witwatersrand —
Wits School of Arts, Johannesburg
[2001, 2008, 2009, 2012]

AMERICA / AMERIKA

CANADA / KANADA

University of British Columbia,
Department of Theatre and Film, Vancouver
[2008]

COLOMBIA / KOLUMBIE

University of Antioquia, Medellin
[2010, 2012]

MEXICO / MEXIKO

Meritorious Autonomous University of Puebla (BUAP)
[2013]

UNITED STATES OF AMERICA / SPOJENE STATY AMERICKE
University of North Texas, Denton
[2000]

Clown Conservatory at Circus Center, San Francisco
[2006]

Columbia University, New York
[2008]

California Institute of the Arts (CalArts), Valencia
[2012]

ASIA / ASIE

CHINA / CINA

The Hong Kong Theatre of the Deaf
[2004]

Shanghai Theatre Academy
[2013]

IRAN / IRAN

University Theatre House of Iran, Tehran
[2011]

ISRAEL / IZRAEL

Tel Aviv University, Faculty of the Arts
[1995, 2003-2006]

KAZAKHSTAN / KAZACHSTAN

Zhurgenov Kazakh National Academy of Arts, Almaty
[2013]

PHILIPPINES / FILIPINY

De La Salle — College of Saint Benilde, Manila
[2011]

SOUTH KOREA / JIZNI KOREA

University of Suwon — The Changpa Theatre, Hwaseong
[2011]

Sejong University, Seoul
[2012]
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MARTA THEATRE STUDIO
DIVADELNI STUDIO MARTA

History

Marta Studio, the student stage of the Theatre Faculty of the
Janéicéek Academy of Music and Performing Arts, is located in
the cellar of a block of flats built in the early 1930s. The Theatre
Studio of JAMU moved here in 1952. The basic structure of
this proscenium stage was built by the students and the teach-
ers of the Academy. In 1990 and 1991 the studio underwent
a significant change. It was reconstructed according to the archi-
tect Jan Kone¢ny’s design and it finally became a modern thea-
tre “workshop” with variable theatre space, where the layout of
the stage and the auditorium can be changed according to the
author’s demands. The stage is equipped with ceiling iron grids
on which light, sound, recording equipment and also scenic ele-
ments can be hung,.

Space

It has multi-purpose space (proscenium stage and arena). The
dressing rooms are on the right side of the stage (women on the
same floor as the stage, men on the 1st floor). An entrance door
for scenery is located backstage. Changes in elevation depend on
the time schedule of the festival.

ﬂﬁSETKANi 2010 »>>

Z historie

Studio Marta, skolni scéna Divadelni fakulty JAMU, je situova-
no do sklepnich prostor obytného domu z poc¢itku tticitych let
dvacatého stoleti. Samotné Divadelni studio JAMU zde zacalo
pusobit az v roce 1952. Jeho z&kladni podobu takzvané scény
,na kukatko® vybudovali studenti a pedagogové koly. V letech
1990-91 prodélalo studio zdsadni proménu. Prestavbou, dle
navrhu architekta Jana Kone¢ného, se z ného stala moderni
divadelni ,dilna“ s variabilnim hracim prostorem, do kterého lze
jakkoliv rozmistovat pidorysy inscenaci a posazeni divaka dle
prani tvarch. Hraci prostor je vybaven stropnimi rodty, na které
lze zavésit osvétlovaci, zvukové, snimaci a projekéni aparatury,
ale i pottebné scénické prvky.

Prostor

Viceucelovy variabilni prostor (kukitkova scéna a aréna). Satny
na pravé strané scény (Zeny na urovni jevi§té, muzi v 1. poscho-
di). Vstupni vrata pro dekorace jsou na zadni strané jevisté.
Zmeéna elevace je zavisld na ¢asovém harmonogramu festivalu.
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THEATRE ON ORLI STREET — JAMU’S MUSIC-THEATRE LABORATORY
DIVADLO NA ORLI — HUDEBNE-DRAMATICKA LABORATOR JAMU

History

The Theatre on Orli Street / Music-Theatre Laboratory is
JAMU's latest theatre stage. It was completed in 2012. It has
state of the art stage technologies, especially for sound and
light, which make it possible for students to prepare for their
professional careers in a space which is in keeping with cur-
rent world trends. It is primarily used as a musical theatre, i.e.
opera and musicals. It offers a variable stage with young art to
Brno culture. The modern building designed by the Brno archi-
tects Pavel Rada and Milan Rak contributes to the architectural
appearance of the city. It was built in a gap from the time of the
Second World War.

Space

The Theatre on Orli Street offers a variable theatre hall, which is
designed as a multi-purpose space with a stage, orchestra pit and
flies, where a classic proscenium stage can be built with the help
of movable parts, but it is also possible to change the ratio of the
stage and auditorium sizes and to perform in the middle of the
auditorium. Technology is installed in a way to be able to react to
these alternatives. The floor of the auditorium can be set to the
same level as the stage (this can be used for other purposes, for
example conferences etc.) and the performance space, as well as
the auditorium, can be placed anywhere and serviced with some
restrictions. The overall size of the hall is 21 m x 12 m and the
height is 6.5 m. The overall capacity is 150 seats depending on
the space arrangement. There is a recording studio in the base-
ment which is designed as a concrete block flexibly set in the two
floors of the building and therefore interfering noises are kept to
a minimum. The recording studio has unique music instruments,
from a grand piano and a legendary Moog as well as Hammond
instruments and a concert harp to modern software solutions
such as The Vienna Symphonic Library. There is also a wine bar
in the historical cellars of the building and a café with sheltered
outside seating with a total capacity of 150 seats.

Z historie

Divadlo na Orli / Hudebné-dramatickd laboratof je novou divadelni
scénou Janackovy akademie muzickych umeéni v Brné, dokon¢enou
v roce 2012. Vzniklo v ném $pickové vybavené pracovisté v oblasti
jevistnich technologii, tj. pfedevsim zvukovych a svételnych, které
umoziuji studentim ptipravovat se na profesiondlni kariéru v pro-
stredi odpovidajicim soucasnym svétovym trendtm. Slouzi piede-
viim studentskému hudebnimu divadlu, tedy opefe a muzikalu.
Kulturnimu Brnu nabizi variabilni scénu mladého umeéni a k sou-
¢asné architektonické podobé mésta ptispiva zdstavbou proluky
jesté z doby 2. svétové valky, moderni budovou z ateliérti brnén-
skych architekt Pavla Rady a Milana Raka.

Prostor

Divadlo na Orli disponuje variabilnim divadelnim salem - je
navrzen jako vicetcelovy prostor s jevidtém, orchestfi§tém
a provazi$tém, ve kterém je mozné pomoci pohyblivych ¢ésti
postavit klasické kukatkové divadlo, ale je také mozné pro-
storové tedeni, které méni pomér velikosti jevisté a hledisté
a umoziuje sttedové hrani. Technologie je instalovana tak,
aby umeéla na tyto alternativy reagovat. Nabizi moZnost vytvo-
fit podlahu sédlu v jedné roviné se scénou (mozno vyuzit i pro
jiné uclely nez piedstaveni, napt. konference aj.) a hraci prostor
stejné jako prostfedi hledisté umistit a omezené obslouzit ve
kterémkoliv misté. Celkova plocha sdlu je 21 x 12 m a vyska
6,5 m. Celkova kapacita je az 150 osob v zéavislosti na prostoro-
vém uspofadani. V suterénu se nachizi nahravaci studio, které
je realizovano jako betonovy blok pruzné ulozeny ve dvou
podlazich budovy, proto je vliv rugivych zvukd minimélni.
Jedine¢nou soudasti nahravaciho studia jsou $pickové hudebni
nastroje, od ktidla ptes legendarni nistroje Moog a Hammond
a koncertni harfy az po moderni softwarova feseni, jako je
Vienna Symphonic Library. Sou¢asti budovy je i vinarna v his-
torickych sklepenich a kavarna s krytou zahrddkou s celkovou
kapacitou az 150 osob.
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CENTRE FOR EXPERIMENTAL THEATRE
CENTRUM EXPERIMENTALNIHO DIVADLA

History

The Centre for Experimental Theatre (CED) is a Brno cultural
organization which was founded at the beginning of the 1990s.
At present it runs three theatres (HaDivadlo, Theatre Goose on
a String and Theatre at the Table) and it also organizes the inter-
national “CED project”. Various theatre and cultural events take
place under this project: Studio House, visiting theatres from
abroad, amateur groups, two art galleries to name but a few. Last,
but not least, CED participates in several international festivals
and it organizes a great international festival event — Theatre in
Movement.

MﬁSETKANi 2010 »»»

Z historie

Centrum experimentélniho divadla (CED) je brnénskou kulturni
organizaci, kterd vznikla na po¢itku devadesatych let. V soucas-
nosti provozuje t¥i divadla (HaDivadlo, Divadlo Husa na provaz-
ku a Divadlo U stolu) a zaroven realizuje tzv. projekt CED, ktery
ma mezindrodni charakter. V jeho ramci rozvijeji svou ¢innost
nejraznéjsi divadelni a kulturni aktivity: Studio Dam, hostujici
zahrani¢ni divadla, amatérské skupiny, dvé vytvarné galerie atd.
V neposledni fadé se CED podili na nékolika mezinarodnich fes-
tivalech a potdda velkou mezinirodni festivalovou akci Divadlo

v pohybu.
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THEATRE GOOSE ON A STRING
DIVADLO HUSA NA PROVAZKU

History

Theatre Goose on a String was founded in 1967 by the drama-
turge Botivoj Srba’s students — the directors Eva Talskd, Peter
Scherhaufer and Zdenék Pospisil. Later they were joined by
Petr Oslzly as a dramaturge. The first performances took place
in March 1968 in the House of Art of the City of Brno, where
the theatre performed for 24 years. The theatre became the most
significant group among the small, alternative theatres in the
Czech Republic. It concentrated on irregular dramaturgy (stag-
ing poetry, non-theatre texts and its own dramatizations), and
looked for opportunities to perform in an irregular space — suc-
cesstul performances include Commedia dell'arte, Wedding, cycle
Shakespearomania I.-III. and an international project Together
— The Labyrinth of the World and the Paradise of the Heart at the
Festival of Fools in Copenhagen in 1983.

In 1993 a new theatre building, which is one of the most remark-
able theatre spaces in Europe, was opened at Zelny trh in Brno.
The unconventional staging of a classical work of the Czech lit-
erature Babicka (Grandmother) by BoZzena Némcova became the
most successful production of the 1990s. The authors Petr Oslzly
and Ivo Krobot called it “fetish revue” in the subtitle. Recently
the greatest attention has been focused on a large project called
A Hundred Years of Cobra, in which the director Vladimir Moravek
has introduced all four great novels by Dostoevsky. Other simi-
lar theatre series include the staging of Vaclav Havel’s or Karel
Capek’s texts.

Spaces

Great Hall

It is a multi-purpose space with the usual sound and light equip-
ment. The dressing rooms are a floor above the stage (separate
for men and women). It is possible to use the balcony in the per-
formance. Props can be taken in backstage. Changes in elevation
depend on the schedule of the festival.

Cellar Stage

The home stage of the Theatre at the Table. It has a proscenium stage
with 70 seats and 12 light circuits (1 circuit — 2000W, 4 lights per
one circuit). A single entrance to the stage is in the right back corner.
The dressing rooms for men and women are shared. It is impossible
to take in large scenery. It has the usual sound equipment.

Z historie

Divadlo Husa na provazku bylo zaloZeno v roce 1967 studen-
ty dramaturga Botivoje Srby, reziséry Evou Talskou, Peterem
Scherhauferem a Zderikem Pospisilem, k nimz se pozdéji ptipojil
Petr Oslzly jako dramaturg. Sva prvni predstaveni sehrélo divadlo
v bfeznu roku 1968 v Domé uméni mésta Brna, kde plsobilo 24
let. Divadlo se velmi brzy stalo nejvyraznéjsi skupinou mezi tzv.
malymi, alternativnimi divadly. Dramaturgicky se zamétovalo na
nepravidelnou dramaturgii (inscenovani poezie, nedivadelnich
textu, vlastnich dramatizaci), prozkoumavalo moznosti insceno-
véani v nepravidelném prostoru — z nejzndméjsich i mezindrodné
proslulych inscenaci jmenujme alesponi tyto: Commedia dellarte,
Svatba, cyklus Shakespearomdnie L—III. nebo mezinarodni projekt
Spole¢né — Labyrint svéta a rdj srdce, realizovany na Festivalu blaz-
nt v Kodani v roce 1983.

V roce 1993 otvird soubor novy divadelni aredl na Zelném trhu
v Brné, ktery patti k nejpozoruhodnéjsim v Evropé. Divacky
nejuspésnéjsi inscenaci devadesatych let se stala netradi¢ni
dramatizace ceské klasiky Babicky Bozeny Némcové, k niz tvar-
ci — Petr Oslzly a Ivo Krobot - ptipojili podtitul ,fetigisticka
revue“. V neddvné dobé na sebe nejvétdi pozornost upoutal
rozséhly inscenacéni projekt Sto rokil kobry, ve kterém rezisér
Vladimir Moravek postupné predstavil véechny ¢tyti velké roma-
ny Dostojevského. Podobného druhu jsou i dalsi scénické cykly,
béhem nichZ byly inscenovany napiiklad texty Vaclava Havla ¢i
Karla Capka.

Prostory

Velky sdl

Vicetcelovy prostor. Obvyklé zvukové a svételné zatizeni. Satny
o patro vys$ (zvlast muzi a zeny). Moznost vyuziti balkénu ve hte.
Ptistup kulis na zadni strané jevi§té. Zména elevace je zavisla na
¢asovém harmonogramu festivalu.

Sklepni scéna
Domovska scéna Divadla U stolu. Kukatkova scéna, 70 seda-
del, 12 svételnych okruht (1 okruh — 2000 W, 4 svétla na jeden
okruh). Jen jeden vstup na jeviité v pravém zadnim rohu. Satny
spole¢né. Neni moznost ptistupu vétsich dekoraci. Obvyklé zvu-
kové vybaveni.
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HaDIVADLO
HaDIVADLO

History

HaDivadlo was founded in the 1974-1975 season in Prostéjov
and from the beginning it presented itself as a stage for
author’s poetics and demanding dramaturgy. In the 1980s the
theatre occupied an exceptional position within the Czech theatre
culture thanks to its efforts in the renewal of the spiritual aspect
in theatre as a way of reflection and self-reflection of fundamen-
tal issues concerned with the human existence. In that period
Arnost Goldflam worked there as a director and Josef Koval¢uk
as a dramaturge.

After November 1989 HaDivadlo became a part of the Centre for
Experimental Theatre (CED) and from 1991 it performed in the
Kabinet muz (Cabinet of the Muses) in Brno. When it moved to
Brno the group went through some changes. One of the most
significant performances is undoubtedly Human Tragicomedy by
Ladislav Klima, directed by Arnost Goldflam. It was the first per-
formance in Kabinet miz. We must not overlook the unforget-
table musical Hvézdy na vrbé (Stars on the Willow), scenic orato-
rium Job by Joseph Roth and Martin Dohnal, and King Oedipus
by Sophocles.

At the end of the 1990s Ji#{ Pokorny became Artistic Director. He
came from the Drama Studio in Usti nad Labem and he based his
artistic vision of the theatre on researching and performing con-
temporary Czech and foreign dramatic texts. At the beginning of
the 2004/2005 season the theatre moved to a newly reconstruct-
ed space of a former cinema in the so-called Alfa-pasaz (Alpha
Arcade), which had been rebuilt into a variable theatre space. At
present the Artistic Director of the theatre ensemble is a gradu-
ate of the theatre directing at JAMU'’s Theatre Faculty, Ivan Buraj.

Space

It is a multi-purpose space with the usual sound and light equip-
ment. It is not possible to hang set pieces. Two dressing rooms
(men and women separately).

WFSETKAM 2010 »>>

Z historie

HaDivadlo vzniklo v sezéné 1974-1975 v Prostéjové a od pocat-
ku své existence se profilovalo jako scéna vyhranéné autorské
poetiky a ndro¢né dramaturgie. V osmdesétych letech HaDivadlo
ziskava vylu¢né postaveni v kontextu ceské divadelni kultury,
a to svym programovym usilim o obnovu duchovniho rozméru
divadelniho aktu jako zptsobu reflexe a sebereflexe podstatnych
otazek lidského byti. V tomto obdobi je také divadlo spjato se
jmény Arnosta Goldflama coby reziséra a Josefa Koval¢uka jako
dramaturga.

Po listopadu 1989 se HaDivadlo stava soucasti Centra expe-
rimentalniho divadla (CED) a od roku 1991 plisobi na scéné
Kabinetu muz v Brné. S ptesunem do Kabinetu muz divadlo pro-
ménuje i sviyj soubor. Mezi nejvyznamnéjsi inscenace této etapy
HaDivadla patii bezesporu Lidskd tragikomedie Ladislava Klimy
v Goldflamové rezii, kterou HaDivadlo zahajilo svou ¢innost
v Kabinetu muz. Nelze nezminit také nezapomenutelny muzikal
Hvézdy na vrbé, scénické oratorium Job Josepha Rotha a Martina
Dohnala ¢i Sofoklova Kridle Oidipa.

Na konci devadesatych let do divadla ptichazi z Cinoherniho
studia Usti nad Labem na misto uméleckého 3éfa Jiii Pokorny,
ktery svou umeéleckou vizi divadla stavi na vyhledavani a insce-
novani soucasnych ¢eskych i zahrani¢nich dramatickych texta.
Na pocatku sezény 2003/2004 se HaDivadlo pfesunulo do nové
zrekonstruovaného a na variabilni divadelni prostor pfestaveé-
ného kina v tzv. Alfa-pasazi. V soucasnosti je uméleckym §éfem
souboru absolvent divadelni rezie na Divadelni fakulté JAMU
Ivan Buraj.

Prostor

Vicetcelovy prostor. Obvyklé zvukové a svételné zatizeni. Neni
moznost zavésit kulisy. Dvé Satny (zvlast muzi a Zeny).
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REDUTA THEATRE
DIVADLO REDUTA

History

The Reduta Theatre is the oldest theatre building in Central
Europe. In the 17th century Brno bought several older houses
and had them rebuilt to so-called Great Tavern. It was a repre-
sentative building where the city provided accommodation and
meals for distinguished visitors. Theatre productions occasion-
ally took place there as early as in the 1660s. However, a proper
theatre space with boxes and deep perspective stage, probably
inspired by the Venetian impresario Angelo Mingotti’s theatre,
was built in the east wing of the complex in 1733. In December
1767 small Wolfgang Amadeus Mozart performed there. The
ballroom (“reduta”) was constructed after two fires in 1786 when
a large room was built on the first floor of the northern wing.
First, it served as an additional ballroom but later it became the
main ballroom with opulent balls, parties and festive events tak-
ing place there on the occasion of visits of Austrian emperors
and their families (e.g. Leopold II in 1791 and Francis [ in 1804
and 1808). In 1870 the theatre was destroyed by a third fire and
theatre productions were restarted in 1909. From 2002 to 2005
a complete reconstruction of the theatre took place and a new
theatre hall was built. At present the Reduta Theatre is the stage
of the National Theatre in Brno and its repertoir includes primar-
ily Czech premieres of drama, opera and ballet to which young
and progressive directors are invited.

Space

It has a proscenium stage with full sound and light equipment,
a revolving stage (7 m in diameter), 2 trapdoors (0.9 x 0.9 m and
three orchestra pit platforms with an elevation of 5 m. There are
22 fly lines on the stage.

Z historie

Divadlo Reduta je nejstari divadelni budovou ve stfedni Evropé.
V prabéhu 17. stoleti mésto Brno nakoupilo nékolik starsich
domut a prestavélo je na takzvanou Velkou tavernu, objekt repre-
zenta¢niho charakteru, ktery mésto nabizelo k ubytovani a stra-
vovani vzacnym navitévam. Obcasné divadelni produkce v ni
probihaly pravdépodobné od Sedesatych let 17. stoleti, aviak
teprve v roce 1733 bylo ve vychodnim ktidle tohoto komplexu
vystavéno vlastni divadlo 16zového typu s hlubokym perspektiv-
nim jevi§tém, pravdépodobné inspirované divadlem benatského
impresédria Angela Mingottiho. V prosinci 1767 zde koncertoval
maly Wolfgang Amadeus Mozart. Zéklad k redutnimu (plesové-
mu) silu byl po dvou pozarech divadla polozen v roce 1786, kdy
byla v prvnim patfe severniho kiidla zbudovana velkd mistnost,
pavodné slouzici jako pomocny tanec¢ni sal. Pozdéji byla tato
mistnost hlavnim tane¢nim salem a potddaly se v ni honosné
plesy, zébavy i oslavné akce pti ptilezitosti pobytu rakouskych
cisaft a jejich rodin (napt. cisate Leopolda II. v roce 1791 ¢i cisa-
fe Frantigka I. v letech 1804 a 1808). Tteti pozar znicil divadlo
v roce 1870 a divadelni provoz v ném byl obnoven aZ roce 1909.
V letech 2002-05 probéhla radikalni rekonstrukce divadla, jejiz
soudasti bylo vybudovani nového divadelniho sdlu. V soucasnosti
je Divadlo Reduta scénou Narodniho divadla Brno a jeho reperto-
ar tvoti predevsim ceské premiéry z oblasti ¢inohry, opery a bale-
tu, ke spolupraci jsou zvani mladi a progresivni reziséfi.

Prostor

Kukatkova scéna plné technicky vybavena zvukovou i svételnou
technikou. To¢na o prameéru 7 metr@, 2 propadla 0,9 x 0,9 metru
a 3 stoly orchestfisté o zdvihu 5 metrt. 22 tahl na jevisti.
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BOLEK POLIVKA'S THEATRE
DIVADLO BOLKA POLIVKY

History

The theatre carries the name of its founder and co-owner —
the world-famous mime and actor Bolek Polivka, who started
his career as a distinctive actor-author of the Theatre Goose
on a String. In the 1980s he left the theatre and today he is
also a well-known movie actor. The building has been used as
a theatre since the end of the Second World War. In 1947 it was
called Svobodné divadlo (Free Theatre), one year later Méstské
oblastni divadlo (Municipal Regional Theatre), then Krajské
oblastni divadlo (Regional Theatre) and later Divadlo brat#i
Mrstiktt (Mrstik Brothers’ Theatre) after famous Czech writers.
In 1965 many changes in Brno theatres occurred and the thea-
tre in this building was called The Satirical Theatre — Evening
Brno. In 1989 it was given the name “At Jacob’s”, a reference to
the nearby church. However, the theatre was closed because of
financial problems and today it is the seat of the only private
theatre in Brno — Bolek Polivka’s Theatre.

Space

It has a proscenium stage and one common dressing room. The
stage can be entered from the right. There are only three fly lines
with low lifting capacity (max. 50 kg). It has basic sound and light
equipment.

