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Petr Oslzly

Director of the Festival SETKANI/ENCOUNTER

The International Festival of Theatre Schools SETKANI/EN-
COUNTER reached its twentieth year in 2010.

At the beginning, there was just a relatively small event on the
occasion of the newly reconstructed Marta Theatre Studio coming
into operation. The festival of three theatre schools in 1991 was
not an international one, because of the existence of Czechoslo-
vakia. It was simply called Setkdni, as just the closest colleagues
and friends from Prague, Bratislava and Brno took part. No one
could anticipate in the moment of its birth, what it — this humble
theatre fantasy of a butterfly’s wing-stroke — is a start of.

In the late 60’s and early 70’s, as the new wave of internatio-
nal theatre festivals swept across Europe, it was easy to tell one
from another, although harder to know how long they would last.
The Iron Curtain brought that wave to a clanging halt short of our
borders. However, the International Festival of Theatre Schools
SETKANI/ENCOUNTER was founded at the beginning of the
1990s, when Czech culture in its newly regained freedom was cap-
tivated by the festival boom, which had long been present in the
rest of Europe. Therefore it is important for every festival, inclu-
ding ours, to identify its own unique traits, and to develop them.

What then makes the festival SETKANI/ENCOUNTER unique
and specific?

Of course it is the place! There are several reasons for this. The
founder and the main organizer is the Theatre Faculty of the Ja-
nacek Academy of Music and Performing Arts, an art academy
with a more than 50-year-old tradition in Czech culture and pres-
tige and one which is in the process of being established in Euro-
pe. However, the Theatre Faculty has had its present form since
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for Experiment

Mezinarodni festival divadelnich §kol SETKANI/ENCOUNTER
dospél v roce 2010 do svého dvacatého ro¢niku.

Na jeho pocatku byla relativné mala akce pti prilezitosti zaha-
jeni provozu v nové zrekonstruovaném kolnim divadle Studio
Marta. Festival t¥i divadelnich $kol v roce 1991 nebyl mezinarod-
nim, protoze existovalo Ceskoslovensko. Protoze se na ném sesli
nejblizsi kolegové a pratelé z Prahy, Bratislavy a Brna, byl podle
toho jednoduse pojmenovan jako Setkani. Nikdo ve chvili jeho
zrodu nemohl tusit, ¢eho je — toto skromné mavnuti k¥idla motyla
divadelni fantazie — poc¢atkem.

Kdyz se na prelomu Sedesétych a sedmdesatych let zakladanim
jednotlivych festivalovych akci s delsiikratsi Zivotnosti pomalu rodil
fenomén divadelnich festival®, byla kazda kulturni udalost tohoto
typu v Evropé viditeln4 a jednoduse rozpoznatelna od jiné podobné.
Na tzemi nasi republiky vsak totalitni moc v té dobé znemoziiova-
la existenci mezinirodnich divadelnich festivalt. Na po¢atku deva-
desétych let byla v nové nabyté svobodé i ¢eskd kultura postupné
zachvicena festivalovym ,boomem®, jenz v Evropé té doby byl jiz
trvalym stavem. Proto je pro kazdy festival, i pro ten nas, dnes velmi
dtlezité pojmenovat vlastni specifika, péstovat je a rozvijet.

V ¢em je tedy nés festival jedine¢nym a nezaménitelnym?

Pochopitelné v misté svého konani! A to hned z nékolika davo-
dti. Jeho zakladatelem a hlavnim pofadatelem je Divadelni fakulta
Janickovy akademie muzickych uméni v Brnég, tedy umélecka vy-
sokéa gkola, kterd ma v ¢eské kultute jiz vice nez Sedesatiletou tra-
dici a prestiz, kterou si po otevieni hranic upevriuje i v Evropé. Di-
vadelni fakulta se v8ak do dne$ni podoby rodi az od devadesatého
roku. Ve svobodném spoletenském prostfedi se stava svobodné



1990. It was founded in a free environment and therefore it is
a freely developing theatre school without the burden of its past,
though not lacking in tradition. The manifestation of its free spi-
rit is also that of a need to open itself to the world. That’s why this
three-day encounter of the Czechoslovak theatre schools becomes
the International Festival of Theatre Schools.

Equally unique, however, is the city of Brno - the second big-
gest city in the Czech Republic. In comparison with Prague — such
a distinct and ancient cultural centre — it defines itself by its ten-
dency towards experimentation. A world-renowned symbol of
this tendency is Leo§ Janicek, from whom our academy takes its
name. However, in the 1920’s another experimental phenome-
non was Brno functionalist architecture represented by the worl-
d-famous Villa Tugendhat. And experimentation (especially in the
70’s and the 80’s) found its way also onto the map of the Czech
theatre environment. This alternative theatre “heritage” formed
the basis on which the theatre faculty was founded in 1990.

The SETKANI/ENCOUNTER festival is unique also thanks to
the theatre premises where the performances are put on. In 1991
the Marta Studio received its new form combining black box and
theatre workshop. Its shape and characteristics follow the project
of the large hall in the Theatre Goose on a String Centre for Expe-
rimental Theatre, which is one of the best variable theatre spaces
in the Central Europe. Apart from these two venues, the festival
has also used other premises: the small theatre workshop of Kabi-
net Muz (Cabinet of Muses), the traditional proscenium stage in
the Bolek Polivka Theatre and in the Polarka Theatre, and since
2004 newly constructed black-box in the basement of the fun-
ctionalist Alfa arcade in the very centre of Brno.

The Theatre Faculty on Mozart Street serves as an organization
centre, where everyday meetings, discussions and programmes
“Something extra” take place. This Art Nouveau building was ori-
ginally a seat of the Chamber of Commerce and was built in 1909.
The Theatre Faculty moved here in 1992. Actually the great Wolf-
gang Amadeus, regardless of his present day classical status, was
a great experimentalist in the history of world music.

Experimentation, creativity looking towards the future, forms
the main specifics of the festival SETKANI/ENCOUNTER. The jury
awards outstanding experiments and students’ creative performan-
ces of searching every year. The festival is not a competition; the
Marta statues are awarded to encourage young theatre artists in
their search of a new theatre language at the beginning of their pro-
fessional lives. The festival in its creative and organizational form
was created and conceived not to be passive but rather a melting
pot of experience among the teachers. It should be trying to look for
new forms of theatrical expression in the midst of the new theatre
generation in Europe, and hopefully, in some aspects and more and
more frequently, do likewise in the world at large.

Festival — Environment for Experiment

rozvijenym divadelnim ucilistém, které je nové a nezatizené mi-
nulosti, aniz by zaroven postradalo tradici. Projevem jeho svobod-
ného ducha je i potfeba otevirat se svétu. Proto se ono ti{denni
setkéani ¢eskoslovenskych divadelnich gkol hned od druhého ro¢-
niku stava mezinarodnim festivalem divadelnich kol SETKANI/
ENCOUNTER.