MKSETKAM 2010 »>>

Z historie

Divadlo Bolka Polivky nese jméno svého zakladatele a spolumaji-
tele — svétozndmého mima a herce Bolka Polivky, ktery vstoupil
na jevisté jako vyrazny autorsky herec souboru Husa na provaz-
ku, béhem osmdesétych let se postupné osamostatnil a v dnes-
ni dobé je zndm i jako vyrazny herec filmovy. Divadlo samo sidli
v budové, jeZ je zasvécena divadlu od konce 2. svétové vilky.
V roce 1947 se zde zabydlelo nové vzniklé Svobodné divadlo.
O rok pozdéji bylo pfejmenovano na Méstské oblastni divadlo,
pak Krajské oblastni divadlo, pak bylo pojmenovano po klasicich
Ceské literatury jako Divadlo bratti Mrstika. V roce 1965 doslo na
mapé divadelniho Brna k mnoha pfesuntim a v budové nakonec
sidlilo Satirické divadlo Velerni Brno. To v roce 1989 obdrzelo
univerzaln{ a neptiznakovy nazev divadlo U Jakuba podle vedle
stojicitho gotického chramu. Divadlo v8ak bylo z finanénich davo-
di uzavteno a v soucasné dobé zde sidli nejvyznamnéjsi soukro-
mé brnénské divadlo — Divadlo Bolka Polivky.

Prostor

Kukatkova scéna, jedna spole¢nd $atna, pfistup na pravé strané
scény. K dispozici pouze tfi tahy s nizkou nosnosti (max. 50 kg).
Zakladni zvukové a svételné vybaveni.
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THE THEATRE FACULTY OF THE JANACEK ACADEMY
OF MUSIC AND PERFORMING ARTS IN BRNO

DIVADELNI FAKULTA JANACKOVY AKADEMIE
MUZICKYCH UMENI V BRNE

The Theatre Faculty together with the Music Faculty form the
Janécek Academy of Music and Performing Arts in Brno (JAMU),
which has included the music and theatre branches since its
foundation on 12th September 1947.

JAMU is a public higher education institution and its main role
is tertiary education in the field of arts (music, theatre, dance,
multimedia) in its accredited study programmes. At the same
time it actively pursues academic research, publication activities,
while actively striving to develop international partnerships.

In the late 1950s, the government abolished the division
of JAMU into faculties. In 1990 the theatre and music facul-
ties were reestablished under the leadership of the first post-
revolution rector Alena Stépankova-Vesela. The theatre drama-
turge Josef Koval¢uk was commissioned to establish the new
Theatre Faculty. During the following years the faculty went
through significant changes which were inherently connected
with Josef Koval¢uk — the first dean of the renewed faculty and
many other distinguished personalities of Czech theatre and
culture (e.g. Alois Hajda, Botivoj Srba, Milo§ Hynst, Petr Oslzly,
Josef Karlik, Antonin Ptidal, Peter Scherhaufer, Pavel Svanda,
Ivo Osolsobé, Viclav Cejpek, Miroslav Plegdk, Arnost Goldflam,
Zoja Mikotov4 and Nika Brettschneiderova). These changes
included the foundation of the international festival of theatre
schools SETKANI/ENCOUNTER in 1991. Since then the fes-
tival has gained a recognized position among educational and
professional theatre festivals.

Moreover, the original study fields of drama acting and theatre
directing was gradually broadened to include theatre dramaturgy,
stage design, musical acting, theatre management, theatre tech-
nology, drama education, physical theatre, radio and TV drama-
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Divadelni fakulta spole¢né s Hudebni fakultou tvoti Jana¢kovu
akademii muzickych uméni v Brné (JAMU), ktera se jiz od svého
zalozeni 12. z4¥i 1947 délila na hudebni a dramaticky odbor.

JAMU je vefejna vysoka skola a jejim hlavnim poslanim je
tercidrni vzdélavani v oblasti uméni (hudba, divadlo, tanec, mul-
timédia) prostfednictvim akreditovanych studijnich programu.
Zaroven se aktivné vénuje i védeckému vyzkumu, publikaéni ¢in-
nosti a intenzivné rozviji mezinarodni spolupraci.

Na konci padesatych let bylo vlddnim nafizenim zruseno déle-
ni JAMU na fakulty. V roce 1990, pod vedenim prvni porevoluéni
rektorky Aleny Stépankové-Veselé, doslo k obnoveni Divadelnf
a Hudebni fakulty. Zformovanim nové Divadelni fakulty byl
povéten divadelni dramaturg Josef Koval¢uk. Béhem nésledu-
jicich let progla fakulta vyraznou proménou, ktera byla neod-
myslitelné spjata predevsim se jménem J. Koval¢uka — prvniho
dékana obnovené fakulty, ale i s mnoha dalsimi jedine¢nymi
osobnostmi ¢eského divadla a kultury (nap?. Aloisem Hajdou,
Botivojem Srbou, Milogem Hyngtem, Petrem Oslzlym, Josefem
Karlikem, Antoninem Ptidalem, Peterem Scherhauferem, Pavlem
Svandou, Ivem Osolsobé, Vaclavem Cejpkem, Miroslavem
Plegdkem, Arnostem Goldflamem, Zojou Mikotovou ¢i Nikou
Brettschneiderovou). Soulasti téchto zmén bylo také zalo-
7eni Mezinarodniho festivalu divadelnich skol SETKANI/
ENCOUNTER, jenz si od svého vzniku v roce 1991 postupné
vydobyl uznavanou pozici mezi divadelnimi vzdélavacimi i profe-
siondlnimi festivaly.

K dosavadnim studijnim obortim ¢inoherni herectvi a ¢inoher-
ni reZie postupné ptibyly obory divadelni dramaturgie, scénogra-
fie, muzikalové herectvi, divadelni manazerstvi, jevistni techno-
logie, dramaticka vychova, klaunska scénickd a filmova tvorba,
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N The building of JAMU’s Theatre Faculty at No. 1 Mozartova Street | Budos
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DIVADELNT FAKULTA JANACKOVY AKADEN

N The building of JAMU’s Music Faculty | Budova Hudebni fakulty JAMU W7

turgy and script writing, drama education for the deaf, audiovis-
ual creation and theatre, dance and movement theatre and edu-
cation, and light design. Other changes included the following:
the Theatre Faculty acquired a building in Mozartova Street; the
Marta Theatre Studio underwent significant reconstruction; the
new Astorka Information, Education and Accommodation Centre
was built; the Theatre on Orli Street — JAMU’s Music and Theatre
Laboratory was opened; and many new talented students and
exceptional teachers were accepted to the faculty because of the
growing number of art fields in demand at the faculty.

Today the Theatre Faculty is a dynamically-developing part of
the Janicek Academy of Music and Performing Arts in Brno. Its
role is covered in three major areas — pedagogical, artistic and
academic. Since the Jana¢ek Academy is a university-type of col-
lege, the faculty’s long-term priorities include academic work and
research, theoretical reflections on artistic work and major pub-
lication activities.

MﬁSETKANi 2010 »»»

MUZICKYCH UMENTV BRN

rozhlasové a televizni dramaturgie a scenéristika, dramaticka
vychova pro Neslysici, audiovizudlni tvorba a divadlo, tane¢ni
a pohybové divadlo a vychova a svételny design. Divadelni fakulta
ziskala budovu na Mozartové ulici, Divadelni studio Marta proslo
vyznamnou rekonstrukci, bylo vybudovino Informaéni, vyukové
a ubytovaci centrum Astorka, nové bylo oteveno Divadlo na Orli
/ Hudebné-dramaticka laboratot JAMU a s nartstajicim poétem
zadanych uméleckych obort bylo na fakultu ptijato mnoho
novych talentovanych studentd i mimotadnych pedagogickych
osobnosti.

Divadelni fakulta JAMU je v soudasnosti dynamicky se roz-
vijejici soucasti Janackovy akademie muzickych uméni v Brné.
Své poslani napliiuje ve trech hlavnich oblastech — pedagogické,
umélecké a védecké. Jelikoz je JAMU vysoka 8kola univerzitni-
ho typu, patii véda a vyzkum, teoreticka reflexe umélecké tvor-
by a vyznamna publika¢ni ¢innost dlouhodobé mezi priority
fakulty.
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The highest representative of the faculty is the dean. Since
2008 the theatre director Zbynék Srba has held this post. Czech
colleges of higher education are traditionally independent of the
state and their academic freedom and rights are guaranteed by
law. These include the freedom of academic work, research and
artistic work. The central self-governing body of the faculty is the
nine-member academic senate which is elected from the students
(3 representatives) and teachers (6 representatives) of the faculty.
Among other things the senate elects the dean, approves inter-
nal regulations, annual reports and the distribution of the col-
lege’s finances.

Studies during the standard period of the study programme
are free as at all state colleges of higher education in the Czech
Republic. The Janac¢ek Academy is being financed by subsidies
from the state budget. However, an important source of finances
are academic, art and development grants. The annual budget is
about 50 million Czech crowns (about 1.8 million Euros).

There are 90 teachers and researchers, teaching part-time or
full-time, including 13 professors and 22 senior lecturers, 383
students, including 176 on Bachelor’s study programmes, 101 on
non-follow-up Master’s study programmes, 71 on follow-up study

NI FAKULTA JANACKOVY AKADEMIE MUZICKYCH UM

ENTV BRNE

Vrcholnym piedstavitelem fakulty je dékan, jimZ je nyni (od
roku 2008) divadelni rezisér Zbynék Srba. Ceské vysoké skoly
jsou tradi¢né nezavislé na statni moci a maji zdkonem zaruce-
né akademické svobody a prava, mezi néz patti i svoboda védy,
vyzkumu a umélecké tvorby. Ustfednim samospravnym orga-
nem fakulty je deviticlenny akademicky senat, jenz je akademic-
kou obci volen ze studentl (3 zdstupci) a pedagogt (6 zastupct)
fakulty a jenz mimo jiné také voli dékana, schvaluje vnitini pred-
pisy, vyro¢ni zpravy ¢i rozdéleni finanénich prostfedkd skoly.

Stejné jako na viech vefejnych vysokych skolach v Ceské repub-
lice je studium ve standardni dobé studia bezplatné. JAMU je
financovana predevsim dotacemi ze statniho rozpoctu, vyznam-
nym zdrojem financi jsou vSak také prosttedky ziskané z védec-
kych, umeéleckych a rozvojovych grant. Ro¢ni rozpocet fakulty
¢ini ptiblizné 50 mil. K¢ (cca. 1,8 mil. EUR).

Na fakulté vyucuje na plny ¢&i ¢aste¢ny avazek celkem 90 peda-
gogt a védeckych pracovnikd, mezi nimiz je 13 profesorti a 22
docentt. Studuje zde 383 student?, z toho 176 v bakalarském
studijnim programu, 101 v nenavazujicich magisterskych pro-
gramech, 71 v navazujicich studijnich programech a 35 v dok-
torském studijnim programu (uvedené tudaje odpovidaji stavu

N The interior of JAMU’s Theatre Faculty | Vnitini prostory D

vadelni fakulty JAMU W

s> 2014 ENCOUNTER%




THE THEATRE FACULTY OF THE JANACEK ACADEMY OF MUSIC AND PERFORMING ARTS IN BRNO
DIVADELNI FAKULTA JANACKOVY AKADEMIE MUZICKYCH UMENTV BRNE

programmes and 35 on PhD study programmes (these figures refer
to the situation at the end of 2014). Every year, about 20 foreign
students study at the faculty as part of the Erasmus+ Programme.

The studies at the Theatre Faculty are three-cycle and are
evaluated according to the ECTS classification scale, in accord-
ance with the Bologna Declaration. The standard time for
the Bachelor’s study programme is three years, two years for
Master’s and four years for PhD. On the other hand, drama and
musical acting programmes have the form of four-year non-follow-
up Master’s study programmes due to the specific nature of these
fields. The standard study form is full-time, although some of the
Master’s and PhD study programmes can be studied in distance-
learning programmes. The Theatre Faculty has state accreditation
for 15 study programmes in the fields of drama and dance.

The teaching language of the Theatre Faculty is Czech, although
the Slovak language is also common due to the language and
historical proximity of the Czech and Slovak republics and the
number of students coming from the Slovak Republic. However,
the number of seminars, projects and conferences where the
principal communication language is English is on the rise with
the continuing internationalization of the faculty and growing

na konci roku 2014). Kazdy rok na fakulté studuje také p#ibliz-
né 20 zahrani¢nich studentd v rdmci programu Erasmus+.

V souladu s Boloniskou deklaraci je studium na Divadelni
fakulté t¥istupriové a je hodnoceno podle klasifika¢ni stupni-
ce ECTS. Standardni doba bakaladfského studia jsou tfi roky,
magisterského dva roky a doktorského ¢tyti roky. Vyjimkou
jsou studijni obory ¢inoherni a muzikdlové herectvi, které
jsou zfizeny jako nenavazujici magisterské obory a u nichz
je vzhledem k jejich specifikiim standardni doba studia
¢tyti roky. Zékladni studijni forma je prezencni, nicméné
nékteré magisterské obory a doktorské studium lze studo-
vat i distanéné. Divadelni fakulta ma statni akreditaci na
vyuku v celkem 15 studijnich oborech v oblasti dramatickych
a tane¢nich umeéni.

Zékladnim vyucovacim jazykem Divadelni fakulty je ¢es-
tina, av8ak vzhledem k jazykové a historické blizkosti Ceska
a Slovenska a mnozstvi student pochdazejicich ze Slovenské
republiky je béZznym jazykem i slovenstina. S pokracujici inter-
nacionalizaci fakulty a postupnym naristem poctu zahranié-
nich studentt pfibyva seminaif, projekt a konferenci, u nichz
je primarnim komunika¢nim jazykem angli¢tina. Vyuka zahra-

N Students of the Theatre Faculty take part in the Festival of Masks in the streets of Brno | Studenti Divadelni fakulty se u¢astni Slavnosti masek v ulicich Brna 7
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number of foreign students. Foreign students studying under the
Erasmus+ Programme are taught exclusively in English.

The Theatre Faculty of the Janicek Academy is a top-level arts
college which chooses its students in a demanding admission
procedure which thoroughly examines talent of all the applicants
for the studies. Only about one tenth of all the applicants pass
the admission procedure and are accepted for the studies.

Teaching at the Theatre Faculty is organized in the form of stu-
dios and each student receives individual care and support for the
development of his or her talent during the entire length of the
study programme. Each studio is led by an eminent arts personal-
ity that shapes the contents and structure of teaching in a particu-
lar field. The specific nature of arts education is individual to each
student and involves an intensive contact between students and
teachers and among students themselves. This is made possible by
the relatively (compared to other general higher education insti-
tutes) small number of students in each year and in each studio.
Projects and workshops, led by successful personalities with practi-
cal experience, form an important part of the study programmes,
in addition to studies abroad and the creative stays of students and
teachers in various Czech and foreign cultural institutions.

N International Conference of Doctoral Studies of Theatre Schools (2011) \ Me

ni¢nich studentti v rdmci programu Erasmus+ je vedena vyhrad-
né v anglicting.

Divadelni fakulta JAMU je elitni umélecka skola, ktera své stu-
denty vybird v ndro¢ném ptijimacim tizeni, v némz je dikladné
provérovan talent véech uchazec o studium. Ptiblizné pouha
desetina ze vSech zdjemcl projde Uspésné piijimacim tizenim a je
piijata do studia.

Vyuka na Divadelni fakulté je organizovdna formou ate-
liért, kdy je v prubéhu studia vénovina kazdému studen-
tovi individudlni péce a podpora pti rozvijeni jeho talentu.
V ¢ele kazdého ateliéru stoji vyznamnda umélecka osobnost,
ktera formuje napln a strukturu vyuky p#islusného oboru.
Specifikem umeéleckého vzdélavani je individudlni p¥istup ke
kazdému studentovi a intenzivni kontakt studentt a pedago-
gl i studentl navzijem. To je umoznéno relativné (ve srov-
nani s béznymi vysokymi $kolami) malym poctem studentt
v kazdém ro¢niku a ateliéru. Vyznamnou soucdsti vyuky jsou
i projekty a dilny vedené uspésnymi osobnostmi z umélecké
praxe, zahrani¢ni studijni a tviiréi pobyty studentt i peda-
gogl a stdze studentl v rozmanitych ¢eskych i zahrani¢nich
kulturnich institucich.

s> 2014 ENCOUNTER%
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The main role of the Theatre Faculty of the Janacek Academy
is to educate and prepare future professional artists. Therefore, an
integral part of all the study programmes is the practical artistic
work of the students. Every year, dozens of theatre productions,
scenery projects, performances, stage experiments, dramatic texts,
short films and documentaries and radio programmes are pre-
pared at the faculty. Over the years, several shows have been cre-
ated where the most remarkable outputs of students’ artistic work
are presented (e.g. Salon of Original Creation, Graduation Festival,
Sitko — the festival of the Studio of Theatre and Education). In
addition to projects connected directly with their studies, a num-
ber of students are engaged in artistic work at professional cultural
institutions (theatres, television, radio, elementary art schools) and
quite often also in their own independent theatre ensembles which
they found during their studies (e.g. Buranteatr, D’EPOG, Ko¢éBR,
Krajiny, Reversing Door). The Theatre Faculty and its students are
actively involved in important theatre events, e.g. Janicek Brno
International Theatre and Music Festival and Prague Quadrennial
of Scenography and Theatre Architecture.

The Theatre Faculty of the Jana¢ek Academy has endeavoured
to be a free creative space opened to various artistic expressions
and personalities. In the long term, it proves that from the peda-
gogical, artistic and academic point of view it ranks among the
most distinguished Czech colleges of higher education. It delib-
erately fulfils Janacek’s vision of a prestigious art school in the
exceptionally-creative environment of the City of Brno and is
aware of its responsibility for the present and future forms of
Czech and European arts and entire cultures.

Z&kladnim poslanim Divadelni fakulty JAMU je vychova
a profesni piiprava budoucich umélcd, a proto je nedilnou sou-
¢asti vyuky vsech obort prakticka umélecka tvorba studentd.
Kazdy rok ve 8kole vzniknou desitky divadelnich pfedstaven,
scénickych projekti, performanci, jevistnich experimentd, dra-
matickych textt, kratkych hranych a dokumentérnich filmu ¢i
rozhlasovych potadi. V prabéhu let se zformovalo nékolik pre-
hlidek, na kterych jsou nejvice pozoruhodné vystupy studentské
umélecké tvorby prezentovany (naptiklad Salon ptivodni tvorby,
Absolventsky festival, Festival dramatické vychovy Sitko). Vedle
projektd spjatych ptimo se studiem se fada studenti vénuje
také umeélecké tvorbé v profesionédlnich kulturnich institucich
(divadla, televize, rozhlas, zakladni umélecké skoly) a neztid-
ka také ve vlastnich nezavislych divadelnich souborech, které
v prubéhu studia zakladaji (napt. Buranteatr, D'EPOG, Ko¢éBR,
Krajiny, Reverzni dvefe). Divadelni fakulta a jeji studenti se také
aktivné zapojuji do vyznamnych divadelnich akci, jako je napti-
klad Mezindrodni divadelni a hudebni festival Janacek Brno ¢i
Prazské Quadriennale scénografie a divadelntho prostoru.

Divadelni fakulta JAMU se po celou svou existenci snazi
byt svobodnym tvreim prostorem otevienym riiznym umé-
leckym vyrazim a osobnostem. Dlouhodobé prokazuje, ze
pedagogicky, umélecky i védecky patti mezi nejvyznamné;jsi
teské vysoké skoly. Cilevédomé tak napliuje Janac¢kovu vizi
existence prestizni umélecké skoly v mimoiddné kreativnim
prosttedi mésta Brna a plné si uvédomuje, Ze ma odpovédnost
za soucasnou i budouci podobu ¢eského a evropského uméni
i celé kultury.

Brief History of the Janacek Academy of Music and Performing Arts in Brno

Strucna historie Janackovy akademie muazickych uméni v Brné

The Janicek Academy of Music and Performing Arts in Brno
was founded on 12 September 1947. It followed the organ
school (founded in 1881) and the Brno Conservatoire (founded
in 1919). The establishment of the Academy came as a result of
lengthy efforts to build on Leo§ Janécek’s artistic legacy. Thus
the foundation of JAMU fulfilled Janicek’s attempt to create an
art college where skills of the Conservatoire graduates and other
talented students could be further developed. The library of the
Academy was opened the same year and a year later the grand
opening of the Academy took place. 85 students studied at both
faculties in the first academic year (66 at the Music Faculty and
19 at the Theatre Faculty).

The new art school acquired a half of the former Grammar
School building on Comenius Square (Komenského namésti).

WFSETKAM 2010 »>>

Janackova akademie muzickych uméni v Brné byla zaloZena
12. z4r1 1947. Svou existenci navizala na varhanickou gkolu
(zalozenou roku 1881) a brnénskou konzervatof (zaloZenou
1919), pticem? jejimu vzniku predchazelo mnohaleté usili spja-
té s uméleckym odkazem Leoge Janacka. Ustavenim JAMU byla
v Brné naplnéna Janackova snaha o vznik vysoké umélecké skoly,
na niz by se rozvijely schopnosti nejen absolventt konzervatoti,
ale i ostatnich talentovanych studentt. Téhoz roku byl zahdjen
provoz skolni knihovny a o rok pozdéji probéhlo slavnostni ote-
vieni akademie. V prvnim akademickém roce studovalo na obou
fakultach 85 studentt (66 na Hudebni fakulté, 19 na Divadelni
fakulte).

Nové umélecké vysoké skole byla ptidélena polovina budovy
byvalého gymnazia na Komenského ndmésti. Zatimco koncerty
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N The reconstructed Marta Studio opened with the production of A Desire to Become an Indian by F. Kafka and J. A. Pitinsky (1991)
Zrekonstruované Studio Marta zah4jilo svou ¢innost inscenaci Franz Kafka, Jan Antonin Pitinsky: Touha stdt se indidnem (1991) W

While the concerts of the Music Faculty students took place in
the main concert hall Besedni daim, the students of theatre sub-
jects used the student stage called Theatre Studio JAMU which
was located in the theatre building at the Brno trade fair grounds.
Then they could use Theatre Studio in the hall of Novy Domov
on Gorky Street (Gorkého) where they stayed until 1952 when
a new theatre stage for JAMU called Marta Studio was opened.
Many students participated in its reconstruction.

In 1957 JAMU'’s Opera Studio was founded, for which the
Academy acquired the hall of the Jan Hus Congregation on
Svatopluk Cech Street. JAMU began their editorial activities
a year later, focussing on monographies and theoretical studies.
In 1959, the government abolished the division of JAMU into
faculties.

The year 1965 was a turning point — JAMU acquired the entire
building on Comenius Square. Concerts took place in its hall, the
JAMU library started using the premises on Gorky Street (these
were used until 1999) and the Studio of Contemporary Music
was founded at the Department of Composition and Conducting.

With the onset of so-called normalization” by the Moscow-
backed Communist Régime, several oppressive events took place

posluchac¢t Hudebni fakulty probihaly v Besednim domé, stu-
denti dramatickych obort zpocatku vyuzivali studentské jevisté
nazvané Divadelni studio JAMU, které se nachazelo v divadel-
ni budové na brnénském vystavisti. Poté jim bylo k dispozici
Divadeln{ studio v sidle Nového domova na Gorkého ulici, kde
se hrélo do roku 1952, kdy byla oteviena nova divadelni scéna
JAMU nazvand Studio Marta, na jejiz rekonstrukci se podileli
i mnozi tehdejsi studenti.

Roku 1957 bylo zalozeno Operni studio JAMU, pro které
ziskala akademie sal v Husové sboru na ulici Svatopluka
Cecha, a o rok pozdéji byla zahédjena edi¢ni ¢innost JAMU
zaméfujici se na monografické sborniky a teoretické studie.
V roce 1959 bylo na zdkladé vladniho natizeni zrueno déleni
JAMU na fakulty.

Rok 1965 byl v mnohém pielomovy — JAMU dostala do uzi-
vani celou budovu na Komenského ndmésti, v jejiz aule se zacaly
poradat koncerty, déle knihovna JAMU zacala vyuZzivat prostory
na Gorkého ulici (které vyuzivala az do roku 1999) a pti katedre
skladby a dirigovani vzniklo Studio soudobé hudby.

S nastupujici normalizaci doslo roku 1971 k nékolika pro
JAMU tizivym udalostem — v inoru byl odvolan vedouci katedry
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N The British playwright and script writer Tom Stoppard receives JAMU’s Doctorate Honoris Causa (2007)

ﬂﬁSETKANI 2010
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in 1971 - February saw the dismissal of the head of the depart-
ment of acting Milo§ Hynst and pro-rectors Miloslav [$tvan
and Marie Mrazkova. In May many of the teachers were also
dismissed (e.g. Josef Karlik, Botivoj Srba, Alois Hajda, Vlasta
Fialova, Vitézslav Gardavsky, Vojtéch Jestidb, Bedtich Jicinsky,
I[gor Zhot).

Major changes took place in 1989 when on 19th November
the first meeting of the students’ strike committee was held. The
following day, the students of JAMU went on strike.

On 20th January 1990, Alena Stépankova-Vesela was appoint-
ed the rector of the Academy and in the same year, the govern-
ment renewed the division into the Music and Theatre faculties.
Many leading personalities from the field of theatre were per-
suaded to teach at the Theatre Faculty — among them many of
those who were forced to leave their teaching posts in 1971. In
May 1990 the Theatre Faculty acquired premises on Bure§ Street
and the Music Faculty had the entire building on Comenius
Square at its disposal.

Two important events took place in May 1991 — Marta Studio
was reopened after an almost two-year reconstruction and
the first international festival of theatre colleges ‘Encounter of

herectvi Milo$ Hynst a také prorektoti Miloslav [§tvan a Marie
Mrazkovd, v kvétnu pak byli odvolani i mnozi pedagogové (mj.
Josef Karlik, Botivoj Srba, Alois Hajda, Vlasta Fialova, Vitézslav
Gardavsky, Vojtéch Jestidb, Bedfich Ji¢insky ¢i Igor Zhot).

Kvyraznym zméndm doslo teprve s prelomovym rokem 1989,
kdy 19. listopadu probéhla prvni pracovni schtizka studentského
stavkového vyboru a nasledujiciho dne vstoupili studenti JAMU
do stavky.

20. ledna 1990 byla rektorkou JAMU jmenovina Alena
Stépankova-Veseld a téhoz roku bylo vydano natizeni vlady
o obnoveni ¢lenéni JAMU na Hudebni a Divadelni fakultu.
Mnozi ptedni divadelnici byli ziskani pro pedagogickou ¢innost
na Divadelni fakulté — mezi nimi1i ti, ktefi byli v roce 1971 nuceni
pedagogické posty opustit. V kvétnu téhoZ roku ziskala Divadelni
fakulta k uzivani prostory na Buredové ulici, ¢imz Hudebni fakul-
ta k dispozici celé prostory stavajici budovy na Komenského
nameésti.

V kvétnu roku 1991 doslo ke dvéma vyznamnym udalostem
- po téméf dvouleté rekonstrukei bylo znovu otevieno Studio
Marta, kde zaroven probéhl prvni ro¢nik mezindrodniho fes-
tivalu Setkani divadelnich skol, nazyvany v pozdéjsich letech

N Students rehearsing a new production | Studenti pti zkouseni nové inscenace W’
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N The first President of the Czech Republic and world-famous playwright Vaclav Havel, the Director of the Centre for Experimental Theatre Petr Oslzly
and the first Dean of the renewed Theatre Faculty of JAMU Josef Koval¢uk at the konference at JAMU’s Theatre Faculty (2007)
Prvni prezident Ceské republiky a svétoznamy dramatik Vaclav Havel, feditel Centra experimentalniho divadla Petr Oslzly a prvni dékan obnovené

Divadelni fakulty JAMU Josef Koval¢uk na konferenci na DIFA JAMU (2007)

Theatre Schools’, later called ‘SETKANI/ENCOUNTER’ was held.
[t won recognition and prestige not only in Europe.

In January 1992, the Czechoslovak President Vaclav Havel met
the students of JAMU and in September of the same year the
Theatre Faculty started teaching in a new, reconstructed building
on Mozart Street.

In 1993, the piano virtuoso Rudolf Firkugny was awarded an hon-
orary doctorate. In the following years the playwright Vaclav Havel,
the conductor Charles Mackerras, the musicologist John Tyrrell,
the playwright Tom Stoppard and the composer Pierre Boulez were
among those to receive honorary doctorates of the Academy.

Since 1994 the Music Faculty has been organizing the Leog
Janacek International Competition for instruments that are con-
nected with Janacek’s music. It takes place every year and its aim
is to promote the work of Leo$ Jana¢ek and other distinguished
composers and also to get a young generation of artists interest-
ed in interpreting these works.

WFSETKAM 2010 »>>

4

SETKANI/ENCOUNTER, jenz si postupné vydobyl uznani
a prestiz nejen v Evropé.

V lednu 1992 se tehdejsi ¢eskoslovensky prezident Viclav
Havel setkal se studenty JAMU a v zati téhoz roku zahgjila
Divadelni fakulta vyuku v nové ziskané a zrekonstruované budo-
vé na Mozartové ulici.

V roce 1993 byl udélen ¢estny doktorat klavirnimu virtuosovi
Rudolfu Firkusnému. V dalsich letech byli stejné ocenéni mimo
jiné i dramatik Vaclav Havel, dirigent Charles Mackerras, muzi-
kolog John Tyrrell, dramatik Tom Stoppard ¢i skladatel Pierre
Boulez.

Od roku 1994 se na Hudebni fakulté kazdoro¢né kona mezi-
narodni interpretaéni Soutéz Leoge Janicka, jez byva vypisovana
pro obory majici souvislost s Janidc¢kovou tvorbou. Cilem souté-
Ze je nejen propagovat skladby Leose Janécka a dalsich vyznam-
nych skladatelu, ale také rozsifit zajem o interpretaci jejich dila
v fad4ch nastupujici umélecké generace.
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In 1995, the building of the Music Faculty was reconstructed
and in December the first International Symposium of Theatre
Anthropology was held at the Theatre Faculty.

At the beginning of 1999, the Astorka Information, Education
and Accommodation Centre on Novobranska Street was opened.
The building had been under reconstruction from 1997, housing
a student hostel (before the students of both faculties stayed in
the halls of residence of other Brno colleges), a computer room,
classrooms and the library, which was moved here from Gorky
Street.

In 2000, the JAMU Publishing Centre was founded. Its activi-
ties focus on study, educational and specialized publications from
the field of history and theory of music, theatre, collections of
papers from conferences, dictionaries, handbooks and textbooks.

Since 2002 the International Conference of Doctoral Studies
has been held every two years. Postgraduate students from many
countries have been among the participants. The Music Faculty
has organized the International Double Bass Convention since
2005.

In 2006 JAMU made the transition to a three-level study sys-
tem (Bachelor, Master and PhD).

From 2010 to 2012 the Theatre on Orli Street - JAMU’s Music
and Drama Laboratory was built. It is a multi-functional building
which focuses on musicals and opera performances.

JAMU has entered the history of Brno and it helps to create
its image — not only with a number of theatre performances and
concerts, but by organizing regular festivals, conferences, meet-
ings, courses — and last but not least by making efforts to edu-
cate, support and develop artistic personalities, provide them
with environment for their creative activities and to reflect the
theory behind their work.

It is a small institution when compared with other colleges
since there are only about 700 students and over 140 teachers
at both JAMU faculties. This is due to the specific nature of art
education which is based on the personal passing-on of experi-
ence and skills and the close and intensive contact between stu-
dents and teachers. Because of that JAMU has been able to fulfil
Janacek’s vision of developing the talents of young artists and of
educating original creative personalities for nearly seventy years.

Roku 1995 byla budova Hudebni fakulty zrekonstruo-
véna a v prosinci probéhl na Divadelni fakulté prvni ro¢nik
Mezinarodniho sympozia divadelni antropologie.

Pocatkem roku 1999 bylo otevieno Informacni, vyukové
a ubytovaci centrum Astorka na Novobranské ulici. Budova byla
v rekonstrukci od roku 1997 a jsou v ni umistény koleje JAMU
(studenti obou fakult dosud byvali ubytovani na kolejich ostat-
nich brnénskych skol), dile pocitacovi studovna, uc¢ebny a byla
sem piestéhovana také knihovna JAMU ze svého dosavadniho
sidla na Gorkého ulici.

Roku 2000 bylo ustaveno samostatné Edi¢ni stredisko JAMU,
jehoz vydavatelskd ¢innost se zaméfuje na studijni, vzdélavaci
a odborné publikace z oblasti historie a teorie hudby i divadla, na
sborniky z konferenci, slovniky, ptirucky a skripta.

Od roku 2002 se na Divadelni fakulté kond kazdé dva roky
Mezinarodni konference doktorskych studii divadelnich gkol, jiz
se Gcastni studenti postgradudlniho programu z mnoha zemi.
Hudebni fakulta potada od roku 2005 Mezinarodni setkani kon-
trabasista.

JAMU v roce 2006 uskute¢nila pfechod na t¥istupriovy studij-
ni systém (studium bakaldiské, magisterské a doktorskeé).

V letech 2010-2012 probéhla vystavba nové multifunkéni
budovy Divadla na Orli / Hudebné-dramatické laboratore JAMU,
jez se zamétuje na uvadéni muzikilovych a opernich ptestaveni.

JAMU se vepsala do historie Brna a spoluvytvaii ijeho
soufasnost — a to nejen mnozstvim divadelnich pfedstaveni
a hudebnich koncertt, ale téZ potddanim pravidelnych festiva-
14, konferenci, setkdni, kurz — a v neposledni tadé téz svym
usilim vychovévat, podporovat a rozvijet umélecké osobnosti,
poskytovat jim zdzemi pro tvaréi ¢innosti a teoreticky reflekto-
vat jejich tvorbu.

V porovnéni s ostatnimi vysokymi §kolami je instituci malou,
nebot na obou fakultich JAMU studuje pouze ptiblizné 700
studentl a vyucuje pres 140 pedagogt. Je to dano specifickou
povahou uméleckého vzdélavani, které z podstaty nemize mit
jinou podobu, nez je osobni predavani zkugenosti a dovednosti
i blizky a intenzivni kontakt studentt a pedagogt. I diky tomu
uz témét sedmdesat let mtize JAMU naplnovat Janackovu vizi
rozvijeni talentu mladych umélct a vychovy origindlnich tvir-
¢ich osobnosti.
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THE FESTIVAL TODAY
DNESNI PODOBA FESTIVALU

Students of all the fields at JAMU’s Theatre Faculty are involved
in the preparation of the festival, namely students from the
studios of theatre management, stage management, directing,
dramaturgy and stage design. Thus students gain practical expe-
rience and develop their ability to cooperate with other areas of
theatre work, even on the international level. Based on the study
programme, the festival is organized by about 40 students of the
studio of theatre management and stage technology, whose activ-
ities are shielded and supervised by the Festival Council presided
by the director of the festival and a student coordinator. The role
of the artistic manager of the festival is ever more important. It
is one of the students of theatre directing or dramaturgy who is
in charge of the overall concept of the festival and its content.
Every year the Festival Council chooses by tender a student of
stage design who becomes the festival designer. In recent years
also students of the Faculty of Multimedia Communications of
Tom4s Bata University in Zlin are invited to participate in the
preparation of the visual concept of the festival. Students of
dramaturgy are also involved in the year-long preparations. They
participate in the selection of ensembles and other activities
related to their field. During the festival week they issue the fes-
tival reporter Meeting Point. In June every year the Final Report
evaluating the festival is issued. It contains attendance statistics,
economical indicators, implemented promotion activities and
other important data for JAMU's partners.

During the quarter of century of its existence the festival took
place in a number of Brno theatres but since the Theatre on Orli
Street / JAMU’s Music-Theatre Laboratory was finished in 2012,
all the festival activities have taken place in four of them: two
theatre stages of JAMU — Marta Studio and the Theatre on Orli

WFSETKAM 2010 »»»

Do ptipravy celého festivalu jsou zapojeni studenti viech obort
DIFA JAMU, a to ptedev$im z ateliért divadelniho manazerstvi,
jevidtni technologie, rezie, dramaturgie a scénografie. Studenti
tak ziskavaji praktické zkugenosti a prohlubuji své schopnos-
ti spoluprace s ostatnimi slozkami divadelniho provozu, a to
dokonce na mezinarodni trovni. Na zakladé studijniho programu
je festival organizovan ptiblizné 40 studenty Ateliéru divadelni-
ho manazerstvi a jevistni technologie, jejichZ ¢innost je zastiténa
a kontrolovana Festivalovou radou, které predseda teditel festi-
veni uméleckého vedouciho festivalu, jimz je jeden ze studentt
¢inoherni reZie ¢i dramaturgie a jenz ma na starosti ideovou kon-
cepci festivalu a jeho obsahovou népln. Na zikladé konkurzu je
Festivalovou radou kazdy rok vybrin jeden student scénografie,
ktery se stava vytvarnikem festivalu. V poslednich letech byva-
ji oslovovani i studenti jiné moravské vysoké skoly, Univerzity
Tomé&s Bati ve Zliné a jeji Fakulty multimedialnich komunikaci,
kteti se také podileji na ptipravé vytvarné koncepce festivalu. Do
celoro¢ni ptipravy jsou téZ zapojeni studenti dramaturgie, kteti
se podileji na vybéru souborl a dalgich ¢innostech souvisejicich
s jejich oborem. Béhem festivalového tydne pak denné vydavaji
festivalovy zpravodaj Meeting Point. Kazdy cerven vychdzi hod-
notici festivalovd Zavére¢na zprava, kterd uvefejiluje statistiky
navstévnosti, ekonomické ukazatele, realizované propagaé¢ni akti-
vity a dalsi dulezité udaje pro partnery JAMU.

Festival béhem c¢tvrtstoleti své existence probihal v tadé
brnénskych divadel, od dokonceni stavby Divadla na Orli /
Hudebné-dramatické laboratote JAMU v roce 2012 se vak
hlavni festivalové prostory ustélily na ¢tyfech: dvé divadelni
scény JAMU - Studio Marta a Divadlo na Orli a dvé divadelni
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&
- deadline for.application forms - beginning of January,

=%~ @eadline for selection of schools - end of January,

Precise dates for a particular festivai@hd other information
abolit Bheatre premises etc. can be found on the web pages
of the festival -

Street and two stages of the Centre for Experimental Theatre —
the Theatre Goose on a String and HaDivadlo. The festival off-
programme takes place at JAMU’s Theatre Faculty on Mozartova
Street. Apart from the actual productions, student discussions
about presented performances have always been an integral part
of the festival. At present there are also teachers meetings where
all the participants can confront their opinions about individual
performances and at the same time they can learn something
about the educational methods of individual schools. Every year
the festival has also its official festival pub where the participants
can meet until late hours.

At present about 14 ensembles from all around the world par-
ticipate in the festival. For a long time it was the partner festival of
the International Theatre School Festival (ITs) in Amsterdam, the
Netherlands. Seeds of new international projects are sown and nego-
tiations of various international platforms are held during the festi-
val. The festival takes place under the auspices of the Mayor of Brno,
the Governor of the South Moravian Region, the Minister of Culture
of the Czech Republic, the Czech Commission for UNESCO and the
Czech Centre of the International Theatre Institute (ITI).

B

- uzaverka prihlasek - pocatek ledna,
+ ukonceni vybéru Skol - do konce ledna,
+ doba konani - na pocatku dubna:

s
Presna dat@ pro konkrétni rok festivalu a dalsi infor-
mace o jednotlivych hracich prostorech atp. naleznete na
webovych strankach festivalu -

scény Centra experimentéilniho divadla — Divadlo Husa na
provazku a HaDivadlo. Festivalovy off-program pak probiha
piimo v prostordch Divadelni fakulty JAMU na Mozartové ulici.
Kromé samotnych ptedstaveni jsou nedilnou soucisti festivalu
i studentské diskuse o uvedenych pifedstavenich, které v sou-
¢asnosti doplnila setkani pedagogti, kde maji vsichni ucastnici
moznost konfrontovat své nazory na jednotliva pfedstaveni i se
néco dozvédét o pozadi pedagogickych metod jednotlivych skol.
Kazdy ro¢nik festivalu mé také oficidlni festivalovou hospodu,
v niZz se v8ichni tcastnici mohou setkavat az do pozdnich no¢-
nich hodin.

V soutasné dobé se festivalu béhem péti dnt jeho konéni
Ucastni zpravidla 14 soubort z celého svéta. Po dlouhd léta byl
partnerskym festivalem holandského ITs (International Theatre
School Festival) v Amsterdamu, béhem festivalu vznikaji zarodky
novych mezinarodnich projektt a uskutecnuji se jednani riiznych
mezinarodnich platforem. Z43titu nad festivalem v jeho pribéhu
prevzali primdtor mésta Brna, hejtman Jihomoravského kraje,
ministr kultury Ceské republiky, Ceskd komise pro UNESCO
a Ceské stiedisko ITI (International Theatre Institute).
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N Franz Kafka, Jan Mikus: The Castle — Bratislava
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Organizers’ Memories

The student coordinator or the festival SETKANI/ENCOUNTER 2010
Studentska koordinatorka festivalu SETKANI/ENCOUNTER 2010

I realized that to remember the festival which took place four years
ago is the same as to assess it after a few months — at least as far as
my personal feelings are concerned. Just the facts about the festi-
val are maybe a bit hazy since time marches on mercilessly.

I find the whole year of preparations and the festival itself
merged into the lengthy preparations, including a lot of business
appointments (not only in Dalibar), negotiations with partners
and management and many sleepless nights.

But I do not want to focus on the routine life of an ordinary man-
ager at the Theatre Faculty. Our festival was truly exceptional. It
celebrated the 20th anniversary. The festival was supposed to be
symbolic and to welcome back both the founding schools which
were present at the festival's development, and to bring a new
theatre school — this time from South America. Thus in 2010
a school from Medellin, Colombia, visited Brno for the first time.
Not only did our team try to prepare a high-quality presentation

Uvédomila jsem si, Ze vzpominat na festival pfed ¢tytmi roky je
skoro stejné, jako jej hodnotit po par mésicich — alespon co se
tyc¢e osobnich pocitt. Snad jen ta fakta o festivalu jsou vice zaml-
zend vzhledem k tomu, Ze ¢as netprosné rychle bézi dal.

Cely rok ptiprav a festival samotny viak mné samotné splyva
v dlouhou dobu organizovani, mnoho pracovnich schtzek (a to
nejen v Dalibaru), jednani s partnery a vedenim ¢i v mnoho pro-
bdénych noci.

Abych se nevénovala jen rutinnimu Zivotu béZné manazerky
na Divadelni fakulté, na$ ro¢nik festivalu byl opravdu vyji-
me¢ny. SETKANI/ENCOUNTER slavilo 20. narozeniny. Tento
ro¢nik mél byt symbolicky a ptivitat jak skoly zakladajici a ty,
které stily u vyvoje festivalu, tak zdroven ptivést divadel-
ni skolu novou — tentokrat z Jizni Ameriky. V roce 2010 se
do Brna poprvé podivala skola z kolumbijského Medellinu.
Kromé toho, Ze jsme se s celym tymem snaZili ptipravit kva-

N The closing ceremony |
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N Petr Oslzly and Alena Stépanovi at the press conference before the opening of the festival | Petr (

of theatre schools, but we also pushed our skills to the limits. The
20th anniversary — that is a great celebration and we wanted to
celebrate our grown-up festival really well and to hand it down to
people who would be best friends with it in the future — whether
these include hard-working organizers, supporting management
of the faculty, imaginative participants or loyal partners of the
festival. The 20th anniversary was celebrated with dignity by
a great ROCK&POP Meeting Point Party with the stars of the
Czech music scenes — Toxique band and Natélie Kocdbova.

At the beginning, I mentioned that my personal feelings haven't
changed with the time which has elapsed since the festival.
Primarily I remember the positive things the festival gave (not
only) me. Thanks to our jubilee festival, I learned not to panic, to
tolerate opinions of others, to listen, to work in a large team and
to enjoy little achievements. Every festival has its pros and cons
which the organization teams must be able to deal with. However,
the exciting and joyful feeling you have every minute of the fes-
tival is worth it because you know that it is partly also your child
(although it was already twenty years old then).
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litni prehlidku divadelnich $kol, tak trochu jsme testovali
svoje moznosti. 20. narozeniny, to uz je ptece jen velka osla-
va, a proto jsme si dali za cil naseho dospéldka opravdu dobte
oslavit a popfat mu ty nejlepsi kamarady do budoucna... at uz
to jsou pilni organizitoii, podporujici vedeni skoly, ndpaditi
Ucastnici ¢i loajalni partneti festivalu. Diistojnou oslavou dva-
cetin byla velkolepd ROCK&POP Meeting Point Party, na které
vystoupily hvézdy tuzemské hudebni scény — kapela Toxique
a Natélie Kocdbova.

V uvodu medailonku jsem zminila, Ze zvl45t mé osobni poci-
ty se neméni s ohledem na ¢as, ktery od festivalu utekl. Jsou
to hlavné ty pozitivni body, které (nejen mné) festival pfine-
sl. Diky nagemu oslavenci jsem se naucila nepropadat panice,
tolerovat ndzory ostatnich a umét naslouchat, pracovat ve
velkém tymu a té3it se i z malych uspécht. Kazdy ro¢nik ma
svoje plusy i minusy, se kterymi se organizaéni tymy musi
umét vyporadat. Ten vzrudujici a radostny pocit, ktery viak
mate kazdou festivalovou minutu, protoze vite, Ze je to tak
trochu i vage ditko (i kdyz tehdy jiz dvacetileté), stoji za to.
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Awards

Ceny

The Jury’s Awards

A joint award in the category of music and stage setting: the
students Maria Baric (music) and Silja Kauppinen (stage setting)
from the Helsinki Metropolia University of Applied Sciences,
Helsinki, Finland, for the most elaborated combination of music,
light and stage setting with imagination and action in the perfor-
mance of Puu, Tree.

In the category of actor: Pavel Krucz from the Aleksander
Zelwerowitz Theatre Academy, Warsaw, Poland, for his great
acting talent in the role of Malvolio in Twelfth Night or What
You Will.

Ajoint award in the category of actor: Ivan Timershin
(Governor) and Vitaliy Shchannikov (Chlestakov) from the All-
Russian State University of Cinematography named after S. A.

Gerasimov (VGIK), Moscow, Russia, for their performance in Hey!
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N Meeting Point Party | Meeting Point Party P
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Ceny poroty

Spole¢né ocenéni v kategorii hudba a scénicka vyprava
za nejvice propracované propojeni hudby, svétla a ztvarné-
ni scény s imaginaci a akci studentim Maria Baric (hudba)
a Silja Kauppinen (scéna) za ptredstaveni Puu, strom z Helsinki
Metropolia University of Applied Sciences, Helsinky, Finsko.

V kategorii herec ziskal ocenéni pro $iroky herecky potencial pred-
stavitel Malvolia v inscenaci Vecer t#ikrdlovy aneb Cokoli chcete Pavel
Krucz z Aleksander Zelwerowicz Theatre Academy, Var3ava, Polsko.
Spole¢né ocenéni v kategorii herec pro bravurni herecké ztvar-
néni postavy v soudinnosti s celym hereckym obsazenim hercam
v rolich Guvernéra Ivanu Timerschinovi a Chlestakova Vitaliy
Schannikovi v ptedstaveni Hej! z All-Russian State University of
Cinematography named after S. A. Gerasimov (VGIK), Moskva,
Rusko.
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N JAMU's Rector Ivo Medek hands out the award |

In the category of actress-performer: Zornitsa Antonova from
the “Alma Alter” Theatre/Laboratory, Sophia, Bulgaria for her
very expressive movement performance and stage presentation
in the production of Orpheus.