Jedinetnym a nezaménitelnym mistem je v3ak jisté i mésto
Brno, druhé nejvétsi mésto v Ceské republice, které se vidi tak
vyraznému a staletému kulturnimu centru, jakym je Praha, vyme-
zuje pravidelné pravé svou tendenci k experimentu. Svétové zna-
mym symbolem této tendence je hudebni skladatel Leog§ Janacek,
jehoz jménem je nase hudebni a divadeln{ akademie pojmenova-
na. Experimentalni vsak v dvacitych letech minulého stoleti byla
i skvéla brnénska konstruktivisticka architektura, pro svét repre-
zentovana nejviditelnégji Vilou Tugendhat. A Brno se v sedmdesé-
tych a osmdesétych letech experimentélni tvorbou a alternativni
spole¢enskou aktivitou Divadla Husa na provazku a HaDivadla

Nezaménitelnym je festival SETKANI/ENCOUNTER také jedi-
nec¢nosti nabidky divadelnich prostord, v nichZ se konaji jednot-
liva jeho predstaveni. V roce 1991 bylo do podoby kombinace
black-boxu a divadelni dilny pfestavéno $kolni Studio Marta, je-
ho? tvar a charakter vychazel ¢astené z projektu velkého silu Di-
vadla Husa na provazku — Centra experimentalniho divadla, ktery
je nesporné jednim z nejlepsich variabilnich divadelnich prostora
ve sttedni Evropé. Festivalu jsou vsak k dispozici i daldi prostory:
tradi¢ni pédiovi jevisté v Divadle Bolka Polivky a v Divadle Polar-
ka, od roku 2004 také nové zrekonstruovany black box HaDivadla
ve sklepeni konstruktivistické budovy Alfa pasaze stojici v samot-
ném stfedu Brna.

Organiza¢nim centrem festivalu SETKANI/ENCOUNTER, mis-
tem jeho pracovnich setkani, diskusi a off-programu je pak pro
potteby Divadelni fakulty v roce 1992 adaptovana secesni budova
na Mozartové ulici, postavena roku 1909 ptivodné jako obchodni
komora. A velky Wolfgang Amadeus, jehoZ jménem je symbolicky
posvécena adresa $koly, byl pfes viechnu svou dnesni klasi¢nost
nesporné velkym experimentdtorem historie svétové hudby.

Experiment, experimentovani a tvirdi sondy vztahujici se k bu-
doucnosti jsou tedy hlavnim specifikem a programem festivalu SE-
TKANI/ENCOUNTER. Vyrazné experimenty a hleda¢ské tvarei vy-
kony studenti jsou kazdoro¢né oceriovany porotou. Festival neni
soutézi, udélovanim sosek Marta chce mladé divadelni tviirce na
pocatku jejich uméleckého Zivota povzbuzovat pti hledani nového
divadelniho jazyka. V tomto smyslu i v celé své tvarei a organizac-
ni podobé je tedy festival vytvéiten i koncipovén tak, aby byl mistem
zivé vymény zkuenosti mezi pedagogy a byl viicim kotlem hledani
nového divadelniho vyrazu nastupujici evropské — a diky stale castéjsi
Ucasti divadel z jinych kontinentd i té svétové — divadelni generace.
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Zbynék Srba

Dear colleagues,

this year's anniversary, the twentieth year of the festival SETKA-
NI/ENCOUNTER, is directly related to another anniversary,
which we recently remembered. Twenty years have passed sin-
ce the basic turning point related to the events of 1989, which
imprinted a completely new and original face on the Theatre
Faculty of the Janicek Academy of Music and Performing Arts,
something which has crystallized into today‘s shape in the years
between. The program concept was essentially changed, and with
the need to name the creative direction and the school existence
itself, a whole range of exceptional personalities were drawn into
its fold. Until then, many of them were forbidden to share their
exceptional professional and human experience with the younger
generation of artists for political reasons.

A strange, unique situation arose twenty years ago. The faculties
of JAMU were gradually reestablished, the school recovered from
the normalization period. Suchnames as A. Stépankova-Vesela (the
new rector), J. Koval¢uk (the new dean), A. Hajda, B. Srba, P. Oslz-
ly (among others a founding festival director), P. Scherhaufer, Z.
Mikotova, J. Karlik, N. Brettschneiderova, A. Ptidal, V. Cejpek,
M. Plesdk, A. Goldflam, S. Mackova, I. Krobot, J. Hlavackova are
among the guiding lights to this period of the revival of the Facul-
ty of Theatre... Neither the order, nor the complete list of all key
personalities can be determined, who in the early 1990s, shortly
after the so-called ,Velvet Revolution” and the fall of the totalita-
rian state determined the new function of school (I apologize to
all those I have not named in this list). It is certain that our pre-
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Precious Moments

Dean of the Theatre Faculty of JAMU

Vazeni kolegové,

letogni jubilejni dvacaty ro¢nik festivalu SETKANT/ENCOUNTER
piimo souvisi s jinym vyro¢im, které jsme si neddvno ptipomneéli.
Uplynulo rovnéz dvacet let od zasadniho ptrelomu souvisejictho
s udalostmi roku 1989, ktery Divadelni fakulté Janackovy akade-
mie muzickych uméni vtiskl zcela novou a originalni tvar, kterd
v pribéhu nésledujicich let vykrystalizovala az do dnedni podoby.
Byla z4dsadné promeénéna programova koncepce a s pot¥ebou po-
jmenovani tvir¢tho sméfovani a samotné podstaty existence $ko-
ly vstoupila na jeji ptidu cela plejada vynikajicich osobnosti. Vétsi
¢asti z nich byla do té doby moznost ptredavat svoje mimotddné
profesni i lidské zkugenosti mladsi generaci umélct z politickych
dtvodt zapovézena.

Pred dvaceti lety vznikla zvldstni, unikatni situace. Postupné
byly obnoveny fakulty JAMU, skola se vzpamatovavala z doby
normalizace. S touto etapou znovuzrozeni Divadelni fakulty jsou
neodmyslitelné spjata jména jako A. Stépankova-Veseld (nova
rektorka), J. Koval¢uk (novy dékan), A. Hajda, B. Srba, P. Oslzly
(mj. zaklddajici teditel festivalu), P. Scherhaufer, Z. Mikotova,
J. Karlik, N. Brettschneiderova, A. Ptidal, V. Cejpek, M. Plesak,
A. Goldflam, posléze S. Mackovi, I. Krobot, J. Hlavickova... Ne-
lze ur¢it ani potadi, ani kompletni vycet viech kli¢ovych osob-
nosti, které na po¢atku devadesétych let tésné po tzv. ,sametové
revoluci® a padu totalitntho rezimu uréovaly novy chod skoly
(ti nejmenovani necht mi to, prosim, odpusti). Jisté je, Ze nasi
dnesni studenti se tehdy vozili v ko¢arku nebo na svij vstup na
tento svét teprve &ekali jako v Maeterlinckové podobenstvi a bez



sent students were pushed in a pram or were still waiting to enter
this world as in Maeterlinck’s Parable, and the dramatic and very
brave creation of the current shape of our school must seem like
ancient history to them, as well as the preceding absurdity of the
political and the social life of the former regime. Despite that, this
period forms a core element of the memory of the whole school,
and it is this memory which creates new tradition and the ,genius
loci® of our individual buildings, and which cannot be overlooked
or forgotten. The emergence of the Theatre Faculty is its present
form, often at great personal cost to the exceptional individuals
involved, could easily have never occurred.

Since the foundation of JAMU in 1947 and during the time of
its existence, many excellent artists from the theatre field have
made their presence known; in the so-called normalization peri-
od (1970’s and 80’s) however, there was a significant inhibition.
In 1989 the department of theatre of JAMU had two divisions
(directions and dramatic art) with less than fifty students in to-
tal, today the Faculty of Theatre provides education to about 360
students in thirteen subject fields and in a vast range of subjects
and skills. Let’s mention — with reference to the Bologna Decla-
ration — the implementation of a three-level studio system inclu-
ding the doctoral level, accreditation for the accommodation and
the professorial procedures, which is an exceptional and unique
fact even in the European context. The International Festival of
Theatre Schools SETKANI/ENCOUNTER sees its twentieth an-
niversary this year; the Faculty of Theatre also organizes impor-
tant international workshops and seminars, a Salon of authentic
production, life-long education courses, and abundant publica-
tion activities. Last but not least, typical for our school is the
existence of nontraditional, and in their focus unique, ateliers
(e.g. Atelier of educational dramaturgy of the Deaf etc.)

We can look back on the past twenty years with great fondness,
and let's hope that the Faculty of Theatre develops significant-
ly, and continues to reflect contemporary theatre development,
whilst finding all the time a clear continuity with work that has
gone before.

All members of the academia share a rare value, represented by
creative freedom. The scope for lecturers and students to be able
consistently to examine their art subject. The area where the stu-
dents will be equipped for their future career in a professional way
during the course of their studies, but where there is also enough
space for playing, fantasy and experiment. I am convinced that
through art we can get to know the world, although it is certainly
a strange way of learning, one which is endlessly rich and color-
ful. The variety of procedures and approaches is necessary, even
essential.

Let’s wish for variety, originality and creative freedom to be
part of the twentieth year of the festival SETKANI/ENCOUN-

Precious Moments

nadsédzky napinavy a velmi odvazny vznik dne$ni podoby nasi
gkoly i tésné predchazejici absurdity politického i spolec¢enského
Zivota minulého rezimu pro né dnes logicky predstavuji ddvnou
historii. Pfesto v3ak tato etapa neodmyslitelné vstupuje do pa-
méti celé skoly a pravé tato pamét, kterd zakladd novou tradici
a vytvari také ,genius loci“ nasich jednotlivych budov, nesmi byt
ani opomijena, ani zapominana. Skute¢nost, ze zasluhou pro-
fesionalni erudice, nezmérného usili, houZevnatosti, ¢asto i za
cenu nemalych osobnich obéti byla diky celé fadé mimotadnych
osobnosti fakulta ptebudovina do podoby, jak ji spole¢né zndme
dnes, zdaleka neni automatickou samoztejmosti a v jiné konste-
laci tomu tak ani nemuselo byt.

Od doby vzniku JAMU v roce 1947 a za dobu existence $ko-
ly vzesla z jeji pudy celd tada vynikajicich divadelnich umeélcq,
v obdobi tzv. normalizace (70. a 80. 1éta) vak doglo k vyraznému
utlumu. Jestlize mélo v roce 1989 divadelni oddéleni JAMU dvé
katedry (rezie a herectvi), na nichZ studovala neceld padesitka
posluchatt, dnes Divadelni fakulta vyutuje okolo 360 studentt
ve t¥inicti oborech a v nékolika stovkich predméta. Pfipomenme
s odkazem na Boloriskou deklaraci také zavedeni t#{stuptiového
systému studia véetné doktorského stupné, akreditaci pro habili-
tace i profesorska tizeni, coz je i v evropském kontextu mimotad-
nd a jedine¢na skute¢nost. Mezinarodni festival divadelnich gkol
SETKANI/ENCOUNTER se doc¢kal svého letosniho jubilejniho
dvacatého ro¢niku, Divadelni fakulta rovnéZ potddad vyznamna
mezindrodni sympozia a seminéte, Salon ptvodni tvorby, kurzy
celozivotniho vzdéldvani, realizuje také bohatou publika¢ni &in-
nost. V neposledni fadé je pro nasi skolu charakteristickd exis-
tence netradi¢nich a svym zaméfenim unikitnich ateliéra (napt.
Ateliér vychovné dramatiky Neslysicich a dalsi).

Na uplynulou dvacetiletou etapu lze zcela jisté nahliZet s vel-
kou tctou a ptejme si, aby se Divadelni fakulta vyznamné rozvijela
areflektovala soucasny vyvoj divadla, a pfitom neustéle nachéizela
s jiz vykonanym dilem zfetelnou kontinuitu.

V3gichni ¢lenové akademické obce spolu sdili vzicnou hodnotu,
kterou predstavuje tvarei svoboda. Prostor, v némZ mohou peda-
gogové spole¢né se svymi poslucha¢i zkoumat diisledné svij umeé-
lecky obor. Prostor, v némz budou studenti béhem p#islugnych let
svého studia profesionélné vybaveni pro svoje budouci povolani,
ale kde je zaroven dostatek mista pro hru, fantazii i experiment.
Jsem presvédien, ze prosttednictvim uméni lze poznavat svét,
tfebaZe je to bezesporu zvlastni zpiisob poznavani, ktery je neko-
nec¢né bohaty a pestry. Rozmanitost postupt i pfistupt je nutna,
dokonce nezbytna.

Rozmanitost, originalita a tviréi svoboda necht také provi-
zi dvacaty ro¢nik festivalu SETKANI/ENCOUNTER. Neni po-
chyb, ze kazdé setkdni divadelniho tvirce se svymi divaky
je velkym svitkem. Stejné tak jako setkdni divadelnikd mezi
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Precious Moments

TER. There is no doubt that each encounter of a theatre developer
with his/her audience is a great occasion. A great opportunity for
artists to meet their colleagues. We should be aware of the vola-
tility of this exceptional moment. Theatre (and all activities rela-
ted to it) has without question that rare and exceptional feature,
that nothing ever repeats itself for the second time, everything is
unique, inimitable, Kipling’s “unforgiving minute” more clear and
declarative than in most subject fields. It is similar for all situati-
ons which accompany the emergence of each act of creation. Each
such situation is an original which will never be repeated, as the
next situation will certainly be a sovereign original. This applies to
the theatre and comprehensively to this festival.

Let’s employ these few special days of encounters to the limit to
examine the various views and processes of creations in a friend-
ly way. Let’s watch performances from all over the world, each of
them representing an individual and original view of the present re-
ality. We all are confronted all the time with the everyday reality of
the intensely changing world around us. We fight daily this volatile
and fleeing, fleeting present, which each artist later forms and pro-
jects through his/her visions and ideas into his/her work of art. The
name SETKANI/ENCOUNTER itself indicates the main mission of
the festival. Therefore, make the best of these rare moments, when
an exceptional and inspiring community of young artists from all
over the world convenes in Brno, and let’s try to reveal the secret of
ambiguity and variety of the present theatre.

SETKANI ENCOUNTER > 1981- 2010

sebou. Budme si védomi prchavosti toho mimotadného okamzi-
ku. Divadlo (a v8echny ¢innosti s nim spojené) ma bezesporu tu
vzacnou a vyjimecnou vlastnost, Ze se v ném nikdy nic neopaku-
je podruhé, vie je jedinecné, nezkopirovatelné, déje se to pravé
v tento okamzik, kazd4 ubéhnuvsi vtefina se mnohem naléhavéji
nez v jinych oborech stava nendvratnou minulosti. A podobné je
tomu se v8emi situacemi, které vznik kazdého tvtréiho pocinu,
kazdého dila, doprovéazeji. Kazda takova situace je originélem,
ktery jiz nikdy nebude mit zadné opakovani, protoze ta pristi
bude zcela jisté opét vysostnym origindlem. Plati to o divadle
a beze zbytku také o tomto festivalu.