Awards for exceptional team cooperation and support and
brave performance in the production of Sunset: Andrzej Niemyt,
Zofia Zon, Marcin Wlodarski, Marek Nedza, Agniezska Zulewska,
Michal Napiatek, Michal Jaros, Pawel Poczesny, Iwona Karlicka,
Anna Sandwicz, Jan Marcinowski, Malgorzata Kocik and Michal
Sekiewicz from the Leon Schiller National Higher School of Film,
Television and Theatre, Lodz, Poland.

The Festival Director Award

Cem Akkas, Ozer Arslan, Incinur Dasdemir, Serkan Altintas,
Yunus Emre Yildirimer, Gtuiney Zeki Goker and Mert Denizmen
from Halic University Conservatory, Istanbul, Turkey for their
individual participation in dramaturgy and authorship of
the script for the production of Shortcoming.

Ocenéni v za velmi expresivni
pohybové ztvarnéni a jevidtni prezentaci v inscenaci Orfeus ziska-
la Zornitsa Antonova z Theatre-Laboratory ,Alma Alter®, Sofie,
Bulharsko.
Ocenéni za

v inscenaci Zdpad slunce ziskali Andrze;
Niemyt, Zofia Zon, Marcin Wlodarski, Marek Nedza, Agniezska
Zulewska, Michal Napiatek, Michal Jaros, Pawel Poczesny, Iwona
Karlicka, Anna Sandwicz, Jan Marcinowski, Malgorzata Kocik
a Michal Sekiewicz z Leon Schiller National Higher School of
Film, Television and Theatre, Lodz, Polsko.

Za

inscenace Nedostatek studenttim Cem Akkas, Ozer Arslan, Incinur
Dasdemir, Serkan Altintas, Yunus Emre Yildirimer, Giiney
Zeki Goker a Mert Denizmen z Halic University Conservatory,
Istanbul, Turecko.
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N The audience’s ovation after the production

Ovace publika po predstaveni W

Jury

Vladimir Fekar (Czech Republic) — the author of many plays and
theatre adaptations and the dramaturge of the Municipal Theatre
in Zlin. He is a graduate of JAMU'’s Theatre Faculty, where he
studied theatre dramaturgy.

Mark Gaynor (Great Britain) — an artist and educator with
twenty three years of experience in the field. He teaches visual
arts at the Southampton University and is active in the European
League of Institutes of the Arts (ELIA).

Karel Kral (Czech Republic) - a graduate of the Charles University
in Prague, where he studied theatre and film science. He is the
Editor-in-Chief of the journal Svét a divadlo (World and Theatre),
a theatre director and a co-organizer of many theatre festivals.

Annelis Kuhlmann (Denmark) — a graduate of Aarhus University
in Denmark where she studied dramaturgy and Russian and
French philology. She works at the Department of Aesthetics
and Communication — Dramaturgy of the Aarhus University and
she is the President of the Centre for Theatre Laboratory Studies
(CTLS) that was founded by Aarhus University and Nordisk
Teaterlaboratorium (at Odin Theatre).

Christiane Schneider (Germany) - internationally recognized
dramaturge and the Artistic Director of Miinchner Kammerspiele.
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Porota

Vladimir Fekar (Ceska republika) — autor mnoha dramat a diva-
delnich adaptaci, dramaturg Méstského divadla Zlin. Absolvent
divadelni dramaturgie na Divadelni fakulté JAMU.

Mark Gaynor (Velkd Britdnie) — vytvarny umélec a pedagog
s takika t¥icetiletou zkugenosti ve svém oboru. Pfednas{ vizualni
uméni na filozoficko-socidlni fakulté Southamptonské univerzi-
ty a je aktivni v Evropské siti uméleckych vzdélavacich instituci
ELIA.

Karel Kral (Ceska republika) — absolvent divadelni a filmové védy
na Univerzité Karlové v Praze. Séfredaktor vyznamného ¢eského
divadelniho ¢asopisu Svét a divadlo, divadelni rezisér a spoluorga-
nizator fady divadelnich festivalu.

Annelis Kuhlmann (Dansko) — absolventka dramaturgie, rusis-
tiky a francouzské filologie na ddnské univerzité Aarhus. Pracuje
v dramaturgickém oddéleni katedry estetickych studii univerzi-
ty Aarhus a je prezidentkou Centra pro studium divadla (CTLS),
které vzniklo spolupraci mezi univerzitou Aarhus a laborato#i
Nordisk (p#i Odin Theatre).

Christiane Schneider (Némecko) — mezindrodné uznava-
nd dramaturgyné, kterd je uméleckou vedouci Miinchener
Kammerspiele.
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Participating Schools

University of Music and Performing Arts Graz Theatre-Laboratory “Alma Alter”

Aristophanes Kokto, Radoev, Igov, Tomov, Berlioz, Gliuk, Meyerhold and Co.:
Cornelia Crombholz + @ Nikolay Georgiev

@ Evelyn Deutsch-Schreiner @ Pavel Kolev

@ Marlen von Heydenaber @ Miglena Yanakieva

@ Marlen von Heydenaber @ Rumen Baliozov

@ Vesna Petkovi¢ (vocal), Sasenko Proli¢ (bass), @ Theatre-Laboratory “Alma Alter”
Vanja Kevre$an (guitar) @ Zornitsa Antonova, Boris Krastev, Pavel Kolev,

@ Michaela Klamminger, Elena Schwarz, Anna Rausch, Vasq Popova, Nadejda Dicheva, Orlin Boyanov, Felicite Zioh,
Ingrid Stein, Mathias Spaan, Nils Bartling, Jurgen Heigl, Bilyana Georgieva, [va Marincheva, Ivan Stoyanov

Michaela Klamminger, Elena Schwarz, Ingrid Stein,

Anna Rausch
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N Aristophanes: The Assemblywomen — Graz
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N Susana Torres Molina: Anything between the Teeth

The University of Antioquia

o
]
z Susana Torres Molina:
E
w
z Mario Wilson Bustamante
Q .
0 @ Susana Torres Molina
e pedagogical process
> @ Mario Wilson Bustamante
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Theatre Faculty of Janacek Academy of Music
and Performing Arts in Brno (JAMU)

Reinaldo Arenas:

Lukas Vecerka

Jitka Vrbkova, Lukas Vecerka
@ Jitka Vrbkova
e + @ Roman Mach, Matéj Sykora
@ Tomas Bayer
@ Igor Dostalek, Hana Charvatova
@ Tereza Rullerova
@ Eligska Novakova

@ Ivan Jurec¢ka, Iveta Jitickova, Roman Vendl,
Petra Kocmanova, Marek Prikazky, Ondrej Brett,
Anna Kénigsmarkovi, Magdalena Tkacikova,
Kristyna Jirouskova, Martin Kraus
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Theatre Faculty of Academy of Performing Helsinki Metropolia University
Arts in Prague (DAMU) of Applied Sciences
Ondrej Spisak and Co.: Silja Kauppinen:

Ondrej Spigak and Co. Silja Kauppinen
@ Kristyna Filcikova, Vit Neznal @ Silja Kauppinen
e + @ Marianna Stranska e Silja Kauppinen and the rest of the ensemble
@ Jan Hrovatitsch, Vratislav Sramek @ Leila Hakkarainen
@ Désa Brtnicka, Eva Bure$ova, Tomas Jirka @ Maria Baric
@ Tomés Béhal, Stépanka Glogarova, Milan Hajn, Zuzana Hodkova, @ Jani Hendriksson, Erja Jokinen, Silja Kauppinen

Jana Kollertova, Adam Kubista, Tomas Podrazil,

Anicka Suchankova, Johana Vanousovd, Elena Volpi

x
x

d &

N Reinaldo Arenas: The Doorman Brno
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N Isaak Babel: Sunset — Lodz
Reduta - The Theatre and Film Acting School Leon Schiller National Higher School of Film,
Television and Theatre
Euripides:
Isaak Babel:
Peter Wittig
>
@ + @ Peter Wittig and Co. Mariusz Grzegorzek =
@ Lisa Blaschke, Malin Dodin, Mandy Feil, Sarah Graf, @ + @ Kamila Grzybowska
Fenja Langholf, Valentina Luski, Veronica Naujoks, @ Teatr Studyjny PWSFTviT

Amarilis Pena Medina, Nicole Rehfeld, Nadya Wittkopf,

[an H Mathias Steinbach @ Andrzej Niemyt, Zofia Zon, Marcin Wiodarski, Marek Nedza,
an Hansen, Mathias Steinbac

Agnieszka Zulewska, Michat Napiatek, Michat Jaros, Pawet
Poczesny, Iwona Karlicka, Anna Sandwicz, Jan Marcinowski,
Matgorzata Kocik, Michat Sekiewicz, Iwona Karlicka
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Aleksander Zelwerowicz Theatre
Academy in Warsaw

Wiliam Shakespeare:

Cezary Morawski
@ + @ Malwina Chabecka
@ Jerzy Satanowski

@ Jacek Kwiecien, Pawet Krucz, Magdalena Lamparska,
Natalia Rybicka, Przemystaw Wyszynski, Szymon Nowak,
Natalia Sikora, Maria Semotiuk, Marta Juras, Zofia Zborowska,
Anna Szymanczyk, Michat Zerucha, Mateusz Sacharzewski,
Mateusz Lisiecki, Konrad Darocha, Marek Kudetko, Marcin
Januszkiewicz, Weronika Nockowska

N Nikolai Vasilievich Gogol: Hey!
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All-Russian State University of Cinematography
named after S. A. Gerasimov (VGIK)

Nikolai Vasilievich Gogol:

Grigoriy Lifanov

@ A. Musin

@ V. Norshteyn, O. Fattahova, ABBA

@ Dyachkov Filipp, Zabelina Marina, Kupchichev Sergey,
Marin Sergey, Morozov Evgeniy, Nikitina Elena,
Nikishchikhin Petr, Norshteyn Vadim, Fattahova Olesya,
Pomanenko Anatoliy, Surkova Kseniya, Timershin Ivan,
Shiryaev Innokentiy, Schannikov Vitaliy
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N Wiliam Shakespeare: Twelfth Night, or What You Will — Warsaw

Theatre Faculty of Academy of Performing Arts Halic University Conservatory
in Bratislava (VSMU)

Ozer Arslan:

o

Franz Kafka, Jan Mikus: =

+®+®+® team work ;

Jan Mikus @ Yigit Dalgin ;

@ Jana Hanzelova @ Incinur Dasdemir, Yunus Emre Yildirimer, Serkan Altintas, %

@ i @ Ivana Pecarkova Guney Zeki Goker, Emre Yetim, Mustafa Gultekin, Ozer Arslan
@ Jin Mikus

XX

@ Toméas Benadik, Lenka Bartosikova, Denisa Chlepéokova

@ Peter Havasi, Mara Mayinga N'gueve Lukama, Miroslav Dacho,
Mara Lukama, Karol Misovic
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N Christopher Marlowe: Weak Edward — London

King’s College London,
The School of Arts & Humanities

o

w

=

Christopher Marlowe: o
&

Constanza Hola =

@ Constanza Hola
@ Production: Jhelum Gosalia

@ Sebastian Concha, Cristian Almarza, Priscilla Lai,
Javiera Favre, Charlotte Allen, Christos Charitou,
Trinidad Squella/Constanza Hola

XX
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05-09. 04, 201 Applause, please!
Potlesk, prosim!

N William Shakespeare: Hamlet [ Hamlet ] Hwaseong W
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N JAMU'’s Rector Ivo Medek hands out the award | Rektor JAMU Ivo Medek udéluje ocenéni W7

Organizers’ Memories

Vzpominky organizator(

Martin Domkar

Artistic manager of the festival SETKANI/ENCOUNTER 2011
Umélecky vedouci festivalu SETKANI/ENCOUNTER 2011

[ was privileged to co-organize the festival SETKANI/
ENCOUNTER as a director — to be more precise, as a director
of several related events (the opening and closing ceremony,
and one “party for sponsors”, I think) and of a TV clip. [ was the
author of the theme “Applause, please” and of a simple concept
to focus on the audience, to show them that theatre is for them
and they are an integral part of the performance.

Today, I do not work as a theatre director and my experience
with the festival was one of the reasons why I left this profession
or, to be more precise, what others expect from it. After several

Festival SETKANI/ENCOUNTER jsem mél tu ¢est spoluorgani-
zovat z pozice reziséra, konkrétné reziséra nékolika souvisejicich
akci (zahdjeni, zakonéeni, myslim i jeden ,vetirek pro sponzory®)
a televizniho klipu. Byl jsem autorem podtitulu ro¢niku ,Potlesk,
prosim” a jednoduché koncepce, ktera se méla predevsim soustie-
dovat na divéka, ukazat mu, Ze divadlo je tu pro néj a on je nedil-
nou soucasti predstaveni.

Dnes se divadelni rezii profesionalné nevénuji a zkusenost
s festivalem byla jednou z postupnych p#i¢in mého odklonu
od tohoto povolani, nebo alesponi od toho, co si od takového

»»> 2014 ENCOUNTER
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years I can say that [ lacked the strong-mindedness and courage
to push through some of my ideas. However, these are qualities
I do not value in others as much as the ability to listen and to cre-
ate a positive and responsible atmosphere. What I want to say is
that during the festival [ especially valued people who wanted to
learn something, who worked on their contributions and when
something went wrong or even when somebody messed some-
thing up, they did not post mortem it at great length and to no
effect. However, a festival is probably such a big project that it
necessarily yields to market forces and to the hurriedness and
hurley-burley of this age. Everybody goes mad, they do not have
the time or peace and quiet for anything, nobody knows any-
thing for sure, resources (financial or human) appear somewhere
and disappear somewhere else. Today [ work as a teacher and one
of my goals is to educate those interested in theatre (e.g. in direc-
tion) who know something about these difficulties and will not
be scared shitless, to use a more colloquial expression.

Nevertheless [ think that my concept of “Applause, please!” did not
fail. I added a projection (a la Czech Lion awards) to the opening
and closing ceremonies, I managed to connect the TV clip with the

N Martin Domkat | Martin Domkat P

povolani ostatni slibuji. Po letech uz muzu tict, Ze k prosa-
zeni nékterych predstav mi chybéla dostate¢nd cilevédomost
a kurdz, coz jsou vsak vlastnosti, jichz si ani jd u ostatnich
necenim tolik jako tfeba schopnosti naslouchat a vytvéaret
pozitivni a zarovenl zodpovédnou atmosféru. Chci tim fict,
ze jsem si béhem festivalu vazil zejména lidi, kte#i se chte-
li u¢it, pracovali na svém ptinosu, a kdyz se néco nepovedlo
nebo nékdo néco dokonce ,zvoral®, tak Ze se to dlouze a zby-
te¢né nerozpitvivalo. Jenze festival je asi uz tak velky projekt,
ze nezbytné podléhd zakontm trhu a rychlosti a prekotnosti
doby — vsichni $ili, nemaji na nic klid a ¢as, nikdo vlastné nic
stoprocentné nevi, prostfedky (at uz hmotné nebo lidské) se
objevi nékde a jinde zas nejsou. Dnes pracuji jako ucitel a jed-
nim z mych cilt je vychovavat nové zdjemce o divadlo (napt.
o rezii), ktefi uZ o téchto nesnazich budou védét a lidoveé tece-
no se z toho ,nepodélaji.

I tak si ale myslim, Ze jsem s koncepci ,Potlesk, prosim!”
neselhal. Zahajovaci i zakonéovaci ceremonidl jsem doplnil
o projekci (a la Cesky lev), televizni klip se podatilo propojit
se znélkou festivalu, na jejiz vznik jsem nemél vliv. A kdyby

SETKANI/ENCOUNTER
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festival tune, although it was none of my doing. And if the author
of “projection effects” (a person not from JAMU) had fulfilled
what he had promised just five minutes before the closing ceremo-
ny (the specific connection of his effects with the projected photos
of people awarded at the festival), I would have been fully satisfied
with the ceremony. The parade was worse. The football-like chant-
ing of theatre fans was about 30 per cent successful. Originally it
was supposed to include great chorales and choreographies alter-
nating in a controlled manner. Then Ijust incidentally “blabbed”
about this intention to others (I was probably afraid it would have
been indigestible to many people), so it did not work of course.
But I think we were noisy and cheerful enough and from time to
time even the figure with Janacek’s giant head conducted some
of the sounds and movement changes in the course of the pro-
gramme. [ cannot remember it exactly. However, I still owe great
thanks to Hana Charvatova-Halberstadt, who helped me with the
rhythms of the groups of fans. In conclusion I would like to say
that although I was presented as the festival's director, for example
at the press conference, I had hardly any influence on the overall
form of the festival (selection of the productions, off-programme
and accompanying events that formed a great part of the festival)
and it’s hard to say whether I could have had a greater influence.
Maybe it would be better if the director was entrusted with more
authority or if he was not called the director of the entire festival.
It was very unclear what I could influence as a student and what
I can'’t. It's again about the courage but also about the willingness
of the school management to make things clear. Because people
can learn something meaningful only in the environment with
clearly respected rules and rights. Otherwise it becomes common
to avoid everything, to modify things at will, to stop communicat-
ing or to communicate with delay. And that is the return to the
law of “club and fang”, although in the verbal form. I did not quite
succeed in that (stage-design details, organization of rehearsals
and partial preparations...). However, it was a great experience and
practice.

I wish the festival SETKANI/ENCOUNTER a lot of successful
“five-year periods” and I am saying without any irony: It is an
amazing event and a valuable asset for the school! I understand
why the school cherishes it and T immensely appreciated and
I still do even today after experiencing the festival so many times
as a spectator and once as an organizer. It is not easy to organize
it and I take my hat off to the managers and technicians! Many
people may not even realize that the grandeur and pompos-
ity of the whole event depend on these part-time jobs. So once
again, glory be to the managers and technicians of the festival

SETKANI/ENCOUNTER!
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autor ,projekénich trika“ (¢clovék mimo JAMU) splnil, co jesté
pét minut pted zavére¢nym ceremonialem tvrdil, Ze splni
(konkrétné propojeni svych efekt s fotkami lidi ocenénych na
festivalu, které se mély také promitnout), byl bych snad s cere-
monidly spokojen uplné. Horsi to bylo s pravodem. Tam se
az ,fotbalové” skandovani fanougku divadla povedlo tak z 30
%. Pavodné mélo jit o velkolepé chordly a choreografie, které
se velmi koordinované sttidaji. Tento cil jsem tehdy ostatnim
spide jen mimodék tige ,pipal” (asi jsem se bal, Ze to nebude
pro mnohé stravitelné), takze se to samoziejmé nepovedlo. Ale
hlué¢ni a veseli jsme myslim byli a obcas i postava s ob#i hlavou
Leoge Janécka dirigovala néjaké zvukové a pohybové zmény
v prubéhu. Uz si to pfesné nepamatuji. Ale urc¢ité zaslouzi
i dnes dodate¢né velké diky Hana Charvatova-Halberstadt,
kterd mi s rytmy jednotlivych skupin fanousk pomobhla.

Na zavér doddm, Ze i kdyz jsem byl i tfeba na tiskové konfe-
renci veden jako rezisér festivalu, mél jsem na celkovy vzhled
festivalu (vybér pfedstaveni, off-programu a doprovodné akee,
které tvotily velkou ¢4st ndplné festivalu) pramaly vliv a tézko
tict, jestli jsem viibec mohl mit vétsi. Mozna by stélo za to,
aby mél rezisér od zacatku vice pravomoci, nebo aby se o ném
nehovofilo jako o rezisérovi celého festivalu. Bylo v tom hodné
nejasnosti, co vlastné jako student mohu a nemohu ovliviio-
vat. Znovu tu jde samoztejmé o kurdz, ale také o ochotu vede-
ni $koly udélat v tom jasno. Néco smysluplného se naucit totiz
lze jen v prostfedi s jasné respektovanymi pravidly a pravy,
jinak se stane rutinou vie rtizné obchdazet, libovolné upravo-
vat, nekomunikovat nebo komunikovat se zpozdénim, a to
je navrat k pravu ,kyje a tesdku®, i kdyZ jen ve slovni podobé.
V tom jsem ne zcela obstal (scénografické detaily, organizace
zkoudeni a dil¢ich ptiprav...). Zazitek a zkuSenosti to viak byly
veliké.

Festivalu SETKANI/ENCOUNTER pteji mnoho dalgich tspés-
nych ,pétiletek” a nyni bez jakékoliv ironie fikdm: Je to tZasna
véc a deviza skoly! Chéapu, Ze si ho skola tak vazi, aiji si nesmir-
né vazil a vazim toho, Ze jsem ho tolikrat zazil jako divék a jed-
nou ijako organizitor. Organizovat ho neni lehké a klobouk
dolt pred tim, co p¥i ném fesi manazerky a technicil Mozna si
mnozi ani neuvédomuji, Ze na této dil¢{ praci velkolepost a pom-
péznost celé akce vlastné stoji. Takze jesté jednou sldva manazer-
kam, manazertim, technikim a technickam festivalu SETKANT/
ENCOUNTER!!
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Awards
Ceny

The Jury’s Awards
Stage design

Ondrej Zachar (Academy of Performing Arts in Bratislava,
Slovakia) for effective and not only impressive space which joint-
ly formed the atmosphere of the production and also intensified
the actors’ work in the production of A Midsummer Night's Dream.

Actress

Ivana Kubackova — Helena (Academy of Performing Arts in
Bratislava, Slovakia) for technically sound and audacious acting
expressing both comic and darker sides of the character in the
production of A Midsummer Night's Dream.

N The Dean of JAMU’s Theatre Faculty Zbynék Srba at the closing ceremony | Dékan Divadelni fakulty JAMU Zbynék Srba pti zavéreéném ceremonidlu 7

Ceny poroty

Scénografie

Ondrej Zachar (Vysokd skola muzickych uméni Bratislava,
Slovensko) za efektivni a nikoli pouze efektni prostor, ktery
vyrazné spoluvytvafel atmosféru inscenace a zaroven umocnil

hereckou akci v inscenaci Sen noci svatojdnské.

Zensky herecky vykon

Ivana Kubackova — Helena (Vysoka skola muzickych uméni
Bratislava, Slovensko) za technicky kvalitni a odvazné herectvi,
které dokazalo postihnout komické i temnéjsi stranky postavy
v inscenaci Sen noci svatojdanské.
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N Plautus, Moliére, Heinrich von Kleist, Jean Giradou:
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Actor

Sergej Beskakotov — Arkadij Makarovich Dolgorukij (Boris
Shchukin Theatre Institute, Moscow, Russia) for sensitive and
convincing depiction of the psychologically complicated character
in the production of The Raw Youth.

Joint Award for Actors

Sophia Rodriguez and Claudius Hoffmann (Scuola Teatro
Dimitri, Verscio, Switzerland) — for the couple of the most dis-
tinctive personalities who — together with others — excellently
fulfilled the traditional theatre genre of commedia dell'arte in
a powerful joint production of Gluttonous Amphitryon, which
offers not only accurate acting technique but primarily sublime

entertainment.

The Festival Director Award

Manhaz Zabihi (University Theatre House of Iran, Tehran, Iran)
for his authentic acting in the scenic performance of serious
social theme in the production of Woman, Man.