VyuZijme proto maximélné téchto nékolika vzacnych dnt spo-
le¢ného setkavani k pratelské konfrontaci nejrozmanitéjsich po-
hledt a tvarcich postupt. Zhlédnéme inscenace z raznych koutd
svéta, z nichz kazdd predstavuje osobity a origindlni pohled na
dnesni skute¢nost. V3ichni jsme neustéle konfrontovani s kazdo-
dennf realitou prudce se promérujictho svéta okolo nis. Denné
zdpasime s onou prchavou a unikajici pfitomnosti, kterou kaz-
dy tvlrce posléze formuje a promitd prostfednictvim svych vizi
a predstav do svého uméleckého dila. SETKANI/ENCOUNTER
uz svym nazvem signalizuje, co je hlavnim posldnim tohoto festi-
valu. Vyuzijte tedy naplno téchto vzacnych okamzikd, kdy v Brné
vznikne mimotadnd a inspirujici pospolitost mladych divadelnika
z mnoha zemi svéta, a pokuste se pii svych setkdnich poodhalit
tajemstvi mnohozna¢nosti a rozmanitosti sou¢asného divadla.
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Roman Onderka

Dear festival guests, dear visitors to Brno,

Twenty wasn't the most original of numbers last year. The young,
newborn freedom and a real, not “people’s”, democracy in the
Czech Republic and in Slovakia celebrated twenty years of existen-
ce. Twenty years had passed from the canonization of Anezka Ces-
ka, the patroness of the ill and the suffering, which immediately
preceded the fall of communism in our country — there is a legend,
according to which the canonization of the youngest daughter of
Premysl Otakar I. was the sign of the return of freedom to our
country, a prophecy which was fulfilled completely. And as the
theatre season always bridges two calendar years, the celebrations
of the twentieth passed seamlessly over into this year too, and in
Brno, we also remember 20 years of the existence of the Internati-
onal Festival of Theatre School SETKANT/ENCOUNTER.

What does this number tell us? It tells a lot about the show
itself, as well as about the society and the town where the SETKA-
NI/ENCOUNTER takes place. Seeing that students of the Janacek
Academy of Music and Performing Arts (JAMU) take the lion's
share in the performance organization, twenty years of tradition
prove their great ability — they can guarantee quality domestic as
well as foreign casting, a suitable backdrop and positive promoti-
on. And they manage to raise money, which is an art itself, especi-
ally today. Twenty festival years also prove that schools from va-
rious places around the world are interested in participation and
do not regret the time and money spent on their performances,
and mainly to discuss the working methods with their colleagues
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The Mayor of the Statutory City of Brno

Vazeni festivalovi hosté, mili navstévnici Brna,

v loniském roce byla dvacitka obzvlast oblibené ¢islo. Dvacet let
oslavilamladi¢ka, znovuzrozena svoboda a skutec¢né, nikolivlidova
demokracie v Cesku a Slovensku. Dvacet let ubéhlo od svatotecenti
Anezky Ceské, patronky nemocnych a trpicich, jez bezprostiedné
predchédzelo pddu komunismu u nés — existuje legenda, podle niz
bylo svatofeceni nejmladsi dcery Pfemysla Otakara I. znamenim
navratu svobody do nasi zemé, coz se beze zbytku naplnilo. A pro-
toze divadelni sezéna vzdy premostuje dva kalendéini roky, piesly
oslavy ,dvacitek” plynule i do roku letodntho a v Brné si piipomi-
name také 20 let existence Mezindrodniho festivalu divadelnich
gkol SETKANI/ENCOUNTER.

Co ndm tato dvacitka #{ka? Vypovid4 leccos o samotné prehlid-
ce, alei o spole¢nosti a mésté, v némz se SETKANI/ENCOUNTER
kond. Jelikoz na organizaci pfehlidky maji lvi podil studenti Ja-
néckovy akademie muzickych umeéni, dokazuje dvacetiletd tradice,
Ze jsou velmi schopni — dok4zou prehlidce zajistit kvalitni domaci
izahrani¢ni obsazeni, vyhovujici zdzemi i solidni propagaci. A dati
se jim zisk&vat na ni penize, coZ je zvlasté dnes také umeéni. Dvacet
let festivalu je zaroven dikazem, Ze $koly z raznych koutd svéta
maji o Gcast z4jem a nelituji ¢asu ani penéz, aby mohly v Brné vy-
stoupit a predevsim zde diskutovat se svymi kolegy o pracovnich
metodéch. A ono dvacetilet{ také znamen4, Ze nage spole¢nost re-
spektuje svobodu slova, umi se vyrovnat i s mnohdy kontroverz-
nimi dily a autory a tézi z uméleckého setkdvani bez hranic — at uz
mentélnich ¢ geografickych.



Ceremony

here. These twenty years also mean that our society respects the
freedom of speech, can deal with often-controversial works and
authors, and profit from the encounters without borders — be it
mental or geographical ones.

The City of Brno considers the festival to be extraordinary, and
has supported it for a long time now. It belongs to the rich theatre
tradition which is characteristic for our city — since the theatre
and culture in general are our biggest attractions and people ap-
preciate the cultural smorgasbord which results from varied pro-
ductions and well-attended performances. I shall be pleased if we
manage to captivate students of dramatic art and other professi-
ons related to theatre for Brno — some of them will bring a single
project to fruition, others will perhaps start cooperating regularly
with local theatre groups, and others may be tempted by ,the bo-
ards which mean the world® so that they will stay forever. Never-
theless, all of them will make a lasting contribution to Brno.

[ am looking forward to an encounter with you, and likewise to
the festival SETKANT/ENCOUNTER 2010.

Mésto Brno festival povaZuje za pozoruhodny a podporuje jej
jiz dlouhou dobu. Patti do bohaté divadelni tradice, jez je pro nase
mésto charakteristicka — pravé divadlo a kultura obecné patii k na-
$im nejvétsim lakadlim a lidé si diroké kulturni nabidky ceni, jak
vyplyva i z prazkumt vetejného minéni. Budu rad, kdyz se podati
zaujmout pro Brno studenty herectvi a dalsich profesi s divadlem
souvisejicich — néktet{ zde uskuteéni jednorazové projekty, jini se
tieba zapoji do pravidelné spoluprice se zdejsimi scénami a né-
koho mozn4 brnénska ,prkna, kterd znamenaji svét® ptitdhnou
natrvalo. V&ichni v8ak budou pro Brno p#inosem.

Tésim se na setkani s vami. I na festivalu SETKANT/ENCOUN-
TER 2010.

Chairman of the Jury - Russian director Vladimir Poglazov / 2009
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Daniel Rychnovsky
The 1st Mayor Deputy

Dear friends,

It is a pleasure for me to write this short contribution into the
prepared collection, not only because [ am a representative of the
City of Brno, which is in charge of the cultural field, but also as
a member of the board of directors of JAMU.

The International Festival of Theatre Schools SETKANI/EN-
COUNTER, organized by the JAMU Faculty of Theatre, reflects
the positive development of our society in the last 20 years.

Since its origin, immediately after the democracy establis-
hment, the festival has been a very wild event which has attracted
international attention. It did not just happen, important perso-
nalities of the theatre in Brno have played a vital role.

A cultural encounter of young artists is very important. They
are pure people, not burdened by the prejudice, who can contri-
bute significantly to the reconciliation of cultures, namely the big-
gest ones — the Christian, Muslim and Jewish cultures.

The festival has grown into a prestigious gathering of world sig-
nificance during the last 20 years. We can only express our thanks
to the persons involved. I would also like to wish all those who
create the festival and its form that they may have the Muses on
their side, to get kissed by them regularly, so that the City of Brno
could be even more proud of them.

SETKANI ENCOUNTER > 1981- 2010

Vazeni pratelé,

s radosti pisi kratky piispévek do ptipravovaného sborniku, nejen
jako predstavitel mésta Brna, v jehoZ gesci je oblast kultury, ale
také jako ¢len spravni rady JAMU.

Mezinarodni festival divadelnich kol SETKANI/ENCOUNTER
potradany Divadelni fakultou JAMU reflektuje pozitivni vyvoj nasi
spole¢nosti za poslednich 20 let.

Od svého vzniku, hned po nastoleni demokracie, byl velmi
zivou akci, kterd ptitahovala mezindrodni pozornost. Nebylo to
samo sebou, velkou roli sehraly a dodnes sehravaji velké osobnosti
brnénského divadla.

Kulturni setkdvani mladych divadelnikd ma veliky vyznam.
Jsou to ryzi lidé, nezatizeni pfedsudky, kteti mohou vyznamné
prispét ke sblizeni kultur, a to zejména téch nejvétsich — kiestan-
ské, muslimské a Zidovské.

Béhem 20 let festival vyrostl v prestizni akci svétového vyzna-
mu. Za to lze viem aktéraim jen podékovat. Soucasné bych chtél
popiat viem, ktefi festival vytvari a ddvaji mu tvat, aby jim byly co
nejvice naklonény muzy, dostavali pravidelné jejich polibky a més-
to Brno na né mohlo byt jesté vice hrdé.



Petr Oslzly - Director of the festival SETKANI/ENCOUNTER
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Changes of the Festival

The International Festival SETKANI/ENCOUNTER is undoubted-
ly one of the most important events in the calendar for the The-
atre Faculty of JAMU today. There are many students of theatre
management who work on the festival preparations for the whole
year. And as the date approaches, the festival fever gradually over-
comes more and more students, until it finally transforms the
usual processes of the school completely. However, behind all the
creative chaos and the unrepeatable atmosphere, there is a firm
organizational structure, a strict hierarchy, which has developed
in the same way in which the festival has changed from friendly
meetings into an international get-together.

The beginnings were entirely innocent — in 1991 the Theatre
Faculty of JAMU opened the newly reconstructed Theatre Studio
MARTA. Therefore, in the spring of that year, the new theatre was
completely full. Students from the theatre as well as from the Fa-
culty of Music performed there, and friends and former students
also participated in the festival. Both associated theatre schools,
based in the former Czechoslovakia, were invited — the schools of
Prague and Bratislava. That was the first, a rather improvised and
still not an international year of the Encounter Festival, and it
ran for three days. There were no awards to hand out, no official
discussions — still, MARTA was full of mutual encounters.

In 1992 the festival picked up its present name SETKANI/EN-
COUNTER, and was also the first international guest institution —
the Polish Theatre School from Lodz. Moreover, this was the first
time when an international panel of students, school educators
and professional critics presented awards — almost as if handing
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Mezinarodni festival divadelnich §kol SETKANI/ENCOUNTER
dnes bezesporu patii k nejpodstatnéjsi udélosti zivota Divadelni
fakulty JAMU. Zejména mezi studenty divadelniho manaZer-
stvi jsou taci, které zaméstnava témét celorocné. A s blizicim
se terminem konéni festivalovd horecka postupné zachvacuje
dalsi a dalsf studenty, aZ nakonec na jeden tyden uplné pievra-
ti zabéhnuty chod 8koly. Za v&im tim tvotivym chaosem a neo-
pakovatelnou atmosférou setkdvani je vak pevna organiza¢ni
struktura, pfesné hierarchizovany systém, ktery se vyvijel ruku
v ruce s tim, jak se sdm festival ménil z ptatelského potkavani
v mezinarodni setkavani.

Vsechno zacalo vlastné nevinné — v roce 1991 Divadelni fa-
kulta JAMU za velké slavy otevirala nové zrekonstruované Di-
vadelni studio Marta. A tak na jate onoho roku novotou vonici
divadlo praskalo ve §vech. Vystupovali studenti Divadelni i Hu-
debni fakulty, koncertovalo se, hrdlo se, zucastnili se i pratelé
a byvali studenti. A mimo jiné byly pozvany i obé spratelené di-
vadelni skoly, prazska a bratislavska, z tehdy jesté jednotného
Ceskoslovenska. To byl prvni, t¥idenni, jesté ne mezinarodni,
ponékud improvizovany ro¢nik festivalu Setkani. Nerozdivaly
se zadné ceny, nevedly se zadné oficidlni diskuze — ale Marta zila
vzdjemnym setkdvanim.

V roce 1992 uz ziskal festival sviij dnesni nazev SETKANI/
ENCOUNTER a také prvni hosty zahrani¢ni — polskou divadel-
ni skolu z LodZe. A nejen to, poprvé byla mezinirodni porotou
sloZenou ze studentt a pedagogu 8kol i profesionélnich kritika
udélovina ocenéni — téméf v , oskarovském® duchu byly postupné



out the Oscars; all creative works of the presented students’ thea-
tre performances were awarded successively.

In 1993, the number of international guests increased conside-
rably, and the festival thus became a truly international underta-
king. The awards also changed. The festival won the sponsorship
of the city of Brno, so the Award of the mayor of Brno could thus
be presented for the first time. A new award, presented on the
basis of the spectators’ votes, was handed out. And above all, the
award got its present artistic shape in the form of the Marta sta-
tue, designed by scenography students Ms. Katefina Blahova and
Mr. Petr Sousek. Witnesses say that in the third festival year there
was also a student magazine — unfortunately, only one single issue
with a symbolic name Theatro Mundi was preserved.

In 1994, due to the number of the registered productions, the
festival was extended to four days and it changed into a small
theatre marathon. All leisure time was filled in with discussi-
ons about the performances — educationalists as well as students
took part in them, many interesting disputes emerged, main-
ly among the professors of individual schools at that time. The

Changes of the Festival

Festival discussion / 1995

ocenény vsechny tviréi profese piedstavenych studentskych di-
vadelnich pokust.

V roce 1993 podstatné ptibylo zahrani¢nich hostt a festival
se tak stal skutetné mezinidrodnim podniknutim. Proménily se
i ceny. Festival ziskal zastitu mésta Brna, a tak byla poprvé udéle-
na Cena primatora mésta Brna. Vznikla téZ cena divacka, udélend
na zakladé hlasovani publika. A ptedevsim ziskaly ceny svou vy-
tvarnou podobu — sosku Marty, kterou spole¢né vytvotili studenti
scénografie Katetina Bldhova a Petr Sousek. Pamétnici tvrdi, Ze
treti ro¢nik festivalu méli sviyj studentsky ¢asopis — zub ¢asu ndm
v8ak zachoval pouze jediné ¢islo, to nese symbolicky nazev Thea-
tro Mundi.

Vzhledem k poc¢tu piihlagenych inscenaci byl v roce 1994 festi-
val prodlouZen na ¢tyti dny a pomalu, ale jisté se proménil v maly
divadelni maratén. Témét veskeré volné chvile byly totiz vyplnény
diskusemi k inscenacim — Gcastnili se jich pedagogové i studenti,
asto na nich dochéazelo k zajimavym konfrontacim, zatim v3ak
zejména mezi profesory jednotlivych gkol. Vybér prezentovanych
inscenaci ztstava zatim zcela v rukou pozvanych skol.

SETKANI > 1



Changes of the Festival

David Zinder, the teacher of Tel-Aviv University, during workshop of Michael Chekhov's Method

choice of the plays to be presented was entirely up to the schools
invited.