Jury

José Francisco da Silva Beja (Portugal) — his pedagogical activi-
ties are connected with the university ESMAE (School of Music
and Performing Arts of Porto Polytechnic) where he teaches light
design and sound and theatre production. He has rich pedagogi-
cal experience from several other universities and he also focuses
on acting and directing.

Vladimir Fekar (Czech Republic) - he has written a lot of
plays and theatre adaptations and works as a dramaturge of the
Municipal Theatre in Zlin. He is a graduate of JAMU’s Theatre
Faculty, where he studied theatre dramaturgy.

Robert Gordon (Great Britain) — he works as an actor, a play-
wright and a director in Great Britain, South Africa, Italy, USA
and Ireland. He teaches acting at Goldsmiths College, University
of London.

Sylva Markova (Czech Republic) - a graduate of JAMU’s Theatre
Faculty, where she studied stage design. At present she is often
involved in opera productions and in the stage designing produc-
tions for children.

Vladimir Mikulka (Czech Republic) - a distinguished theatre
critic, actor and musician. He is a member of the theatre ensem-
ble Ing. Antonin Puchmajer D.S.

Muisky herecky vykon

Sergej Beskakotov — Arkadij Makarovich Dolgorukij (Divadelni
institut Borise Shchukina, Moskva, Rusko) za citlivé a presvéd-
¢ivé zachyceni psychologicky komplikované postavy v inscenaci
Vyrostek.

Spolec¢na herecka cena

Sophia Rodriguez a Claudius Hoffmann (Scuola Teatro Dimitri,
Verscio, Svycarsko) — pro dvojici nejvyraznéjsich osobnosti, které
v soudinnosti s ostatnimi vynikajicim zptisobem naplnily tradi¢-
ni divadelni Zanr komedie dell'arte v silné kolektivni inscenaci
Nenasytny Amfitryon, ktera nabizi nejen precizni hereckou techni-
ku, ale pfedevsim vysostnou zdbavu.

Cena reditele festivalu

Manhaz Zabihi (University Theatre House of Iran, Teherén,
fran) za autenticky herecky projev pii scénickém ztvarnéni zavaz-
ného spolecenského tématu v inscenaci Zena, muz.

Porota

José Francisco da Silva Beja (Portugalsko) — jeho pedagogic-
ké ¢innost se poji s univerzitou ESMAE (School of Music and
Performing Arts of Porto Polytechnic), kde pasobi mimo jiné jako
pedagog svételného designu a zvuku a divadelni produkce. Ma
bohaté pedagogické zkugenosti z nékolika dalgich univerzit a také
se zabyva herectvim a rezii.

Vladimir Fekar (Ceska republika) — autor mnoha dramat a diva-
delnich adaptaci, dramaturg Méstského divadla Zlin. Absolvent
divadelni dramaturgie na Divadelni fakulté JAMU.

Robert Gordon (Velka Britanie) — pracuje jako herec, dramatik
a rezisér ve Velké Britanii, Jizni Africe, Italii, USA a Irsku. Je udi-
telem herectvi na Goldsmiths College, University of London.

Sylva Markova (Ceska republika) — absolventka scénografie na
Divadelni fakulté JAMU, ktera se v soucasnosti ¢asto podili na
inscenovani oper a je rovnéz autorkou vytvarného feSeni fady
inscenaci pro déti.

Vladimir Mikulka (Ceské republika) — vyznamny cesky divadelni
kritik a také aktivni herec a hudebnik, ¢len divadelniho uskupeni
Ing. Antonin Puchmajer D. S.

SETKANI/ENCOUNTER
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Participating Schools

/ZUcastnéné skoly

Theatre Faculty of Janacek Academy of Music
and Performing Arts in Brno (JAMU)

Brno, Czech Republic

Jan Mikus, Jana Hanzelova:
Romeo and Hero (Rémeo a Hérd)

@ Jan Mikus

@ Jana Hanzelova
@ Iveta Rysava
0 Martin Bitala
@ Adam Cernoch
@ Tereza Hladka

@ Toméas David, Darina Kovafova, Veronika Lazorc¢dkova, Petra
Lorenzova, Raduz Méacha, Ladislav Odrazil, Petr Pavlas, Lucie

Schneiderova, Petr Mika

N Jan Mikus, Jana Hanzelova: Romeo and Hero [ Rémeo a Héré | — Brno W

ﬂﬁSETKANi 2010 »»»

Theatre Faculty of Academy of Performing Arts
in Prague (DAMU)

Prague, Czech Republic

Bertolt Brecht:
In the Jungle of Cities (V houstinach mést)

@ David Siktanc

@ Kristyna Cepkova

@ Magdalena Klara Hualova

@ Petra Kr¢marova

@ Karolina Parova

@ Anna Dynkovd, Zuzana Kravcova, Eva Kren¢ikova

@ Jan Toupalik, Marek Adamczyk, Jan Hugek, Klara Krejsova,
Markéta Frosslova, Adéla Pettekova, Vuk Gojkov Celebic,
Adam Kraus, Michala Durigova, Petr Borovec, Ivana Krmickova
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University Theatre House of Iran

Tehran, Iran

Morteza Mirmontazemi:
Woman, Man (Zena, muz)

@ Morteza Mirmontazemi

@ Morteza Mirmontazemi

@ Hamed Doratabadi

@ Mohammed Alah Dadi, Melodi Aramnia, Manhaz Zabihi

05—-09.04. 201

N Morteza Mirmontazemi: Woman, Man [ Zena, muz | — Tehran W

De La Salle - College of Saint Benilde
Manila, Philippines

Andrew Cruz:
Reflections (Rozjimani)

@ + @ Christiane Crame

Q Michael Serrano
@ miscellaneous
@ Michael Serrano, Juan Angelo Arucan
@ Alane Kim Aragon, Kristine Anne Constantino,
Kattleya Titalia Jimerez, John Antony Lao,
Mosne Neff Ponferrada, Justine Lio Roxas,
Paul Christian Deriquito, Jill Alyanna Tanig, Rhodt Tinoy,
Andrea Beatrice Vega

SETKANI/ENCOUNTER
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N Andrew Cruz: Reflections [ Rozjimdni ] — Manila W7

= Ludwik Solski State Drama School in Cracow Boris Shchukin Theatre Institute
D
§ Cracow, Poland Moscow, Russia
é Joe Alter: Fyodor Mikhailovich Dostoyevsky:
e Everything Slips Away (Vsechno pomiji) The Raw Youth (Vyrostek)
|
@ + @ Joe Alter and actors @ Michail Borisov
5 @ + @ Dorota tecka @ Elena Odintsova
I @ Magdalena Bartczak, Agnieszka Jaskowska, Paulina Jézwicka, @ Akif Belov
é Katarzyna Kostrzewa, Mateusz Czekaj, Bartosz Figurski, @ Svetlana Miroshnichenko, Jekaterina Miroshnichenko

Michat Guzenda, Mikotaj Karczewski, Karol Miekina @ Julia Massalskaia
uli j

0 Alexander Matveev

@ Sergej Beskakotov, Ivan Gorshkov, Alexandra Odintsova,
Daria Egorova, Anna Dvorsheckaja, Irina Verbitskaja,
Pavel Afonkin, Vladimir Logvinov, Ksenia Larina

MﬁSETKANi 2010 »»»
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N Fyodor Mikhailovich Dostoyevsky: The Raw Youth [ Vyrostek ] — Moscow W

Saint Petersburg State Theatre Arts Academy Theatre Faculty of Academy of Performing Arts
in Bratislava (VSMU)

Bratislava, Slovakia

NCOUNTER

Saint Petersburg, Russia

Euripides:
Medea (Médea) William Shakespeare:
A Midsummer Night’s Dream (Sen noci svatojanské)

SETKANI/

@ + @ Jekaterina Khanzhorova

@ + @ Jekaterina Malinina @ Michal Vajdicka %
Q Rustam Nasytiv @ Zuzana Biresova ‘
@ Jurij Vasil’kov @ Ondrej Zacha o
@ Vangelis, Gardzienice @ Gabriela Paschova

@ Karina Medvedeva @ Zuzana BireSova

@ Lenka Bartosikova, Lenka Gorfolova

@ Peter Havasi, Mara Mayinga N'gueve Lukama, Juraj Duris, Peter
Brajer¢ik, Andrea Sabovd, Ivana Kubackova, Michal Rezny, Csilla
Tarr, Martin Salacha, Ivan Petro, Marian Visku
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University of Ljubljana, Academy of Theatre, University of Suwon - The Changpa Theatre
Radio, Film and Television Hwaseong, South Korea

Ljubljana, Slovenia William Shakespeare:

Moliére: Hamlet

George Dandin, or the Abashed Husband © + @ Seung Hoon Chai

(Jira Danda aneb Chudak manzel)
e Jong Hun Pyo

@ Eva Nina Lampi¢ @ Young Hoo Byun

@ Ursa Adami¢, Nusa Komplet 0 Mi Hyang Jeon

@ Tina Kolenik @ Cheol Jong Shim, Jong Sang Park, Jong Geun Bark,

@ Jernej Campelj, Anja Drnovsek, Tina Gunzek, Ziga Udir, Tai Sung Kim, Huyk Jong Kim, Hyoung Min Han,
Tadej Pigek, Tina Poto¢nik, Oskar Kranjc Kyung Jun Lee, Su A. Na

7

ﬁ

NCOUNTER

SETKANI/

2011 — XXI

"T‘_l—
L s
R

N Moliére: George Dandin, or the Abashed Husband [ Jira Danda aneb Chuddk manzel ]| — Ljubljana W
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N William Shakespeare: Hamlet [ Hamlet | — Hwaseong W

Scuola Teatro Dimitri — University of Applied Sciences
and Arts of Southern Switzerland (SUPSI)

Verscio, Switzerland

Plautus, Moliére, Heinrich von Kleist, Jean Giradoux:
Gluttonous Amphitryon (Nenasytny Amfitryon)

@ Davide Giovanzana

@ Davide Giovanzana a studenti

@ Davide Giovanzana, Rocki Maggi a studenti

@ Centrum de Musique Ancienne — Ensemble de Grimace

@ Laura Belli, Sara Bocchini, Angela Castillo, Micha Goldberg,
Claudius Hoffmann, Alaide Ibarra, Samuel Miller, R. Vargas,
Sophia Rodriguez, Ida Sons, Raul Vargas and four musicians

from the Ensemble de Grimace

MﬁSETKANi 2010 »»»

University of Winchester
Winchester, United Kingdom

Charlotte Cassey:
The Brigitte Cabaret (Kabaret Brigitte)

DD D+D+@ Charlotte Casey
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N Charlotte Cassey: The Brigitte Cabaret |

Winchester 7
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Organizers’ Memories

Vzpominky organizator(

Lukas Kopecky

Artistic manager of the festival SETKANI/ENCOUNTER
Umélecky vedouci festivalu SETKANI/ENCOUNTER 2011

It is very tricky and difficult to look back and evaluate an act
which was so time-consuming and demanding for the organizers.
One would like to believe that the festival he or she programmed
was exceptional and has remained distinctly written in the par-
ticipants’ memories until today. However, after a few years even
the organizers’ memories fade. We must admit that.

[ remember that I and the dramaturges Katetina Menclerovi and
Jan Krupa wanted to commemorate Martin Luther King’s per-
sonality and his ideas. We wanted to claim allegiance to his leg-
acy and his dream about worthy life without discrimination and
racism... to his dream about a truly free society. Because once
King’s dream about freedom (racial, political, sexual etc.) con-
nected nations and entire continents.

Zpétné hodnotit pocin, ktery si od svych tvirca vyzadal tolik casu
a hlavné energie, je uz z povahy véci velice odemetné a nesnadné.
Clovék chce vétit, ze pravé jim programovany ro¢nik byl mezi
ostatnimi vyjimeény a doposud zUstal zfetelné zapsan v paméti
jeho ucastnikd. Avsak uz s odstupem par let blednou vzpominky
i samotnym tvarcam. To je t¥eba si ptiznat.

Vybavuji si, Ze jsme spolu s dramaturgy Katetinou Menclerovou
a Janem Krupou chtéli ptipomenout osobu a myslenky Martina
Luthera Kinga. Chtéli jsme se hlasité ptihlasit k jeho odkazu
a jeho snu o dlistojném Zivoté bez diskriminace a rasismu. Ke snu
o opravdu svobodné spole¢nosti. Kingliv sen o svobodé (rasové,
politické, sexudlni aj.) totiZ spojoval svého ¢asu mezi sebou naro-
dy i celé kontinenty.

N Lukas Kopecky | Lukas Kopecky W
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The dream about free society has been fulfilled in fact. The
longed-for freedom was awoken even in our country more than
twenty years ago and it was passed on to our generation as a mat-
ter-of-course gift. At about that time, the dream about the festival
SETKANI/ENCOUNTER appeared. It couldn’t have existed with-
out having the chance to develop in a free, open society. At a time
when most of us cannot imagine life in oppression, we have been
thinking about questions such as: Do we share a dream, a vision?
Haven'’t great dreams, that used to be present in the history of
mankind split up into small, individual, fragmented dreams? Is
there a connection among our dreams, when we actually do not
have to fight for anything together?

The 22nd festival with the theme “Do I Have a Dream?” was sup-
posed to be the celebration of the phenomenon which the festi-
val carries in its name — the celebration of encounter. It was to
remind the central idea and to support the dialogue of students
of theatre schools through the mediation of theatre productions
and also planned discussions and reflections. The festival wanted
to learn at all these events what dreams young people from par-
ticipating countries had come with. And we — the festival organ-
izers and creators — wanted to believe that these encounters
would help to answer the question whether we have any common
dreams at a time of unlimited opportunities.

That’s all about the ideological programme of the 22nd festival.
[ personally think that if this festival was beneficial in any way,
it was especially because the helpful management team - led
by the coordinator Alexandra Anna Patkovad — managed to inte-
grate artistic posts (director, dramaturge, stage designer) into the
existing festival structure and to create proper space for them in
organizing the festival since this had not been apparent, let alone
matter-of-course until then. My personal ambition was to make
these posts prestigious for the future.

When I look back, I can see that quite a lot of what we aimed to
do and what we achieved has been preserved and other creative
teams can build their concepts, programmes and visions on these
foundations. That is certainly satisfactory. However, it is more
important that all the people involved managed to create the
conditions to allow the participating students from schools from
all around the world to take part in lively, open and enriching dia-
logue. This helped the festival live up to its name and was truly
a celebration of encounters.

WﬁSETKANi 2010 »»»

Sen o svobodné spole¢nosti dosel v zdsadé svého naplnéni.
I v nasi republice se pfed vice neZ dvaceti lety probudila k Zivo-
tu vytouzend svoboda a jako samoziejmy dar byla pfedina
inadi generaci. Priblizné k téze dobé se datuje i sen o festivalu
SETKANI/ENCOUNTER, ktery by jisté nemohl existovat bez
moznosti rozvoje ve svobodné, oteviené spole¢nosti. Ve chvi-
li, kdy si vétsina z nds nedovede pfedstavit Zivot v nesvobodg,
zamysleli jsme se nad otdzkami: Spojuje nés jesté néjaky sen,
vize? Nerozpadly se velké sny, které provazely dosavadni histo-
rii lidstva, do snt malych, individualnich, atomizovanych? Kdyz
uz fakticky nemusime za nic spolené bojovat, spojuje jesté néco
nase sny?

Dvaadvacéty festivalovy ro¢nik s podtitulem ,Do I Have
a Dream?” chtél byt oslavou fenoménu, ktery festival nese ve
svém nazvu — oslavou setkdvani. Chtél znovu p¥ipomenout
ustfedni myslenku a podporovat dialog student divadelnich
gkol prostfednictvim divadelnich pfedstaveni, ale i planovanych
mladi lidé ze viech zucastnénych zemi. A my jako jeho organizi-
toti a tvirci chtéli vétit, ze tato setkdvani budou zéroven prispév-
kem k otézce, zdali v dobé neomezenych moznosti jesté mame
néjaké spole¢né sny.

Tolik k ideovému programu 22. ro¢niku. Osobné se viak domni-
vam, ze pokud byl tento ro¢nik né¢im opravdu p¥inosny, pak
zejména v tom, Ze se podafilo diky vstficnosti manazerského
tymu — v Cele s koordindtorkou Alexandrou Annou Patkovou —
zaclenit do stavajici struktury festivalu umélecké pozice (reziséra,
dramaturga, scénografa) a vytvorit jim patfiény prostor ptijeho
organizovani, coz do naseho ro¢niku nebylo ziejmé, natoz samo-
zfejmé. Mou osobni ambici pak bylo z téchto pozic vytvofit pres-
tizni zaleZitost pro futurum.

Pti zpétném pohledu vidim, Ze pomérné dost z toho, co jsme
si pti 22. ro¢niku spole¢né predsevzali a ¢eho se ndm podati-
lo dosdhnout, ptetrvalo dodnes a dalsi tvarei tymy na téchto
zdkladech mohly vystavét své koncepce, programy a vize. To
je jisté uspokojivé. Podstatnéjsi viak je skutecnost, ze se usilim
vsech zainteresovanych podaftilo pro zucastnéné studenty ze kol
z celého svéta vytvoftit takové podminky, aby mezi nimi mohl po
celou dobu probihat Zivy, otevfeny a obohacujici dialog a aby fes-
tival dostél svého nazvu a byl opravdovou oslavou setkavani.
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| The MARTA awarrf'g
Directing

| Ocenéni MART
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N Lukas Brutovsky, a Slovak student of directing, receives the award | Udélovani ceny za rezii slovenskému studentovi Lukasi Brutovskému WP

Awards
Ceny i
The Jury’s Awards Ceny poroty &
. .. 3
Director Rezie =

Lukas Brutovsky (Academy of Music and Performing Arts in  Lukd$ Brutovsky (Vysokd skola muzickych uméni Bratislava,
Bratislava, Slovakia) for a very inventive and modern treatment Slovensko) za velice invenéni zpracovani klasického textu
of a classic text with contemporary relevance in the production s aktudlnim pfesahem v inscenaci Tarelkinova smrt.

of Tarelkin’s Death.

2012 — XXII

Actress Zensky herecky vykon

Barbara Ribnikar (University of Ljubljana, Ljubljana, Slovenia) ~Barbara Ribnikar (University of Ljubljana, Lublan, Slovinsko)
for committed and concentrated acting which presents young pro zaujaté koncentrované herectvi, které ptinasi genera¢ni vypo-
generation’s testimony about contemporary world in the produc-  véd mladych lidi o soucasném svété v inscenaci Chodec.

tion of Pathwalker.
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Actor

Tony Miyambo (University of the Witwatersrand — Wits School
of Arts, Johannesburg, South Africa) for psychologically credible
and vital depiction of multi-layered character of the son in the
production of Relativity: Township Stories.

Actor

David Miller (Hannover University of Music, Drama and Media,
Hannover, Germany) for the leading role of Master of Ceremonies
that represented the dynamic and diverse acting skills of the
whole ensemble in the production of Barbarian Paradise.

The Festival Director Award

Cem Uslu (Halic University, Istanbul, Turkey) for a contempo-
rary as well as universal interpretation, sophisticated use of the
space and outstanding stylized presentation of the actor/director
of the production of Vaclav Havel’s Largo Desolato.

Jury

Veronika Bednarova (Czech Republic) — a journalist who is con-
tinuously devoted to cultural and theatre journalism. Her cultural
and travel reports from America and Africa are remarkable as well.
She is a lecturer at a Prague branch of the New York University.

Rui Pina Coelho (Portugal) — a graduate of University of Lisbon in
the field of theatre studies. At present he works there as a research-
er. He is also a theatre critic and as a playwright and dramaturge he
cooperates with distinguished Portuguese theatres.

Chris Edmund (Great Britain) — a playwright and a theatre direc-
tor. He mostly works in Australia. As a teacher and a director he
has worked at many interesting places, e.g. in Singapore, Hong
Kong, Brazil and Cuba. He has directed over 150 productions in
the course of his career.

Jiti Josek (Czech Republic) — a translator from English, a pub-
lisher and a theatre director. His translations of theatre plays
and musicals received a lot of awards. He teaches at Charles
University in Prague and he has given lectures at many universi-
ties abroad.

Tatjana Lazorcdkova (Czech Republic) — an eminent theatre
researcher who works at Palacky University in Olomouc. She pri-
marily focuses on cabaret productions, small and studio theatres
and she writes for a number of journals.

Muisky herecky vykon

Tony Miyambo (University of the Witwatersrand — Wits School
of Arts, Johannesburg, Jihoafricka republika) za psychologicky
vérohodné a vitdlni postizeni mnohovrstevnaté postavy v roli
syna v inscenaci Relativita: Pfibéhy z cernosské ctvrti.

Muisky herecky vykon

David Miiller (Hannover University of Music, Drama and Media,
Hannover, Némecko) za plasticky vykon v roli Kabaretiéra, ktery
nejvyraznéji pfedstavoval mnohovrstevnaté a dynamické herec-
tvi celého souboru v inscenaci Rdj barbarti.

Cena reditele festivalu

Cem Uslu (Halic University, Istanbul, Turecko) za soucasny
a zdroven zobeciiujici vyklad, promyslené prostorové feseni
a schopnost vyrazné stylizace pti herecké rezii hry Viclava Havla
Largo Desolato.

Porota

Veronika Bednafova (Ceska republika) — novinarka, kterd se
soustavné vénuje kulturni a divadelni publicistice. Pozoruhodné
jsou také jeji kulturni a cestopisné reportaze z Ameriky a Afriky.
Pfednasi na prazské pobolce New York University.

Rui Pina Coelho (Portugalsko) — absolvent divadelni védy na
Lisabonské univerzité, kde je v soucasnosti vyzkumnym pracov-
nikem. Pracuje také jako divadelni kritik a jako dramatik i drama-
turg spolupracuje s vyznamnymi portugalskymi divadly.

Chris Edmund (Velka Britdnie) — dramatik a divadelni reZisér
pusobici predevsim v Austrélii. Jako pedagog a rezisér pracoval
na mnoha zajimavych mistech, naptiklad v Singapuru, Hong
Kongu, Brazilii ¢i na Kubé. Za celou svou kariéru reziroval ptes
150 inscenaci.

Ji#i Josek (Ceska republika) — prekladatel z anglictiny,
vydavatel a divadelni rezisér. Jeho pteklady divadelnich her
a muzikala ziskaly fadu ocenéni. Pedagogicky plsobi na
Univerzité Karlové v Praze a pfednasel i na mnoha zahrani¢-

nich univerzitach.