In 1995, the most important innovation was the introduction
of the performance workshop. “We don’t want to be only the “shop
windows” of art schools, it is important for the students to also
see how the performance is created,” the director of the festival,
Mr. Petr Oslzly, and the Dean of the Theatre Faculty of JAMU,
Mr. Josef Koval¢uk, said regarding this matter. It resulted from
a logical requirement, which could be heard in the discussions of
the previous year, a need to present and contrast the methods of
work of individual schools, rather than just the results of perfectly
and professionally conducted performance work. Therefore, local
lecturers of the first year of acting and their students (The Primice
Workshop) presented their teaching methods as part of the work-
shop. DAMU students presented illustrations from the work in
the “speech acting and delivery.” The Department of Non-verbal
Theatre at HAMU presented the results of their semestral work at
the Film School of Zlin — these were actually finished short films,
which received an enthusiastic response from the audience, and
gave rise to the question: Is this what the “workshops” should look
like? The most inspiring workshop was definitely the two-hour
lesson called “Feeling the form and the whole”, in which Mr. Da-
vid Zinder, a lecturer of the theatre faculty in Tel Aviv, presented
(together with a mixed group of Czech and Israeli students) a way
of using Michail Cechov's methods in gesture lectures for the stu-
dents.

In that year, the awards partially changed, the predefined
structure, which had to be followed, was abandoned, the “compe-
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lat pouze ,vykladni skiiné’ uméleckych skol, pro studenty je di-
lezité vidét také vlastni proces vzniku pfedstaveni,” fekli k tomu
teditel festivalu Petr Oslzly a dékan Divadelni fakulty JAMU Josef
Koval¢uk. Vychézelo to z logického pozadavku, ktery mnohokrat
zaznél béhem diskusi predchazejictho ro¢niku, aby na festivalu
divadelnich skol byly spise nez vysledky a dokonale hotové, profe-
siondlné odvedené inscenace, prezentovany a konfrontoviny me-
tody prace jednotlivych skol. V ramci dilen tak svou vyukovou me-
todu prezentovali mistni pedagogové prvniho ro¢niku herectvi se
svymi studenty (Dilna Primice). Studenti DAMU pfedvedli ukazky
z prace v hodinach ,fe¢ového jednani a pfednesu”. Katedra non-
verbalniho divadla HAMU ptedvedla vysledky semestralni spolu-
préce se zlinskou Filmovou kolou — $lo vlastné o hotové kratké
filmy, ty vzbudily velky ohlas publika a vzapéti ptinesly otazku:
I takto maji vypadat ,dilny“? Bezesporu nejinspirativnéjsi dilnou
byla dvouhodinova ukizkova lekce nazvana ,Citéni formy a cel-
ku®, ve které David Zinder, pedagog telavivské divadelni fakulty,
predvadél se smisenou skupinou ¢eskych a izraelskych herct vyu-
ziti metod Michaila Cechova pti pohybové vychové herctL.

V tomto roce se ¢astecné promeénily i ceny, byla opusténa pre-
dem rozvrzena struktura, kterou by bylo t¥eba napltiovat, zmizel
ysoutézni® charakter festivalu, ktery samoztejmé v pravém slova
smyslu nikdy soutézni nebyl a ze své podstaty ani byt nemohl.

Petr Vasa - leader of workshop of physical poetry



ting” spirit of the festival, which basically never was and could ne-
ver be present, disappeared. The awards should continue to draw
attention to “inspiring performances”, they should be presented
exclusively by the students’ judging panel (consisting of students
of theatrology only — i.e. future critics).

In 1996 the number of productions staged remained unchan-
ged, but the number of workshops increased rapidly — many diff-
erent things were presented in them. Active and acting exercises
— the workshop “Voice and Body in Soul” presented by Ida Kel-
larova and her international team. Within the framework of the
workshop we could see a finished production — a semestral recto-
ral work of Martin Ci¢vak Tartuffe or the result of an international
cooperation of the Theatre Faculty of JAMU with the Dartington
School of Arts: a communal production of Strindberg’s Miss Ju-
lie. The program of the festival was full, everything could not be
managed, still, no one could have been bored.

It was necessary to define the content of the workshops more
clearly and at the same time to find possibilities to also present

Changes of the Festival

Nadéle proto mély ceny hlavné upozoriiovat na ,inspirativni vy-
kony*, udélovat je méla vyhradné studentskd porota (slozend na
rozdil od minulych ro¢nikd — kdy michala profesionalni kritiky,
zastupce §kol a studenty — pouze ze student teatrologie, tedy kri-
tikt budoucich) a byla zrugena i cena divacka.

V roce 1996 se nezménil pocet festivalovych inscenaci, ale z4-
vratnym zpusobem se rozrostly dilny — v jejich rdmci se prezento-
valy velmi rozli¢né véci. Napt. pohybova a herecka cviceni — dilna
,Voice and Body in Soul” vedend Idou Kelarovou a jejim mezina-
rodnim tymem. V rdmci dilen jsme mohli vidét i hotovou insce-
naci — semestralni rezijni praci Martina Ci¢vaka Tartuffe nebo
vysledek mezindrodni spolupréce Divadelni fakulty JAMU s Dar-
tington School of Arts: spole¢nou inscenaci Strindbergovy Sle¢ny
Julie. Festivalovy program byl pteplnény, jen tézko bylo mozno
stihnout viechno, ale ur¢ité se nikdo nenudil.

V tomto roce se ukizala nezbytna nutnost pfesnéj§im zptso-
bem definovat obsah dilen a zaroven najit moZnosti, jak prezento-
vat i mensi pokusy, semestralni studentské prace, o které je mezi

Lecture by Polish actor and director Jerzy Stuhr / 2005
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Changes of the Festival

smaller endeavours, semestral student works, which are very inte-
resting for the professional audience from other theatre schools.
Somewhere there is the seed of the future off-program.

In 1997, on the occasion of the celebration of the 50th anni-
versary of JAMU'’s foundation, another five days were added to
the festival — the program was not as full and there were many
interesting events going on. Several workshops took place again
and only the presentations of the acting work methods of vari-
ous schools were included. “The main purpose of the workshops
is to present the results of work realized during the semester, or
in one of the courses,” we can read in the festival program. Petr
Vasa thus made clear what students of the 3rd grade created un-
der his leadership; the composer Mr. Martin Dohnal presented
a lesson of music improvisation in the form of an open lecture,
and a workshop of dialogue acting took place, led by prof. Ivan Vy-
skocil. “We do not want this festival to become a competition, the
factual time lies in the everyday process of studies. The aim of the
presentation is a lively exchange of the methods of individual the-
atre schools, a creative comparison of individual theatre groups,

SETKANI ENCOUNTER > 1981- 2010

Meeting of educators / 2008

odbornym publikem z ostatnich divadelnich $kol velky zdjem.
Tady nékde jsou zarodky budouciho off-programu.

V roce 1997 se pti ptilezitosti oslav 50. vyroéi zalozeni JAMU
festival prodlouZil na pét dni — program byl jen o néco méné pte-
plnény a stéle piekypoval zajimavymi uddlostmi. Opét se konalo
nékolik dilen, tentokrat vyhrazenych pouze a jen ukdzkam metod
herecké prace riznych gkol. ,Smyslem dilen je pfedevsim prezen-
tace vysledkt prace realizované v pribéhu semestru nebo v né-
kterém z kurz,” ¢teme ve festivalovém programu. Petr Vasa tak
ukézal, co pod jeho vedenim vytvofili studenti 3. ro¢niku herectvi,
skladatel Martin Dohnal ptedved! formou oteviené hodiny lekci
hudebni improvizace, probéhla dilna dialogického jednani vede-
nd prof. Ivanem Vyskocilem. ,Nechceme z tohoto festivalu délat
soutéz, jeho skute¢ny cas se odehrdva v kazdodennim procesu
studia. Cilem ptehlidky je Ziva vyména metod jednotlivych diva-
delnich gkol, tviiréi konfrontace jednotlivych divadelnich nazorg,
novych pohledt a alternativ,” konstatoval feditel festivalu prof.
Petr Oslzly. Presto vsak, vyjma studenty berlinské Ernst Busch
Hochschule, kteti predvedli nékolik jednotlivych scén z Brechtova



new points of view and alternatives,” the director of the festival,
prof. Petr Oslzly added. Still, except for the students of the Berlin
Ernst Busch Hochschule, who performed several sequences from
Brecht's Baal, all other performances were rather attempts by the
students to achieve a finished professional shape.