Tatjana Lazoréikova (Ceska republika) — vyznamna divadelni
védkyné ptisobici na Univerzité Palackého v Olomouci. Vénuje se
predevsim kabaretni tvorbé, malym a studiovym divadlim a pub-
likuje v tadé odbornych ¢asopisi.
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Participating Schools

ZUcastnené skoly

The University of Antioquia Theatre Faculty of Janacek Academy of Music
Medellin. Colombia and Performing Arts in Brno (JAMU)

Brno, Czech Republic

Marco Antonio de la Parra:
Tristan and Isolda (Tristan a Isolda) Heinrich von Kleist:

@ Mario Wilson Bustamante Londofio The Prince of Homburg (Princ Hombursky)

@ Josue Gabriel Santamaria Perez @ Ivan Buraj

@ Johan Manuel Ospina, Hibened Carretio @ Dagmar Radova
@ + @ Jana Bohac¢kova
@ Anna Stranska

@ Lukas Darnhel, Ales Petras, Simona Zmrzl4, Alena Dolakova,
Lucie Konc¢okova, Alfred Texel, Vit Pistécky, Martin Tlapak,
RtiZzena Dvorakova, Alzbéta Hofericova, Monika Matouskova,

Jan Rezni¢ek, Zbynék Humpolec, Ladislav Odrazil,
Filip Chlud, Jakub Rek, Zdenék Poldk
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Theatre Faculty of Academy of Performing Arts
in Prague (DAMU)

Prague, Czech Republic

Jiri Havelka and Co.:
I, the Hero (Ja, hrdina)

@ Jiti Havelka

@ Tomsa Legierski

@ Lenka Krsova, Linda Duskova

@ Jan Brejcha

@ Ha Thanh Nguyen

@ Simon Ko¢i

@ Petra Kagparova, Petr Cibulka, Gabriela Novikova

@ Sofia Adamova, Andrea Ballayov4, Jifi Bshm, Eva Buresova,
Mikulas Cizek, Josef Jelinek, Barbora Kubatova, Marek Mensik,
Richard Vokurka, Petr Vydareny

N Ji#{ Havelka and Co.: I, the Hero [ Jd, hrdina ] — Prague W

Hannover University of Music, Drama
and Media - Theatre Faculty

Hannover, Germany

Stephan Hintze:
Barbarian Paradise (Raj barbar()

@ Stephan Hintze

@ Anna Marek; Antonia Dchulz
@ Yen Alswede, Regine Kammerer
m Thorsten Keppler

@ Stephan Hintze

@ Heiko Klotz

@ Fabian Baumgarten, Ali Berber, Anne Bontemps,
Maya Haddad, Lars Koch, Anne-Marie Lux,
David Mtller, Jonas Minthe, Laura Uhlig
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N Carlos Murillo: Dark Play or Stories for Boys [ Temnd hra aneb Pribéhy pro chlapce ] — Cracow W

Ludwik Solski State Drama School in Cracow Aleksander Zelwerowicz Theatre Academy in Warsaw
Cracow, Poland Warsaw, Poland
o
z Carlos Murillo: Nikolaj Kolada:
3 Dark Play or Stories for Boys Merylin/Catapult (Merylin/Katapult)
pd
o (Temna hra aneb Pfibéhy pro chlapce)
Z YP P @ Norbert Rakowski
; @ Iwona Kempa @ Norbert Rakowski
@ Iwona Kempa, Anna Sekuta @ + @ Wojciech Stefaniak
= @ Anna Sekuta 0 + @ Norbert Rakowski
3
| @ Adam Czarny @ Grazyna Kurytowicz
g @ Anna Kaszuba, Maja tukowska, Izabela Warykiewicz, @ Marta Dylewska, Katarzyna Gltogowska, Agnieszka Pawetkiewicz,
N Antoni Paradowski, Maurycy Popiel, Maciej Raniszewski, Fabian Kociecki, Kamil Kula, Wojciech Raszewski, Arkadiusz Sliwa

Ryszard Starosta, Arkadiusz Walesiak
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N Dane Zajc: Pathwalker [ Chodec ] — Ljubljana W

Theatre Faculty of Academy of Performing Arts University of Ljubljana, Academy of Theatre,

in Bratislava (VSMU) Radio, Film and Television
Bratislava, Slovakia Ljubljana, Slovenia =
Aleksandr Vasilyevich Sukhovo-Kobylin: Dane Zajc: é’
Tarelkin’s Death (Tarelkinova smrt) Pathwalker (Chodec) =
Z
Lukés Brutovsky Zala Sajko m
@ Miroslav Dacho @ Eva Kokalj
e + @ Veronika Durigov4, Laura Storcelova @ Nina Sorak, Simon Belak, Uréka Sajko >3
. X
0 Michal Camaj, Jozef Miklos e Lenka Djorojevi¢, Neza Jurman |
@ Adriadna Baldzsova, Nadezda Ilahka @ Tina Pavlovi¢ g
@ Daniel Fischer, Oto Culka, Dominika Kavaschova, Lukas Déza, @ Jure Lajovic o
Richard Blumenfeld, Alexandra Palatinusova, Anna Novakova, @ Klemen Janezic

Judit Bardos, Daniel Zul¢dk, Pavol Gmuca, Lukas Pavlasek,

L Poli¢ Zdravi¢
Michal Kalafut, Jakub Lorencovi¢ @ aret Foc adane

@ Klemen Janezi¢, Barbara Ribnikar, Jure Kopugar, Maruga Majer,
Jernej Gagperin, Vid Klemenc, Sasa Pavlin Stosi¢, Simon Belak,
Zala Sajko, Nina Sorak, Tina Pavlovi¢, Urska Sajko, Gregor Cvetko,
Laren Poli¢ Zdravi¢, Ales Zorec, Uros Jezdi¢
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N Anton Pavlovich Chekhov: Five Minutes’ Proposal [ Pétiminutové pozdddni o ruku ] — Seoul W

University of the Witwatersrand - Sejong University
Wits School of Arts Seoul, South Korea
Johannesburg, South Africa Anton Pavlovich Chekhov: o
Mpumelelo Paul Grootboom, Presley Chweneyagae: Five Minutes’ Proposal (Pétiminutové pozadani o ruku) z
.. . . O
Relat|\./|13y. Toh/nfhlp S}:orlesv o ® Hyunok Song z
(Relativita: Pribéhy z cernosské ctvrti) =
@ Hyunok Song %
@ Tsepo Wa-Mamatu @ Jonghyun Pyo Fi
@ Craig Higgins Q Jinchul Jung
@ Moses Mkhumbuza @ Youngchan Lee E
@ Momo Matsvenyane e Theatre MulKyul ‘
0 Elijah Makgobenyane @ Hyunmin Na, Joowon Oh g
™~

@ Tsepo Wa-Mamatu

@ Albert Mkhoma, Dorah Mofokeng, B. B. Ndaba, Coco Vete,
Mogoshi Mogwera, Thespang Koloko, Nkuli Maseko,
Zaba Mchunu, Michael Mazibuko, Lerato Sekele,
Lerato Matolodi, Tony Miyambo, Deliwe Mzimela,
Busi Mtshali, Zama Mkhize, Kholosa Geali, Ayanda Seoka,
Khotso Kutta, Ntokozo Bongi, Vuyani Pambo
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N Caryl Churchill: Cloud 9 [ Sedmé nebe ] — Valencia W

Halic University
Istanbul, Turkey

Vaclav Havel:
Largo Desolato

Cem Uslu
@ Hasan Sahintiirk
@+®+°+@+® team work
@ Necati Doga Ebrigim

@ Cem Uslu, Murat Engiz, Aysegul Uraz, Ertiirk Erkek,
Sercan Gtilbahar, Simel Aksiinger, Halil Babur, Duygu Yetis

ﬂﬁSETKANi 2010

California Institute of the Arts (CalArts)
Valencia, United States of America

Caryl Churchill:
Cloud 9 (Sedmé nebe)

Fernando Belo
@ Asta Hostetter
@ Anna Martin
@ Fernando Belo
@ various authors
@ Fernando Belo

@ Rachel Casseli, Chrissie Harms, Nora King, Justin Montalvo,
Pete Laughlin, Stephanie Regina, Joseph Santos, Fernando Belo
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N The festival parade in the streets of Brno | Festivalovy prvod v ulicich Brna P
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N Bertolt Brecht: He Who Says Yes / He Who Says No [ Kdo Fikd ano a kdo ¥ikd ne ] — Almaty W
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Organizers’ Memories

Vzpominky organizator(

Tereza Koudelova

Student coordinator of the festival SETKANI/ENCOUNTER 2013
Studentska koordinatorka festivalu SETKANI/ENCOUNTER 2013

The third week of April, i.e. from the 16th to the 20th April 2013,
was a magic date we became emotionally attached to. And we had
been attached to it for a long time and there were many of us.
Students of the 3rd year of Theatre Management put their trust
in me and agreed that [ would lead them for more than a year
(until today [ have considered that an admirable act of courage).
Wias it easy? Sometimes it was, sometimes it wasn't, of course. As it
is with everything. But who would remember many bad things after
such a long time? [ certainly wouldn’t. Therefore when I was asked
to write this contribution, I remembered only wonderful things.

For example, when we came up with the “Contrasts” as the fes-
tival theme at the very beginning, we, managers, thought it was
great. Then we went with this idea to our directors. We were a lit-
tle worried about what they would say but when we told them,
they said: “Yeah, that’s great”. And we had beer and thought
about what to do next.

Tteti tyden v dubnu, konkrétné 16. az 20. 4. 2013 - to bylo to
magické datum, ke kterému jsme se upinali. Upinali jsme se
k nému dlouho a bylo nés hodné.

Studenti 3. ro¢niku Divadelniho manazerstvi mi dali davéru
a dohodli se, Ze je na festivalu budu déle nez rok vést (doted to
povazuji za obdivuhodny akt odvahy).

Bylo to jednoduché? Nékdy ano, nékdy samoziejmé ne. Tak jako
je to se v&im. Ale kdo by si po tak dlouhé dobé pamatoval mnoho
$patnych véci? Ja tedy rozhodné ne. Proto kdyz jsem byla poza-
dédna, abych napsala tento muj pfispévek, vzpomnéla jsem si jen
na ty véci krdsné.

Napiiklad, kdyz jsme hned na za¢atku vymysleli téma festivalu
,Kontrasty“, o kterém jsme si mysleli (my manazeti), Ze je skveé-
1é. P7igli jsme s timto ndvrhem za nagimi reZisérkami. S trochou
obav, co na to feknou, jsme jim jej navrhli a ony fekly: , Jo, to je
skvelé” A tak jsme si dali pivo a vymysleli co dal.

N Tereza Koudelova | Tereza Koudelova W
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What was next? A poster! A wonderful visual by a student from
Tomas Bata University in Zlin. Her painted characters were in all
the festival places. I confess I stole one character (it was a mon-
key) and it’s still hanging in my room today.

As the festival drew closer, we were joined by other students and
thus various additions were added to the main programme. Stage
design students organized a big exhibition and others made
funny promotion clips for ENCOUNTER TV. Adventurous types
set to the editing of the festival reporter Meeting Point, while
actors performed at ceremonies.

[ practically spent all my time with my management team. Every
week we had a meeting (a so-called council), where we discussed
organizational issues. The most amazing council was the one
before Christmas. Because we did it more like a relaxed party. The
lovely smell of mulled wine was everywhere and everybody got
a small present. No dramas, no problems — just merrymaking,

By contrast the strangest council was the last one just before the
festival. It actually appeared that we did not know about any prob-
lem which we would have to solve. I had contradictory feelings then.
[ came to the conclusion that this situation could have two out-

N Festival information centre | Festivalové infocentrum W

Co bylo dal? Plakat! Piekrasny vizudl od studentky z Univerzity
Tomage Bati ve Zliné. Jeji kreslené postavicky byly na vsech fes-
tivalovych mistech. P¥izndm se, Ze jsem jednu postavu ukradla
(konkrétné to byla opice) a dodnes mi visi na paméatku v pokoji.
Jak se festival blizil, ptipojovali se k nam dalsi studenti.
A diky tomu vznikaly rtznorodé doplitky hlavniho programu.
Scénografie udélala velkou vystavu a jini studenti pro nés to¢ili
vtipné propaga¢ni spoty na ENCOUNTER TV. Odvazlivci se pus-
tili do redakce festivalového zpravodaje Meeting Point. Herci ndm
zase u¢inkovali na ceremonialech.

Ja jsem prakticky v8echen svij ¢as travila s mym drahym mana-
zerskym tymem. Kazdy tyden jsme meéli spole¢nou schiizku (tzv.
radu), kde se fesily organiza¢ni zélezitosti. Nejhez¢i rada pro mé
byla ta pfed Vanocemi. Pojali jsme ji totiz odpocinkové jako veci-
rek. Vude vonélo svatené vino a kazdy dostal maly darek. Zadna
dramata, zadné problémy — prosté jen veseli.

Oproti tomu nejzvlastnéjsi rada byla ta posledni pred zacdtkem
festivalu. Ukézalo se totiz, Ze nevime o Zadném problému, ktery
bychom museli esit. Tehdy jsem méla rozporuplné pocity. Dosla
jsem k zavéru, Ze tato situace mize mit dvé vyusténi. Bud jsme
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comes: either we are really good and everything is ready, or we have
made a terrible mistake and forgotten something and there will be
problems. In the end, none of these outcomes won. During the fes-
tival we resolved a few discrepancies or readily provided what was
missing. We were not perfect but we were not at our wits end.

The atmosphere of the five days seemed charming to me. Theatre
performances took place during the day and festival parties in
the evening. People enjoyed themselves — that’s how it should be
at the festival.

The festival ended, awards were handed out and I had a feeling
that our role as the main organizers was reaching the end. Well, it
wasn'’t. [ even don’t know why, but our class decided to apply for
a national competition for the best student project of the year. To
our joy and surprise we won. Only then did we finally say good-
bye to the festival.

[ have the feeling that I've described our festival just in superla-
tives. Was it really like that? I don’t know, maybe not. In any case
that’s how I remember it and I always will.

opravdu dobfi a vée je nachystano, nebo jsme na néco krutym
zpltisobem zapomnéli a budou problémy. Nakonec nevyhrala ani
jedna varianta. V prabéhu festivalu jsme vytesili par nesrovnalos-
ti, ¢i operativné zajistili, co nebylo. TakZe jsme nebyli bezchybni,
ale v koncich také ne.

Atmosféra téch péti dni mi ptipadala kouzelna. Pfes den probiha-
la divadelni pfedstaveni, vecer festivalové vecirky. Lidé se spolu
bavili — a tak to méa na festivalu byt.

Festival skontil, ceny byly rozdény a ji jsem meéla pocit, Ze tim
nase tloha hlavnich organizatort je u konce. Nebylo tomu tak.
Ani nevim pro¢, ale rozhodli jsme se s naim ro¢nikem ptihldsit
do celostitni soutéze o nejlepsi studentsky projekt roku. K nase-
mu potéseni (i pfekvapeni) jsme vyhrali. A az poté jsme se s festi-
valem definitivné rozlou¢ili.

Mdam pocit, ze jsem ndas ro¢nik popsala v samych superlativech.
Jestli takovy opravdu byl? Nevim, mozna ne. Kazdopadné j4 si ho
takto pamatuji a pamatovat budu.

Gabriela Kre¢merova / Zuzana Patrakova

Artistic managers of the festival SETKANI/ENCOUNTER 2013
Umélecké vedouci festivalu SETKANI/ENCOUNTER 2013

To look back to the 23rd festival SETKANI/ENCOUNTER does not
mean only to turn our heads alittle to focus on a few details and
then to move our heads back. For us (and although we speak on be-
half of the “artistic management” only, we dare say that this is true
for all the organizers) to look back means literally to twist our heads
and to focus on so many impulses that our necks will be in pain
for along time. In fact, “our” festival was influenced by more than
ayear'swork of all the people involved and that requires (when
looking back) closer attention, whether you like it or not.

Our first meeting with the 23rd festival SETKANT/ENCOUNTER
took place a year and a month before the opening. First there was
an email from the coordinator and then there was a meeting with
all the organizers. We mention this for one good reason. A year and
amonth before opening means a whole month before the opening
of the previous festivall The entire team was set up, including alloca-
tion of functions. At that moment we realized what we were going
to be involved in. Until then we had perceived the festival as “a free
week when we can watch a lot of productions of students from for-
eign schools and then we can get drunk with them” and suddenly
we were assigned the function of “artistic management”. And we ac-
cepted it — we were sinking deeper and deeper. And what did all that
involve? We looked after the theme. Not only did we write press re-
leases, presenters’ speeches and editorials about this theme, but we
guarded it as a concept. Because ENCOUNTER is not a patchwork

WﬁSETKANi 2010 »»»

Ohlédnuti se za 23. ro¢nikem festivalu SETKANI/ENCOUNTER
neznamena pouhé letmé otoceni hlavy, pteneseni pozornosti na
pér detail a vraceni hlavy zpét. Pro nas (a ackoliv mluvime pouze
za ,umélecké vedeni®, troufneme si tvrdit, Ze to plati kompletné
pro viechny organizatory) znamend ono ohlédnuti se doslova vy-
vraceni hlavy a zaostfeni na tolik podnétu, Ze z toho bude jesté
hodné bolet za krkem. Na ,nasem"” festivalu totiz ulpéla vice jak
ro¢ni prace viech, ato si (pfi vzpominani) vyzida chtic nechtic
vetsi pozornost.

Nage prvni setkdni s23. ro¢nikem festivalu SETKANI/EN-
COUNTER probéhlo rok a mésic pted jeho zahajenim. Nejprve
piisel email od koordinatorky aposléze se uskute¢nila schi-
ze se viemi organizdtory. O tomto se rozepisujeme z jednoho
prostého davodu — rok a mésic pred zahdjenim... To znamena-
lo cely mésic pred zahdjenim ro¢niku predchéazejiciho! A uz byl
ustanoven kompletné cely tym, v¢etné rozvrzeni funkci? To byl
moment, kdy ndm doslo, ¢eho se pravé chystame stit soucasti.
Festival, ktery jsme do té doby vnimaly jako ,tyden volna, pti
kterém mame moznost zhlédnout spoustu predstaveni studen-
t zahrani¢nich kol a veler se s nimi opit, na nés nalozil funk-
ci ,umeéleckého vedeni®. A my ji ptijaly. A propadaly se hloubéji
a hloubéji. A co Ze to vlastné vechno obnagelo? Staraly jsme se
o téma. Téma, o kterém jsme nejen psaly tiskové zpravy, fe¢i mo-
derdtort ¢ uvodniky, ale také ho hlidaly jako koncept. Protoze
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of everything with everything. And we firmly believe that we did
not make a patchwork of the 23rd festival. We checked the ideas be-
hind everything that went “out” and could be seen by potential visi-

tors of the festival. We were entrusted with the authority to select
a poster and graphics of the festival, we participated in preparation
of sponsor parties, we were involved in preparing clips and promo-
tional materials. We — together with the Great Festival Council -
could influence the choice of performances and schools which were
to be invited to the festival. Every week we went to the Small Fes-
tival Council where elected representatives of a particular organiza-
tion section stood up and presented to others what their team had
achieved. It was good to take part in these “sessions” because then
we had the feeling that we are better informed. And sometimes it
was really funny. The first “presenter” informed us that the festival
had just won the great sponsor “x” and an important grant to the
value of “y”. Then the second “presenter” announced that the no-
tice board at the entrance to Dalibar had been finished. There were
superb contrasts like that and we thought ever more often about

N Gabriela Kre¢merova and Zuzana Patrakova | Gabriela Kre¢merové a Zuzana Patrékova W

ENCOUNTER neni slataninou vieho se v8im. A pevné doufame,
ze se nam podatilo z 23. ro¢niku sldtaninu neudélat — kontro-
lovaly jsme koncep¢nost vieho, co $lo ,ven® a mohlo byt vidéno
potencidlnimi navitévniky festivalu. Dostaly jsme rozhodujici
pravomoc pfi vybéru plakitu a grafiky celého festivalu, podi-
lely se na ptipravach sponzorskych vecirkl, spolupracovaly pti
tvorbé spott a propaga¢nich materidld. Mohly jsme spole¢né
s Velkou festivalovou radou ovlivnit vybér skol a ptedstaveni,
kterd budou na festival ptizvana. Kazdy tyden jsme dochazely
na Malou festivalovou radu, na které vzdy povstali zvoleni za-
stupci urcité organizitorské sekce a predestieli ostatnim, ¢eho
jejich tym v uplynulé dobé dosdhl. Bylo dobré se téchto ,sedan-
ka“ ucastnit, ¢clovék pak mél pocit, Ze se lépe orientuje. A obcas
to bylo opravdu komické: Prvni ,vystupujici“ nds informoval, Ze
festival pravé ziskal velkého sponzora ,x“ a dulezity grant ve vysi
.y Druhy vystupujici® pak oznamil, Ze byla dokon¢ena vyzdoba
nésténky u vchodu do Dalibaru. Krdsné kontrasty takto vznika-
ly. A my stale Castéji premitaly nad zvolenym tématem festivalu
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the selected festival theme “Contrasts” and we said: “Yeah! That’s it!
‘Contrasts’ as a theme! What a brilliant ideal”

The organizers presented this theme to us at the first meeting and
we had absolutely no reason to refuse it. I think that not even they
had any idea how fitting it would be. The festival is organized by
somebody else every year. Everybody must go through the same
round of mistakes and lessons. Everybody must find their way
alone. Everything is watched by the supervisors and the Great
Festival Council is authorized to decide essential issues. But what
about the rest? We are still amazed how it is possible that EN-
COUNTER is so huge! And that it works at alll And we are not sur-
prised any more that the meeting with us regarding the next fes-
tival took place a month before the opening of that year’s festival.
Contrasts, contrasts... Sponzor “x”, the grant “y” and the notice
board. And we are not trying to ridicule the notice board! On the
contrary. It is fascinating how responsible everybody was regard-
ing their new issues, suggestions, tasks and nobody bothered
whether their task was bigger or smaller than others. Everything
had the same importance for everybody. Even now when we look
back at the ENCOUNTER festival, we are a little sentimental. It
was lovely work — the organizers managed to deliver the festival,
to make it a nice, bright and sociable creation and our task was to
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,Kontrasty“ a tikaly si: ,Jo! Toto jo! Téma kontrasty, vzdyt je to
genialnil”

Toto téma nam organizitorky predesttely hned na prvni schtzce
a my nemély sebemensi dtivod ho nep#ijmout. Myslim, Ze ani ony
samy tenkrit netusily, jak se stane vypovidajicim. Festival, ktery
kazdy rok potdd4 nékdo jiny. Kazdy si musi projit onim koleckem
chyb a pouceni. Kazdy si cestu musi najit sdm. Nad v&im sice bdi
supervizoti a Velka festivalova rada, kterd ma pravomoc rozhod-
nout zasadni otazky, ale ten zbytek? Doted nds udivuje, jak je
mozné, ze muze byt ENCOUNTER tak obrovsky! A Ze muze vu-
bec fungovat! A uz se ani na moment nedivime, ze schiizka s ndmi
ohledné dalstho ro¢niku probéhla mésic pred zahdjenim ro¢niku
v té dobé aktudlniho.

Kontrasty, kontrasty... Sponzor ,y, grant ve vysi ,x“ a nasténka.
A to se nesnazime vysmivat nasténce! Ba naopak. Je fascinujici,
jak zodpovédné vsichni piistupovali k novym anovym problé-
mum, ndvrhim, tkolim a nikomu nezéalezelo na tom, je-li jeho
ukol vétsi ¢i mendi. Pro viechny bylo viechno stejné dilezité.
Doted se ndm pii vzpomindni na ENCOUNTER trochu zastesk-
ne. Byla to krdsna prace — organizdtoram se podaftilo cely festival
porodit, udélat z ného sympatické, chytré a spolecenské stvoreni
anadim tkolem bylo bdit nad tim, aby toto sympatické, chytré
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make sure that this nice, bright and sociable creature did not seem
to be shy, bland and without an idea. And we hope it did not. It
is important to accept the fact that none of us is an independent
unit but that we all are where we should be. It was important to
believe that those who get a task would carry it out. This trust
became fundamental and essential for our festival and it was clear
that nobody wanted to betray this trust. The whole festival — not
only its 23rd year is based on this. The school entrusted some stu-
dents with the organization of such a great event and the others
with the attendance. And they all meet together and that is EN-
COUNTER. So long live the festival!

a spolecenské stvoteni na ostatni neplsobilo nesméle, nemast-
né a bez myslenky. A doufame, Ze nepusobilo. Dulezité bylo totiz
ptijmout fakt, Ze nikdo z nds nenf samostatnou jednotkou, ale ze
jsme v8ichni na svém misté. Dilezité bylo vétit, Ze ti, kdo dosta-
nou ukol, ho splni. Tato davéra se stala pro nas ro¢nik festivalu za-
kladni a zdsadni a bylo evidentni, Ze ji nikdo nechce zklamat. A na
tom ztejmé stoji cely festival, ne pouze 23. ro¢nik — gkola déva
jedném studentm davéru k organizaci tak velké akce a druhym
kjeji navitévnosti. A viichni spoletné se pak setkaji aje z toho
ENCOUNTER. Tak at zZije dal!