The year 1998 was a turning point in many ways — the festival’s
MARTA prize reached its status and the form of the judging panel
changed too. While in the previous three years it had consisted ex-
clusively of college students, from this year on the panel was made
up of theatrology students and theatre experts. The theme of the
festival was announced too: “Education towards the acting of the
21st century” — lecturers’ discussions in the festival Introduction
picked up this theme, and it was like athread running through the
discussions about the performances, which were under the name
“Students for students” and reserved for the discussing students
only — the professors could be present at the discussion, howe-
ver they could not interfere. The off-program was up and running
again and the students of scenography exhibited their artworks
and scenographic designs throughout the festival period. A new
way of organizing the workshop was attempted — only one work-
shop took place, in a focused way for four festival afternoons, with
the international participation and under the leadership of Mr.
Petr Vaga. Another reason why this festival is a turning point is
that it was the last four-day festival.

Since 1999 the festival has definitely become a five day theatre
marathon — a maximum of three plays are performed every day, so
there is plenty of time for additional program elements: the festival
has become an important platform for international collegiate col-
laborations, namely the SCART and Prospero programs. The “Stu-
dents for students” discussions have found a permanent niche and

Media interview

Changes of the Festival

Ceremony

Baala, vsechny ostatni inscenace mély rozmér studentskych po-
kust o dohotoveny profesionélni tvar.

Rok 1998 byl v mnohém zlomovym - festivalova cena MARTA
ziskala svij statut a zménila se i podoba poroty. Zatimco v po-
slednich tfech letech byla slozena vyhradné ze studentt vysokych
gkol, od tohoto ro¢niku festivalu byla sloZena ze studentl tea-
trologie a profesiondlnich divadelnikt. Bylo také vyhlageno téma
festivalu: ,Vychova k herectvi 21. stoleti” — k tomuto tématu se
vztahovaly jak diskuse pedagoghi v tvodu festivalu, tak prochazelo
jako Cervend nit diskusemi k inscenacim, které byly pod nazvem
,Students for students” vyhrazeny pouze pro diskutujici studenty
— profesofi mohli pfijit, ale neméli dovoleno se vmésovat. A opét
tukal na dvefe off-program a studenti scénografie paralelné s fes-
tivalem vystavovali své vytvarné prace a scénografické navrhy.
Opét se zkouel novy zptsob organizovani dilen — probihala je-
nom jedina dilna, zato soustfedéné po Ctyti festivalova odpoledne,
za mezinarodni tcasti a pod vedenim Petra Vasi. Zlomovy je tento
festival také proto, Ze byl poslednim festivalem ¢tyfdennim.

Od roku 1999 je tedy festival definitivné pétidennim divadel-
nim maraténem — kazdy den se v8ak hraji maximalné tfi inscena-
ce, takze zbyva mnoho ¢asu na dal$i doprovodny program; festival
se totiz za dobu své existence stal mimo jiné duleZitou platfor-
mou pro mezindrodni jednini vysokych gkol, zejména programt
SCART a Prospero. Své stabilni misto mély diskuse ,Students for
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the festival off-program was started under the name “A bit more” -
small works mainly by JAMU students, which are always presented
half an hour following the start of the official festival performances
for those who did not get into often sold-out halls. The school sele-
ction rules became more restrictive too, which — given the fact that
the number of applying schools was starting to exceed the hosting
capabilities of the festival — is a logical consequence. The Theatre
Faculty of JAMU, being the host school, will — unlike many pre-
vious years — present a maximum of two plays, other schools just
one. Unlike in the early years, the Festival Jury is entitled to reject
a production. The selection is then made with regard to the fact
whether the performance is really a student work in all forms of the
theatre style, and whether it relates to the festival theme — which is
again “Education to the acting of the 21st century”. The internatio-
nal cooperation was set up in such a way that SETKANI/ENCOUN-
TER became a partnership festival of the ITs festival of Amsterdam,
which is a year older.

The biggest change of the year 2000 was moving the date of the
festival from February to April — for several reasons. The festival

SETKANI ENCOUNTER > 1

Festival audience

students” a pod nazvem ,Néco navic“ se definitivné rozjel off-
program festivalu — mensi studentské préce, vétsinou studentt
JAMU, které se uvadéji vzdy pul hodiny po zatatku oficidlnich fes-
tivalovych kustt pro ty, kteti se do pfeplnénych siltt nedostanou.
Zptisiiuji se i pravidla vybéru 8kol, coz — vzhledem k tomu, Ze po-
et prihlagenych skol zac¢ind zna¢né prevySovat moznosti festivalu
—je jen logické. Divadelni fakulta JAMU, jako skola potadajici, se
bude nadéle — na rozdil od mnohych ro¢nikt predchozich — pred-
stavovat nejvy$e dvéma inscenacemi, ostatni $koly pouze jednou.
Na rozdil od prvnich ro¢nik ma Festivalovd rada pravo inscenaci
odmitnout. Vybér se déje jednak s ohledem na to, aby $lo skute¢-
né o studentskou inscenaci pokud mozno ve viech slozkach diva-
delniho tvaru a také aby se vztahovala k tématu festivalu — jimz
je opét ,Vychova k herectvi 21. stoleti“. Mezinarodni spoluprace
je utuzena natolik, ze SETKANI/ENCOUNTER se stava partner-
skym festivalem o rok staritho amsterodamského festivalu ITs.
Nejvétsi zménou roku 2000 je posun festivalu z unora na du-
ben — vedlo k tomu mnoho divoda. Festival tak nadéle nekoli-
doval s jinymi akcemi v Brné a ptedevsim pro mnohé skoly tento



thus did not collide with other events in Brno, and many schools
welcomed this date as it gave them the possibility to offer comple-
ted semestral works. An audience award was re-introduced after
a five-year hiatus. A special novelty in the international make-up
of the festival was the first overseas school - from Texas.

After nine years of existence, the festival acquired the form it has
had ever since (with small changes). It became a prestigious and ex-
ceptional (in the European context) display of the work of art colle-
ge students and lived up to its name, because it was mainly a place
where the upcoming theatre generations met. The organizational
structure attained its optimum form and yet, despite this, the vari-
ety of the invited schools grew and the works presented were still
original, inspiring and often provocative works of art.

In 2001 we welcomed other interesting foreign guests — even
students from two South African schools — from Johannesburg
and Cape Town, who enchanted the Czech and foreign audience
with their physical acting, for which they were later awarded pri-
zes — among others with the Audience Award, presented to them
on the basis of the audience votes.