Awards
Ceny
The Jury’s Awards Ceny poroty
Actor Muisky herecky vykon

Julian Miicke and Sebastian Kldy (Scuola Teatro Dimitri,
Verscio, Switzerland) for multiform acting full of fantasy and
humour in the production of Bobok.

Direction

Lukas Brutovsky (Academy of Performing Arts Bratislava,
Slovakia) for aptly depicting the spirit of the play covering con-
temporary social issues in the production of A Profitable Position.

Actress

Ekaterina Georgijeva (National Academy for Theatre and Film
Arts, Sophia, Bulgaria) for the appealing voice of humanism in
an exceptionally stylized production of The Caucasian Chalk Circle.

Stage Design

Adriana Cernd (Academy of Performing Arts in Prague, Czech
Republic) for creating an imaginative space for this exceptional
team work in the production of The Rites of Spring.

Actress

Yang Zi (Shanghai Theatre Academy, Shanghai, China) for the
intensity and convincingness of her acting in the production of
Wilderness.

Julian Miicke a Sebastian Klay (Scuola Teatro Dimitri, Verscio,
3V;’7carsko) za mnohotvarné herectvi plné fantazie a humoru
v inscenaci Bobok.

Rezie

Lukas Brutovsky (Vysokd skola muzickych uméni Bratislava,
Slovensko) za vystizeni ducha ptedlohy v rdmci soucasnych spo-
lecenskych témat v inscenaci Vynosné misto.

Zensky herecky vykon

Ekaterina Georgijeva (National Academy for Theatre and Film
Arts, Sofie, Bulharsko) za apelativni hlas humanismu ve vyjimec-
né stylizované inscenaci Kavkazsky kridovy kruh.

Scénografie

Adriana Cerna (Akademie muzickych uméni v Praze, Ceska
republika) za vytvofeni imaginativniho prostoru pro tuto vyji-
mecnou skupinovou praci v inscenaci Svéceni jara.

Zensky herecky vykon

Yang Zi (Shanghai Theatre Academy, Sanghaj, Cina) za sflu a pre-
svéd¢ivost jejiho herectvi v inscenaci Divocina.
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The Festival Director Award

Mdu Kweyama (University of Cape Town, Cape Town, Republic
of South Africa) for the choice and direction of a globally-topical
theme using simple staging means of drama and dance theatre in
the production of Brothers in Blood.

Jury

Vladimir Hulec (Czech Republic) — an eminent theatre critic
who focuses on dance and movement theatre. He himself is an
active performer and an actor.

Sylvia Huszar (Hungary) — a theatre researcher and a transla-
tor who has mastered a great number of languages. She worked
at the Hungarian Theatre Institute as an expert on foreign rela-
tions and a coordinator of international theatre projects. She is
a head of the department of PR and international relations of the
University of Theatre and Film in Budapest.

Alexandr Jerie (Czech Republic) — a translator from French,
English and Russian. He has translated many theatre plays and
he was a director of leading Czech theatre agencies.

Eduardo Rovner (Argentina) — an eminent playwright. His plays
received a number of prestigious international awards and they
are being played around the world.

Noel Witts (Great Britain) — a theatre critic and a distinguished
teacher who has worked at many universities across the United
Kingdom, e.g. University of Arts in London. He is the founder of
Arts Interlink in London which specializes in international pro-
jects that focus on cultural policy and arts management.
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Cena reditele festivalu

Mdu Kweyama (University of Cape Town, Kapské mésto,
Jihoafricka republika) za dramaturgickou volbu a reZijni interpre-
taci globalné aktualniho tématu jednoduchymi inscenaénimi pro-
sttedky ¢inoherntho a tane¢niho divadla v inscenaci Pokrevni brati.

Porota

Vladimir Hulec (Cesk4 republika) — vyznamny divadelni kri-
tik, jenz se zamétuje predevsim na tane¢ni a pohybové divadlo.
Aktivné vystupuje také jako performer a herec.

Sylvia Huszar (Madarsko) - teatrolozka a prekladatelka ovlada-
jici velkou spoustu jazykl. Pracovala v Madarském divadelnim
Ustavu jako odbornd referentka pro zahrani¢ni vztahy a koordi-
natorka mezinarodnich divadelnich projekt. Vedouci oddéle-
ni PR a zahrani¢nich vztah na Divadelni a filmové univerzité
v Budapesti.

Alexandr Jerie (Ceska republika) — ptekladatel z francouzstiny,
angli¢tiny a rustiny. Ptelozil spoustu divadelnich her a plisobil
také jako feditel vyznamnych ceskych divadelnich agentur.
Eduardo Rovner (Argentina) — vyznamny dramatik, jehoz hry
ziskaly tadu prestiznich mezinirodnich cen a stale se hraji po
celém svété.

Noel Witts (Velké Britdnie) — divadelni kritik a vyznamny peda-
gog, ktery pisobil na mnoha univerzitich ve Spojeném krélovstvi,
naptiklad na University of Arts v Londyné. Je zakladatelem lon-
dynské Arts Interlink, ktera se specializuje na mezinarodni projek-
ty zabyvajici se kulturni politikou a uméleckym managementem.
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Participating Schools

ZUcastnené skoly

University of Music and Performing Arts Graz National Academy for Theatre and Film Arts
Graz, Austria Sofia, Bulgaria

Henrik Ibsen: Bertolt Brecht:

Playing Peer Gynt! (Hrat Peera Gynta!) The Caucasian Chalk Circle (Kavkazsky kridovy kruh)
@ Elina Finkel @ Kristina Janeva

@ Botho Strauf, Peter Stein, Elina Finkel @ Ivaijlo Hristov

e + @ Lea Haslehner @ Marina Janeva

@ Hanna Rohn, Franziska Pliischke @ Edmond Scott

@ Eddie Luis @ Kiril Donchev

@ Ralph Beyer, Elina Finkel Q Ivaijlo Hristov

@ Uta Marong, Hanna Rohn @ Eva Danajlova, Dragomir Draganov, Georgi Gotsin,

@ Angelika Berger, Felix Breuel, Maria Burghardt, Plamen Dimov, Daniela Stamova, Nikolaj Jovin,

Dominik Jedryas, Claudia Kainberger, Oliver Lau,
Daniel Langbein, Josef Mohamed, Aline Miiller,
Christian Neuhof, Franziska Pliischke, Lukas Stoger

Rozalija Abgarijan, Svetla Rangelova, Ekaterina Georgijeva,
Julijan Petrov, Milena Ermenkova, Nikola Oreshkov, Elena Telbis,

Viktorija Angelova, Ivaijlo Draganov, Ivan Panajotov, Kristina

Cenkova, Svetoslava Ivanova, Sofija Ruhova, Darij Chavdarov
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N Maty4s Dlab, Marika Smrekova: Your Pain / My Pleasure [ Vase bolest / Moje potéseni ] — Brno W

Shanghai Theatre Academy Theatre Faculty of Janacek Academy of Music
Shanghai, China and Performing Arts in Brno (JAMU)
Cao Yu: Brno, Czech Republic .
Wilderness (Divocina) Matyas Dlab, Marika Smrekova: ]
. . . o - O
O+ @ Hevan Your Pain / My Pleasure (Vase bolest / Moje potéseni) ?
pd
@ Tong Weili @ Marika Smrekova p:
@ Lin Qingxia @ Matyas Dlab @
@ He Yan e Anastazie Caplenko =
0 Xu Xiachuan @ Anastazie Caplenko %
@ Jin Ye @ Jana Tkac¢ovd, Lukas Dfevjany nl.,
@ Sun Yuying, Zhang Yicong, Yang Mingxin, Yang Zi, Q Petr Krupka, Vaclav Rysavy é
Zhao Qingyi, Wang Lu, Zhou Chengao, Cao Zhen, @ Matté Labanc

Zh Caicai, Zen Zi
ang aical, £en ayou @ Paulina Labudov4, Iveta Austova, Tana Hlostova,

Tereza Slavkovska, Milada Vyhnélkova, Lukas Cernoch,
Miroslav Sykora, Tomas Cervinek, Dalibor Bus,
Miroslav Novotny, Jan Jedlinsky, Michal Bumbalek
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N SKUTR and Co.: The Rite of Spring [ Svécent jara ] — Prague W

Theatre Faculty of Academy of Performing Arts
in Prague (DAMU)

Prague, Czech Republic

SKUTR and Co.:
The Rite of Spring (Svéceni jara)

@+ @ skutr
@ + @ Adriana Cerna

@ Adéla Lastovkova Stodolova

@ Irena Velichova, Kristyna Chalupova, Pavla Klouzalova

@ Anne-Francoise Josephov4, Eliska Kienkova, Sona Palenikova,
Hedvika Reza¢ova, Johana Schmidtmajerova, Pavel Blazek,
Jan Cina, Tilen Kozamejl, Simon Krupa, Filip Sebgajevic,
Antonin Tymal

MﬁSETKANi 2010 »»»

Zhurgenov Kazakh National Academy of Arts
Almaty, Kazakhstan

Bertolt Brecht:
He Who Says Yes / He Who Says No
(Kdo Fika ano a kdo Fika ne)

@ + @ Natasha Dubs

@ + @ Aigerim Bekmuhambetova
@ Nataliya Novikova

@ Kurt Weill

@ Natasha Dubs, Gala Koretskaya

@ Anastasia Klee, Rodion Yancen, Akyl Cholponbayev, Tolganay
Beisembaieva, Xeniya Mukshtad, Anna-Sofia Kraskovic, Svetlana

Skobina
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N Peter Brook, Marie-Héléne Estienne: The Man Who Mistook His Wife for a Hat [ Muz, ktery si pletl manzelku s kloboukem ] — Cracow W

Meritorious Autonomous University
of Puebla (BUAP)

Puebla, Mexico

Gustavo Alberto Cuallo Gonzales:
Macbeth’s Furies (Macbethovy firie)

+ @ Gustavo Alberto Cuallo Gonzélez
@ Juan Haua Flores
@ Moénica Parra Hinojosa
@ Jacob Arroyo and soundtrack The Countess by Julie Delpy
Q Gustavo Alberto Cuallo Gonzélez
@ Carmelo Martinez
@ Jacob Arroyo, Daphne C. Herver, Aurea Vallejo, Lucia Fernandez

Ludwik Solski State Drama School in Cracow
Cracow, Poland

Peter Brook, Marie-Hélene Estienne:
The Man Who Mistook His Wife for a Hat
(Muz, ktery si pletl manzelku s kloboukem)

Krzysztof Globisz
e Ryszard Hodur
@ Juriana Jur
@ Tomasz Wesotowski
@ Daniel Malchar

@ Karolina Glab, Katarzyna Kubacka, Adrianna Kucmierz,
Daniel Malchar, Marta Mazurek, Jan Sobolewski,
Lukasz Stawowczyk, Weronika Wronka

444

SETKANI/ENCOUNTER

2013 — XXIII



XX SETKANI/ENCOUNTER

16—20.04.2013

Leon Schiller National Higher School of Film, Theatre Faculty of Academy of Performing Arts
Television and Theatre in Bratislava (VSMU)
Lodz, Poland Bratislava, Slovakia
Mark Ravenhill: Alexander Nikolayevich Ostrovsky:
Shopping and Fucking A Profitable Position (Vynosné misto)
@ + @ Grzegorz Wisniewski @ Lukas Brutovsky
@ + @ Dominika Brzeska @ Miro Dacho
@ Rafat Kowalczyk @ Zuzana Hudgkova
Q Grzegorz Wisniewski @ Laura Storcelova, Veronika Durigova
@ Paulina Gatazka, Piotr Bondyra, Konrad Korkosinski, @ Jozef Miklés, Michal Camaj

Sabat Marcel, Milancej Antoni @ Adridna Balazsova, Veronika Polakova

@ Lukas Déza, Dominika Kavaschova / Petra Molnarova,
Daniel Fischer, Oto Culka, Daniel Zul¢ak, Jakub Lorencovic,
Kamila Antalova, Alexandra Palatinusova, Anna Novakova,
Richard Blumenfeld, Michal Kalafut, Lukas Pavlasek
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N Fyodor Mikhailovich Dostoyevsky: Bobok — Verscio W

University of Cape Town Scuola Teatro Dimitri — University of Applied i
. . (/
Cape Town, South Africa Sciences and Arts of Southern Switzerland (SUPSI) 3
. . z
Mike Van Graan: Verscio, Switzerland 2
Brothers in Blood (Pokrevni bratfi) Fyodor Mikhailovich Dogtoye\/gky: %
+ @ Mdu Kweyama Bobok
@ Little Theatre Workshop Grigorij Lifanov E
@ Leigh Bishop @ Ricky Maggi \
@ Mdu Kweyama @ Stephanie Metzner g
0 Luke Ellenbogen Q Christoph Siegenthaler o
@ Matthew Trustham, Daniel Richards, Sivankosi Gabanga @ Corinna Vitale

@ team of composers (kolektiv autort)

@ Naima Birlocher, Chloé Bolliger, Charlotte Engelbert,
Laura Hagemann, Sebastian Klay, Shahaf Michaeli,
Julian Miicke, Marc QOosterhoff

444
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N Veronika Bogelové | Veronika Bogelova W7

Organizers’ Memories

Vzpominky organizator(

Veronika Boselova

Student coordinator of the festival SETKANI/ENCOUNTER 2014
Studentska koordinatorka festivalu SETKANI/ENCOUNTER 2014

What was the 24th festival like? Five festival days — the same as
in previous years. The main programme and off-programme? The
same as in previous years. The accompanying programme? The
same as well. Nevertheless the 24th festival was different from
previous years and surely from the following years in many ways.
Just the theme which pervades the whole festival is different eve-
ry year. Every festival is organized by different people and they
have different visions, aims and ideas about what the next festival
should bring not only to the participants but also to the organ-
izers. What was the 24th festival like then?

(WHO, WHERE, WHEN, WHY).... TO BE?! These questions
were the main theme of the 24th festival. Every artist and actu-

Jaky byl 24. ro¢nik? Pét festivalovych dni - stejné jako v letech
uplynulych. Hlavni program a off-program? Stejné jako v uply-
nulych ro¢nicich. Dalsi doprovodny program? Také stejné. Pfesto
byl i 24. ro¢nik v mnohém odlidny od téch predchozich, ajisté
i od téch nadchézejicich. Uz jen téma, které se prolina celym fes-
tivalem, je kazdy rok jiné. Festival organizuji jini lidé. Ti maji
jiné vize, cile a predstavy o tom, co by mél dalsf ro¢nik p#inést
nejen ucastnikim, ale také organizitorim. Jakou podobu tedy
mél 24. ro¢nik?

(KYM, KDE, KDY, PROC)... BYT?! Tyto otazky byly hlavnim
tématem 24. ro¢niku festivalu. Otizky, s nimiz se potyka ne-
jen kazdy umeélec, ale koneckonct kazdé lidskd bytost. Diky

»»> 2014 ENCOUNTER
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N The festival promotion in the streets of Brno | Propagace festivalu v ulicich Brna W

ally every human being deals with these questions. They initiated
dialogues, intensive discussions and answers were searched for.
During preparations for the 24th festival we (organizers) asked
ourselves — what do we want to change? Where do we want to
move the festival? We searched for a new “view on the matter”.
Therefore we invited a student jury which consisted of member
schools of the E:UTSA (Europe: Union of Theatre Schools and
Academies). This network, of which JAMU'’s Theatre Faculty is
a member, is based on the principle of maximising students’ in-
volvement — connecting up with each other, establishing possible
future professional contacts and sharing experiences. And that
was also our goal - to bring the festival closer to students who
are not directly participating in the festival. The results of the pi-
lot festival with the student jury included passion for the matter,
the joy of work, declaring different opinions, mutual inspiration,
working with other students.

One of the specifics of the 24th festival was its geographical focus
— only European schools were presented in the main programme,
although this was unintended. The dream of every coordinator as
well as of every team member is to have an absolutely definite pro-

ﬂﬁSETKANi 2010
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otazkam byly vedeny dialogy, intenzivni diskuse, hledaly se
odpoveédi. Pti pfipravach 24. ro¢niku jsme se (my organizdto-
ti) ptali — co chceme zménit? Kam chceme festival posunout?
Chtéli jsme novy ,pohled na véc“. Tak jsme ptizvali student-
skou porotu slozenou z ¢lenskych kol sité E:UTSA (Europe:
Union of Theatre Schools and Academies). Tato sit, jiz je DIFA
JAMU ¢lenem od podzimu 2013, funguje pfedevsim na princi-
pu co nejvétsi zainteresovanosti studentt — vzajemné propoje-
ni, navdzani moznych budoucich profesnich kontaktu, predani
zkugenosti. A to byl i nas cil — co nejvice festival ptiblizit i stu-
dentlim, ktefi nejsou p¥imymi ulastniky festivalu. Zapaleni
pro véc, radost z prace, vyjadreni odli§ného nazoru, vzajemna
inspirace, propojeni s dal§imi studenty - to jsou vysledky pilot-
niho ro¢niku studentské poroty.

Specifikem 24. ro¢niku bylo také jeho geografické zaméteni —
nepldnované se v hlavnim programu festivalu ptedstavily pouze
gkoly evropské. Mit stoprocentné jisty program jiz od zasedani
vybérové komise (zpravidla v lednu) je jisté sen kazdého koor-
dinatora, a koneckoncti i kazdého ¢lena tymu. I's neo¢ekavany-
mi udalostmi se v8ak musi pocitat, a tak pt#i ptipravich doslo
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gramme at the session of the selection committee (usually in Jan-
uary). However, one must be ready even for unexpected events
— the main programme was changed twice during preparations.
But as we say: Every cloud has a silver lining, which was really true
about the quality of “substitute” productions. It was also the first
time the festival had included an epilogue — about two weeks after
the festival, JAMU’s Theatre Faculty welcomed an ensemble from
Lyon, France, which was the very end of the 24" festival.

What the festival was like for the participants can be easily deduced
from the rich photo documentation and from responses received
after the festival. And what was the festival like for the organizers?
JAMU's entire Theatre Faculty was undoubtedly involved in the
preparations of the festival. Each of the students, albeit in a dif-
ferent way and to a different extent, was affected by the prepara-
tions in one way or the other. First of all, we gathered experience
— whether in communication with public organizations or with the
faculty management. However, most frequently we learned how to
communicate with each other and to make ourselves understood.
We were learning to listen more and to understand more. We gained
anew view of the work we did. We found out that it was impossible
to implement everything in the way we had imagined. On the other
hand we often crossed our own limits and discovered that many
things could be done. Many of us learned what we are really like.
It is too early to find out if the work at the festival helped us on
a professional level. However, most of us will be proud to mention
this period of our lives that we spent on the festival in our CVs. The
most important thing is the conviction that the energy and work
that we all invested in the festival was worth it. The most important
result is the growing interest in participating in every new festival.
To sum up, from 8% to 12 April 2014 twelve student theatre en-
sembles from all around Europe were presented to Brno audiences
with 22 productions in the main programme. Almost 300 par-
ticipants (students, teachers, guests) came to the Moravian me-
tropolis. Altogether 6 creative teams from JAMU’s Theatre Faculty
presented their productions in the off-programme. If you saw an
invisible theatre in the streets of Brno (presented by the Studio of
Physical Theatre), you did not see right. Every morning discussions
with doughnuts! Workshops, evening programme... The expert and
student juries presented six awards in total. There were six issues
published of the festival daily Meeting Point. Volunteers! 2799 sold
tickets. 301 people at the Meeting Point Party. Almost one year and
a half of intensive work, which was well worth it.

WﬁSETKANi 2010 »»»

ke zméné v hlavnim programu hned dvakrat. Ale jak se #ik4, vse
z1é je k né¢emu dobré, a v pripadé kvality ,ndhradnich” inscena-
ci to skute¢né platilo. Prvné se také na festivalu objevil epilog
— zhruba dva tydny po festivalu piivitala DIFA JAMU soubor
z francouzského Lyonu, a tim tak udélala findlni konec za 24.
ro¢nikem.

Jaky byl festival pro uastniky, to si lze lehce odvodit z boha-
té fotodokumentace a reakci obdrzenych po skonceni festivalu.
Jaky byl ale festival pro jeho organizatory? Do ptiprav festiva-
lu je, bezesporu, zapojena celd Divadelni fakulta JAMU. Kazdy
ze studentdl jinym zplsobem, kazdy jinou mérou, ale kazdého
pfipravy festivalu néjak zasdhnou. Sbirali jsme pfedevsim zku-
Senosti — at uz v komunikaci s vefejnymi subjekty ¢ s vedenim
gkoly; nejcastéji jsme se ale ucili komunikovat a domluvit se sami
mezi sebou. U¢ili jsme se vice naslouchat a vice porozumét. Zis-
kavali jsme novy pohled na préci, kterou déldme. Zjistili jsme, Ze
ne ve lze realizovat tak, jak bychom si predstavovali, na druhou
stranu jsme Zastokrat 8li za vlastni hranice a zjistili, Ze mnoho
véci jde. Mnoho z nas i poznalo, jaci jsme. Zjistit, jestli ndm pra-
ce na festivalu pomohla po profesni strance — na to je jesté prilis
brzy. Vétsina z nds si vsak jiz v tuto chvili onu ¢ast Zivota, kte-
rou nad festivalem stravila, s hrdosti napise do Zivotopisu. A to
je nejdilezitéjsi — presvédieni, ze energie a prace, kterou jsme
kvuli festivalu vdichni vydali, za to stdla a méla vysledek. Tim vy-
sledkem je zejména kazdy novy realizovany roc¢nik a vzristajici
z4jem o Gcast na festivalu.

Suma sumdrum — ve dnech 8.-12. dubna 2014 se v Brné di-
vikam predstavilo 12 studentskych divadelnich soubort z celé
Evropy, které odehraly celkem 22 ptedstaveni v hlavnim pro-
gramu. Celkem se do moravské metropole sjelo témér 300
ucastnikt (studenti, pedagogové, hosté). V off-programu pak
sva predstaveni uvedlo celkem 6 tvar¢ich tymt z DIFA JAMU.
Jestli jste vidéli neviditelné divadlo v ulicich mésta Brna (reali-
zované Ateliérem klaunské scénické a filmové tvorby), nevidéli
jste spravné. Kazdé rano diskuse, i s koblihami! Workshopy, ve-
¢erni program... Odborna a studentskd porota udélily celkem
Sest cen. Sest také vyslo ¢isel festivalového deniku Meeting Po-
int. Dobrovolnicil 2 799 prodanych vstupenek. Tti sta a jeden
¢lovék na Meeting Point Party. Témét rok a pul intenzivni pra-
ce, kterd rozhodné stéla za to.
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Michal Skoc¢ovsky

Artistic manager of the festival SETKANI/ENCOUNTER 2014
Umélecky vedouci festivalu SETKANI/ENCOUNTER 2014

The 24th international festival of theatre schools SETKANI/
ENCOUNTER, which took place in the spirit of questions, ended
several weeks ago. A new organizational team is preparing the
jubilee 25th festival and we've got rid of the last few bits of the
festival stress and excitement. It is not easy to write about and
reflect the work of dozens of people in the course of almost
a year and a half. It is also impossible to describe what we all
went through just on a few lines. But I can focus in this article
on a few important moments and on our few small victories.
I believe the most essential moment was the close cooperation
with the students of the Graphic Design Studio of Toma$ Bata
University in Zlin because the purist-like visual identity of the
24th festival was created there in the course of the year.

This year’s almost existential festival theme was successfully pro-
jected to all festival promotion materials (billboards, bulletins,
articles, invitations etc.). After a long time, the theme became an

24. ro¢nik Mezinarodniho festivalu divadelnich kol SETKANT/
ENCOUNTER, ktery se nesl v duchu otazek, je uz nékolik tydnt
za nadmi. Novy organiza¢ni tym jiz pfipravuje jubilejni 25. ro¢nik
a z nds spadly posledni zbytky festivalového stresu a opojeni.
Neni lehké psét a reflektovat témét rok a pul trvajici praci nékoli-
ka desitek lidi. Stejné tak nelze na nékolika malo fadcich popiso-
vat, ¢im si kazdy z nas prosel, ale mohu se v tomto ¢ldnku zamé-
tit alespon na par vyznamnych okamzikd a na par nasich malych
vitézstvi. Za zcela nejzasadnéjsi okamzik povazuji tizkou spolu-
préci se studenty z ateliéru Graficky design zlinské Univerzity
Tomage Bati, nebot pravé zde vznikala v pribéhu roku puristicky
ladénd vizualni identita 24. ro¢niku festivalu.

Leto3ni taktka existencialni festivalové téma se podatilo uspés-
né promitnout do veskerych festivalovych propaga¢nich materi-
alu (billboardu, bulletint, ¢lankd, pozvanek etc.), téma se stalo
po dlouhé dobé nedilnou a zna¢né viditelnou slozkou festivalu.

N Michal Sko¢ovsky | Michal Skoc¢ovsky W
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N The opening ceremony | Zahajovaci ceremonial P

integral and considerably visible part of the festival. The visitors
and participants encountered the theme everywhere. I consider
this creative combination of the theme, graphics and promotion
materials to be another “victorious” and successful moment in
the preparation of and in the course of the festival.

The most significant productions were selected from the record
number of schools that applied to take part. I would like to men-
tion at least one of them as an example. It was the production
of students from the Max Reinhardt Seminar at the Viennese
University who came with the production of Princess Plays by the
Austrian playwright Elfriede Jelinek. It should be mentioned that
this production was directed by Martin Ci¢vék, a successful grad-
uate of JAMU’s Theatre Faculty. But the festival was not made
up only of the main programme. There were also off-programme
productions, social parties, discussions, workshops and of course
participants, visitors and other people involved who managed to
create a unique multi-cultural atmosphere. Among the discus-
sions, I would like to point out the one with Filip Nuckolls, the
former artistic director of the Drama Studio in Usti nad Labem
about the current situation of the studio.

ﬂﬁSETKANi 2010 »»»

Navstévnici i Glastnici se s nim setkavali téméf na kazdém misté.
Pravé toto kreativni propojeni tématu, grafiky a propaga¢nich
materiald povazuji za dalsi ,vitézny“ a vydafeny moment v ramci
ptiprav i v pribéhu samotného festivalu.

Z rekordniho poctu piihlagenych skol se podatilo vybrat nevyraz-
z nich. Konkrétné to byla inscenace studentt videriské univerzity
Max Reinhardt Seminar, kteti na leto$ni ro¢nik pftijeli s insce-
naci Princeznicky rakouské dramaticky Elfriede Jelinek. Je tfeba
zminit, Ze tuto inscenaci reziroval uspésny absolvent Divadelni
fakulty JAMU Martin Ci¢vék. Oviem nebyl to pouze hlavni pro-
gram, ktery délal festival tim, ¢im byl. Byla to stejné tak i off-pro-
gramova predstaveni, spolecenské vecirky, diskuse, workshopy
a samozfejmé Ucastnici, ndvstévnici a ostatni participujici, ktefi
dokézali vytvofit jedine¢nou multikulturni atmosféru. Mezi dis-
kusemi bych rad vyzdvihl debatu s byvalym uméleckym $éfem
Cinoherniho studia Usti nad Labem Filipem Nuckollsem o sou-
asné situaci tohoto studia.

Za jeden z nejvétsich a nejcennéjsich uspéchu viak povazuji
vznik mezindrodni studentské poroty a udileni studentské ceny
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[ believe that one of the greatest and the most valuable achieve-
ments was the establishment of the international student jury
and the student award under the auspices of the organization
E:UTSA. We managed to organize a conference of these young
institutions and Brno became the second place of the encounter
of representatives of thirteen eminent European theatre schools.
The festival undoubtedly offered the audience a diverse pro-
gramme and these partial achievements are not the main thing.
The goal of the festival is encounter and encountering. We can
only hope that we succeeded in creating a pleasant atmosphere,
which supported encountering. We can just finish this short
review by thanking all our colleagues, because without their
support and work we would not have been able to organize the
festival. Our thanks also go to the management of JAMU and
JAMU'’s Theatre Faculty, to all the teachers, sponsors and last but
not least to all the visitors.

We wish great things and enough strength to the new organiza-
tion team and we look forward to the 25th festival of SETKANI/
ENCOUNTER in less than a year’s time.

pod zéstitou organizace E:UTSA. Podatilo se ndm zorganizovat
konferenci této mladé instituce a Brno se tak stalo po ruském
Petrohradu druhym mistem setkadni zastupct tf¥inicti vyznam-
nych evropskych divadelnich gkol.

Festival bezpochyby nabizel divakam rozmanity program a tyto
dil¢i uspéchy nejsou to jediné, lépe teceno, to hlavni. Cilem fes-
tivalu je setkani a setkavani. Jediné, v co tedy muZzeme doufat,
je, Ze se nam podatilo vytvotit pfijemnou atmosféru, kterd pravé
setkdvani notné podpotila. Nezbyva nam nic jiného, nez toto
kratké ohlédnuti se za festivalem ukoncit podékovanim viem
kolegtim, spolupracovniktim, bez jejichZ podpory a prace bychom
nebyli schopni tento festival zrealizovat. Podékovani patti i vede-
ni JAMU a Divadelni fakulty JAMU, véem pedagogtim, sponzo-
ram a v neposledni tadé viem navstévnikam.

Pfejeme i mnohé tspéchy a dostatek sil novému organiza¢ni-
mu tymu a za necely rok se budeme tésit na 25. ro¢nik festivalu
SETKANI/ENCOUNTER.

Awards
Ceny
The Jury’s Awards Ceny poroty
Script Scénar

Meghan Tyler (Royal Conservatoire of Scotland, Glasgow,
Scotland) for the script of the production of Nothing to be Done,
which represents artistic hope for the future.

Costumes

Aurelia Stegmeier and Hanna Peters (Hannover University of
Music, Drama and Media, Hannover, Germany) for costumes and
masks which correspond to poetics and stylisation of the produc-
tion of The Wardrobe.

Actress

Antonina Sonina (Saint Petersburg State Theatre Arts Academy,
St Petersburg, Russian Federation) for her convincing perfor-
mance of mother Kabanova representing the acting involvement
and means used in the extraordinary generation adaptation of
Ostrovsky’s Storm in the production of How Can I Ruin You if
I Love You More Than Life...

Meghan Tyler (Royal Conservatoire of Scotland, Glasgow,
Skotsko) za scénaf inscenace Nedd se nic délat, ktery piedstavuje
umélecky p#islib do budoucna.

Kostymy

Aurelia Stegmeier a Hanna Peters (Hannover University of
Music, Drama and Media, Hannover, Némecko) za kostymy

a masky, které odpovidaji poetice a stylizaci celé inscenace Satni
skrin.

Zensky herecky vykon

Antonina Sonina (Saint Petersburg State Theatre Arts Academy,
Petrohrad, Ruska federace) za presvédcivé ztvarnéni matky
Kabanovy reprezentujici herecké nasazeni a prostfedky uplatné-
né v mimotadné genera¢ni adaptaci Ostrovského Boure, inscenaci
Jak t& mohu znicit, miluji-li té vice nez Zivot...

SETKANI/ENCOUNTER
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Directing

Emiliano Russo (Silvio d’Amico National Academy of Dramatic
Arts, Rome, Italy) for leading the whole project, for the connec-
tion of the idea with real action on stage, for the interplay of
the theatre ensemble, for the choice expressive means including
music and light accompaniment and for the timing of the entire

production of From Pinocchio.

The Festival Director Award

Tomasz Lipinski (Leon Schiller National Higher School of Film,
Television and Theatre, Lodz, Poland) for the unique acting per-
formance linking internal authenticity with the ability of epic
expression in the production of A Couple of Poor Polish-Speaking

Romanians.

N E:UTSA Awards ceremony | Udélovani ceny E:UTSA W

ﬂFSETKANi 2010

Rezie

Emiliano Russo (Silvio d’Amico National Academy of
Dramatic Arts, Rim, Italie) za vedeni celého projektu, za
propojeni myslenky s redlnym dénim na jeviiti, za souhru
hereckého kolektivu, za vybér vyrazovych prostfedki vcet-
né hudebniho a svételného doprovodu a temporytmus celé

inscenace Od Pinocchia.

Cena reditele festivalu

Tomasz Lipinski (Leon Schiller National Higher School of Film,
Television and Theatre, LodZ, Polsko) za osobity herecky vykon
propojujici vnit¥ni autenticitu se schopnosti epického vyjadieni
v inscenaci Dva ubohy Rumuni, co mluvéj polsky.
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E:UTSA Award (student jury)

Emiliano Russo (Silvio d’Amico National Academy of Dramatic
Arts, Rome, Italy) for opening up the space for common work by
trusting his team in the production of From Pinocchio.

Jury

Jussi Kareinen (Finland) — Senior Lecturer in the Cultural
Management programme at Sein&joki University of Applied
Sciences (Seinidjoen Ammattikorkeakoulu) and theatre journal-
ist. He is a member of the Finnish Critics’ Association which was
founded in 1950 and has almost 1000 members today.

Filip Nuckolls (Czech Republic) — a director, a graduate of
the AMU’s Theatre Faculty in Prague, where he studied at the
Department of Dramatic Theatre . He has worked as a guest at
a number of leading theatres in the Czech Republic and since
2002 he has been working as a director and artistic director of
the Drama Club in Usti nad Labem.

Kristina Zantovska (Czech Republic) — a dramaturge and a jour-
nalist. As a dramaturge she worked in several leading Czech thea-
tres: Vinohrady Theatre, Pod Palmovkou Theatre, Theatre on the
Balustrade. At present she is the dramaturge of new formats at
the Czech Radio.

Christine Richiere (France) — an expert in the field of light
design. She is also an academic lecturer and researcher in the field
of art history. At present she teaches light design at ENSATT
(Ecole nationale supérieure des arts et techniques du théatre).
Frédéric Poty (France) — a director who primarily focuses on
travelling theatre. In 1985 he opened a small theatre called Le
Cocotier in Saint-Etienne and in 1994 he became the artistic
director of Compagnie. Since 2005 he has been the artistic direc-
tor of the festival Villeneuve en Scéne in Avignon.

Student Jury

Mira Askelund (United Kingdom) - a student of acting at the
Royal Conservatoire of Scotland in Glasgow.

Laura Guhl (Germany) — a student of theatre dramaturgy at the
Bavarian Theatre Academy in Munich.

Egle Kizaite (Lithuania) — a student of theatre dramaturgy at the
Lithuanian Academy of Music and Theatre in Vilnius.

Mateusz Korsak (Poland) — a student of acting at the Ludwik

Solski State Drama School in Cracow.

Andrey Zagorodnikov (Russia) — a student of theatre directing
at the Saint Petersburg State Theatre Arts Academy.

Cena E:UTSA (studentska porota)

Emiliano Russo (Silvio d’Amico National Academy of Dramatic
Arts, Rim, Ttalie) za vytvoteni otevieni prostoru pro spoletnou
praci davérou vloZzenou do jeho tymu v inscenaci Od Pinocchia.

Porota

Jussi Kareinen (Finsko) — docent v programu Kulturni manage-
ment na Univerzité aplikovanych véd v Seinajoki (Seindjoen
Ammattikorkeakoulu) a divadelni novinat. Je ¢lenem Finské aso-
ciace kritika, kterd vznikla v roce 1950 a dnes ¢itd témétr 1 000
¢lent.

Filip Nuckolls (Ceska republika) — rezisér, absolvent Katedry
¢inohernf rezie Divadelni fakulty AMU v Praze. Uspééné hosto-
val v fadé vyznamnych divadel Ceské republiky a od roku 2002
ptisobi v Cinohernim studiu Usti nad Labem jako reZisér a umé-
lecky géf.

Kristina Zantovska (Ceska republika) — dramaturgyné a novi-
narka. Jako dramaturgyné pracovala v nékolika prednich ces-
kych divadlech: Divadlo na Vinohradech, Divadlo pod Palmovkou
a Divadlo Na Zabradli. V soucasnosti je dramaturgyni novych
formati Ceského rozhlasu.

Christine Richiere (Francie) — odbornice v oblasti ligh-
ting designu, kterd také vede akademickou vyuku a vyzkum
v oblasti historie uméni. V souc¢asné dobé vyucuje svételny
design na ENSATT (Ecole nationale supérieure des arts et tech-
niques du théatre).

Frédéric Poty (Francie) — rezisér, ktery se zajima predeviim
o ko¢ovné divadlo. V roce 1985 oteviel ve mésté Saint-Etienne
malé divadlo Le Cocotier a od roku 1994 byl uméleckym $éfem
Compagnie. V roce 2005 stanul v ¢ele uméleckého vedeni festi-
valu Villeneuve en Scéne v Avignonu, kde ptsobi dodnes.

Studentska porota
Mira Askelund (United Kingdom) — studentka ¢inoherniho
herectvi Royal Conservatoire of Scotland v Glasgow.

Laura Guhl (Némecko) - studentka divadelni dramaturgie
Bavarian Theatre Academy v Mnichové.

Egle Kizaite (Litva) — studentka divadelni dramaturgie
Lithuanian Academy of Music and Theatre ve Vilniusu.

Mateusz Korsak (Polsko) — student ¢inoherniho herectvi Ludwik
Solski State Drama School v Krakové.

Andrey Zagorodnikov (Rusko) — student divadelni rezie Saint
Petersburg State Theatre Arts Academy.

SETKANI/ENCOUNTER

2014 — XXIV

> 0014 ENCOUNTER%




(=)

XXIV SETKANI/ENCOUNTER
08-12.04.2014

Participating Schools

ZUcastnené skoly

Max Reinhardt Seminar, University Royal Conservatoire of Antwerp
for Music and Performing Arts Antwerp, Belgium

Vienna, Austria Nina Herbosch:

Elfriede Jelinek: Stuck in the Mud (Ten, kdo se neskryva)

Princess Plays / Death and the Maiden

. . . @ Freek Vielen
(Princeznicky / Smrt a divka)

@ Nina Herbosch, Freek Vielen, Lucas Vandervost

@ Martin Ci¢vak @ Nina Herbosch

e Hans Hoffer @ Nina Herbosch, Freek Vielen, Rik Suijs, Hugo Moens
@ Elisabeth Binder-Neururer @ Antsy Pants, Charles Bernstein, Sleeper, Brother Dege
@ [smael Ivo @ Nina Herbosch

@ Adamas Quartett
o Gerhard Fischer

@ Marthe Lola Deutschmann, Maren Galler, Anna-Lisa Grebe,
Saskia Klar, Eugen Knecht, Anna Krestel

SETKANI/ENCOUNTER
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Theatre Faculty of Janacek Academy of Music
and Performing Arts in Brno (JAMU)

Brno, Czech Republic

Thomas Mann:
The Confessions of Felix Krull, Confidance Man
(Zpovéd' hochstaplera Felixe Krulla)

Lukas Kopecky
@ Martin Slddecek
0 Petra Konvicova
@ Martin Holoubek

@ Jakub Rek, Ida Sovova, Alzbeta Vaculéiakova, Libor Stach, Jan
Reznicek, Sarah Havacova, Lucie Ingrovd, Tana Malikova, Vojtéch
Riha, Zbysek Humpolec

N Emil Frantisek Burian: The War [ Vojna ] —Prague W

Theatre Faculty of Academy of Performing Arts
in Prague (DAMU)

Prague, Czech Republic

Emil Frantisek Burian:
The War (Vojna)

Jaroslava Siktancova

@ Zuzana Burianova

@ Martin Pacek

@ Emil Frantiek Burian

@ Ondrej Ruzicka

@ Michal Balcar, Vojtéch Bartos, Petr Buchta, Izabela Firlova, Iva
Holubova, Tereza Krippnerova, Jakub Koudela, Marek Mikul4sek,
Michal Necpal, Kristyna Podzimkova, Marie Radova, Maja Stipkova,
Stépan Tretiag, Ondiej Vacke, William Valerian, Tereza Vit(,

Josefina Voverkova
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N Team work: The Wardrobe [ Satni sk#iri | — Hannover W

Theater Arts and Techniques Higher Hannover University of Music, Drama
o National School (ENSATT) and Media - Theatre Faculty
z
S Lyon, France Hannover, Germany
O
? Pierre de Marivaux: Team work:
P ~
g The Dispute (Spor) The Wardrobe (Satni skfir)
’ @ Richard Brunel @ Stephan Hintze
; @ Louise Vignaud e Katharina Zerr, Anika Neubert
>|< @ Catherine Ailloud-Nicolas @ Aurelia Stegmeier, Hanna Peters
A @ Guillemine Burin des Roziers, Gala Ognibene @ Stephan Hintze
o
N @ Carole Nobiron, Cindy Lombard @ Heiko Klotz
Q Julie Lorant, Luc Michel 0 Thorsten Keppler
@ Lola Etiéve, Estelle Gotteland @ Alexandra Ostapenko, Lisa Schwindlng, Sophia Vogel,

Sven Daniel Bithler, Lucas Federhen, Maurizio Miksch,

@ Jérome Cochet, Pauline Coffre, Ewen Crovella,
Tomasz Robak, Yassin Trabelsi

Charlotte Fermand, Thomas Guené, Daniel Leocadie,
Clémence Longy, Solenn Louér, Maxime Pambet,
Manon Payelleville, Noémie Rimbert, Théophile Sclavis

ﬂﬁSETKANi 2010 »»»
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Silvio d’Amico National Academy Ludwik Solski State Drama School in Cracow
of Dramatic Arts Cracow, Poland
Rome, Italy Szymon Bogacz:

Team dramaturgy: Circle of Fifths - Fragments (Kvintovy kruh: Fragmenty)

From Pinocchio (Od Pinocchia) Aleksandra Poplawska

Emiliano Russo @ Paula Grocholska
@ Bruno Buonincontri @ Adam Kasjaniuk
@ Emiliano Russo @ Anna Maria Janicka
Q Sergio Ciattaglia @ Alicja Karluk, Anna Paruszynska, Ewa Porebska,

Lena Schimscheiner, Maciej Charyton, Marek Grabiniok,
Mikolaj Jodlinski, Kamil Mroz, Michal Nowak,

Damian Strzala, Kosma Szyman

@ Monica Scalese

@ Valentina Carli, Barbara Chichiarelli, Flaminia Cuzzoli,
Valerio D’amore, Arianna Di Stefano, Desiréé Domenici,
Carmine Fabbricatore, Matteo Mauriello, Marco Mazzanti,

Gianluca Pantosti, Ottavia Orticello, Matteo Ramundo

SETKANI/ENCOUNTER
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N Dorota Mastowska: A Couple of Poor, Polish-Speaking Romanians [ Dva ubohy Rumuni, co mluvéj polsky ] — Lodz W

Leon Schiller National Higher School of Film,

Television and Theatre
Lodz, Poland

Dorota Mastowska:
A Couple of Poor, Polish-Speaking Romanians
(Dva ubohy Rumuni, co mluvéj polsky)

@ Matgorzata Bogajewska

@ Maciej Chojnack

@ Milena Staszuk, Marta Jarczewska, Kamila Kaminska,
Hubert Kutacz, Tomasz Lipinski, Patryk Pietrzak

WFSETKANI 2010 »»»

Saint Petersburg State Theatre Arts Academy

Saint Petersburg, Russia

Alexander Ostrovsky:
How Can | Ruin You if | Love You More Than Life ...
(Jak té& mohu znigit, miluji-li té vice nez Zivot...)

@ Maria Romanova
@ kolektiv student
@ kolektiv student
@ Piotr Kasatyev

@ Rimma Sarkisyan, Mark Ovchinnikov, Nikita Volkov,
Galina Kochetkova, Antonina Sonina, Filipenko Anton,
Artem Loschilin, Anna Zhmaeva, Sofia Nikiforova,
Kirill Frolov, Oleg Lukonin, Sergei Volkov
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N Albert Camus: Caligula: Going! Going! Gone! [ Caligula: Poprvé, podruhé, pottetil ] — Ljubljana W

Theatre Faculty of Academy of Performing Arts University of Ljubljana, Academy of Theatre,

in Bratislava (VSMU) Radio, Film and Television g

Bratislava, Slovakia Ljubljana, Slovenia 9

P

William Shakespeare, Heiner Mller: Albert Camus: z

Macbeth: A Play about Bastards Caligula: Going! Going! Gone! =

(Macbeth: Hra o bastardech) (Caligula: Poprvé, podruhé, potreti!) ”

. >

Tomas Prochazka Tjasa Crnigoj 5

@ Pavol Széz @ Ana Obreza I

e Marta Poldkova, Sumako Koseki @ Andrej Vrhovnik g

@ Zuzana Hudédkova o Hotimir Knific, David Andrej Francky o
@ Ferstl Simon, Andrejcova Katarina, Pokorny Tom4s, @ Stephan Hintze

Turek Tomas, Koval¢ikova Jana, Mosny Brario, @ Heiko Klotz

Kvietik Matus, Kysel Jaroslav, Zelenikovd Dominika,

Rakovska Anna, Starotiova Paula, Palatinusova Alexandra @ Matija Rupel, Lucija Tratnik, Benjamin Krnetic, Rok Kravanja,

Robert Korogec, Nejc Cijan Garlatti, Nik Skrlec, Lovro Finzgar
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N Meghan Tyler: Nothing to be Done [ Nedd se nic délat ] — Glasgow W

Royal Conservatoire of Scotland

Glasgow, United Kingdom

Meghan Tyler:
Nothing to be Done (Neda se nic délat)

Joanne Thomson

@ Meghan Tyler, Emma Curtis,
Francesca Tomlinson, Laura Wooff
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Mezinarodni festival
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2015 — #XXV

Vtahne vas do hry!

14.-18. 4. 2015
www.encounter.cz
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Abbreviations Zkratky

@ Director @ rezie

@ Assistant director @ asistent rezie

@ Dramaturge @ dramaturgie

@ Dramatization @ dramatizace

@ Stage design e scénografie

@ Costumes @ kostymy

@ Lights @ svétla

@ Choreography @ choreografie, pohybova spolupréce
@ Music, Sound @ hudba, hudebni doprovod
@ Production @ produkce

@ Cast @ herecké obsazeni

@ Videomastering @ videomastering
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