In 2002 students of the theatre school in Cape Town participa-
ted again, thrilling the audience for the second time. For the first
time the festival had the chance to welcome students of the Max
Reinhardt Seminar, based in Vienna, which is so close to Brno
— who received an enthusiastic response to their production of
the experimental play of Ernst Jandl The Humanists. In 2003 we
welcomed students of the Faculty of Theatre from the University
of Tel Aviv, who arrived despite the very tense situation in their
own country. In 2004 the festival greeted two exceptional guests:
on the one hand the students of the art school from Kosovo, de-
stroyed in the recently ended war, who rightly received one of the
awards of the panel, and on the other hand the deaf participants
theatre from Hong Kong within the off-program. We must men-
tion the first participation of another three schools: the German
Folkwang University in Essen, the Greek Aristotle University in
Salonica and the Belgian Art Academy of Ghent.

The fifteenth year in 2005 the Czech Committee for UNESCO
sponsored the festival and, for the first time, students from the
Turkish Bilkent University took part. Productions of the Inter-
national Theatre MARATHON of young authors were a novel-
ty, a communal project of European theatre festivals, where the
works of Spanish, Dutch, English and Czech students were intro-
duced. In the following years, the long list of participating schools
was extended. In 2006 there was an Estonian theatre academy
from Tallin and Clown Conservatory at Circus Centre, which
came to visit us from San Francisco in USA, and in 2007 students
from the Swiss Scuola Teatro Dimitri visited the festival. The year
2008 was rich in newly participating countries and schools, be-
cause, during its “run”, the students could meet participants from

Changes of the Festival

Joy from award...

pozdéjsi termin daval moznost nabidnout jiz hotové semestralni
préce. Po péti letech byla znovu zavedena i divacka cena. Zvlastni
novinkou, pokud jde o mezindrodni osazenstvo festivalu, je prvni
gkola zdmotska — z Texasu.

Po deviti letech své existence ziskal festival podobu, kterou ma
s drobnymi obménami dodnes. Stal se prestizni a v evropském
kontextu vyjime¢nou prehlidkou tvorby studentd vysokych di-
vadelnich 8kol a i nadale byl vérny svému nazvu, nebot byl pre-
devsim mistem setkdvani nastupujici divadelni generace. Organi-
za¢ni struktura festivalu nalezla svou optimalni podobu a naopak
rozmanitost zvanych kol stéle rostla a pfedvedené inscenace ne-
pfestavaly byt origindlnimi, podnétnymi a neztidka i provokativ-
nimi uméleckymi dily.

V roce 2001 jsme piivitali daldi zajimavé zahrani¢ni hosty —
studenty dokonce dvou jihoafrickych kol — z Johannesburgu
a Kapského Mésta, kteti nadchli ¢eské i zahrani¢ni publikum svym
fyzickym herectvim, takZe byli po zdsluze ocenéni — mimo jiné
i cenou publika udélovanou na zakladé divackého hlasovani.
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Preparation for performance

the divided Serbia and Bosnia and Herzegovina and the audience
could see and assess the abilities of the students of New York’s
Columbia University, the Canada University in Vancouver and the
French theatre school in Lille for the first time. Similarly, the festi-
val in 2009 introduced new participants from the Italian theatre
academy in Rome, and also in this year another part of the Inter-
national Theatre MARATHON took place.

This catalogue of firsts could give the impression that the festival
is obsessed with expanding its collection of rare or exotic partici-
pants from all over the world. This is certainly not the case. Even
after twenty years of its existence the festival resists the temptation
to become just a display of important names, and maintains a sense
of its roots and the meaning of its name: to be a place where the
students of theatre schools meet, to be the few days during which
the participants can learn more about theatre in many different cor-
ners of the world, to meet many new colleagues, to look into their
creative search and their methods of work, and to gain new impetus
for their own work. This has always been and still is the main aim of
the festival, even at the threshold of its third decade of existence.

SETKANI ENCOUNTER > 1981- 2010

V roce 2002 se opét ziucastnili studenti divadelni koly v Kap-
ském Mésté a opét vzbudili zdjem a rozruch. Kupodivu az nyni
poprvé se na festivalu predstavili studenti videnského, geogra-
ficky Brnu tak blizkého, Max Reinhardt Seminar a sklidili velky
ohlas s inscenaci experimentélni hry Ernsta Jandla Humanisté.
V roce 2003 jsme po osmi letech opét na festivalu ptivitali stu-
denty divadelni fakulty telavivské univerzity, kte#i dorazili i pres
velmi napjatou situaci ve vlastni zemi. V roce 2004 uvital festi-
val dva vyjimecné hosty: jednak studenty divadelni gkoly z ne-
davno skonéenou valkou poni¢eného Kosova, ktefi si po zisluze
odvezli také jednu z cen poroty, a jednak v rdmci off-programu
vystupujici divadlo neslysicich z Hong Kongu. Nezminit nelze
také prvni ucast t¥i dalsich skol: némecké Folkwang University
z Essenu, fecké Aristotle University ze Soluné a belgické Art Aca-
demy of Ghent.

Nad patnactym ro¢nikem festivalu v roce 2005 ptevzala zi-
stitu Ceska komise pro UNESCO a jeho program poprvé oboha-
tilo pfedstaveni studenti turecké Bilkent University. Novinkou
také byly inscenace Mezindrodniho divadelntho MARATHONu
mladych tvircd, spole¢ného projektu evropskych divadelnich
festivald, v jehoz ramci se predstavila dila studentt ze Spanél-
ska, Holandska, Anglie a Ceské republiky. I v dalsich letech se
rozéitoval jiz tak dost obsdhly seznam zacastnénych gkol. V roce
2006 do néj pribyla estonskd divadelni akademie z Tallinu
a Clown Conservatory at Circus Center, jez nés ptiletéla navstivit
ze San Francisca v USA a v roce 2007 poctili festival svou na-
vitévou studenti ze §vycarské Scuola Teatro Dimitri. Rok 2008
byl obzvlasté bohaty na nové zacastnéné zemé a gkoly, nebot se
v jeho pribéhu mohli setkat studenti z donedavna je3té znep¥a-
teleného Srbska a Bosny a Hercegoviny a divaci poprvé mohli
zhlédnout a posoudit dovednosti studentd newyorské Colum-
bia University, kanadské univerzity ve Vancouveru a francouz-
ské divadelni gkoly v Lille. Podobné i festival v roce 2009 uvital
nové ucastniky, tentokrat z italské divadelni akademie v Rimé,
a i v tomto roce probéhlo dalsi pokracovani Mezindrodniho di-
vadelntho MARATHONUu.

Tento vycet by mohl budit zddni, Ze je festival posedly rozsito-
vanim sbirky vzicnych, vaZenych & exotickych ucastniki z celého
svéta. Tak tomu ale urcité neni. I po témét dvaceti letech existence
se brani tomu, aby byl pouhou ptehlidkou zvuénych jmen, a stale
se vraci k tomu, co bylo v jeho poc¢itku a co ma i ve svém nazvu:
byt mistem setkdvani studentl divadelnich $kol, byt nékolika
dny, béhem nichz se G¢astnici mohou sezndmit s podobou divadla
v raznych koutech svéta, poznat fadu novych kolegt, nahlédnout
do jejich tviir¢iho hledéni i metod prace a ziskat nové podnéty pro
vlastni tvorbu. To vzdy bylo hlavnim smyslem festivalu a je jim
ina prahu tfettho desetileti jeho existence.



Changes of the festival award MARTA

No festival can possibly be prize-less. Since its second year, the first
year, which took place on an international level, the SETKANI/
ENCOUNTER festival has had its award. It is the MARTA award,
which the individual participants are presented with during the
final festival ceremony. The number of awards and the reasons
for their presentations have changed in the course of the festival’s
existence, before they took on the form they have today.

Originally, the prizes were awarded in an almost “Oscar” ran-
ge — except for the main award for production, all authors were
presented with an award, namely the acting performances of men
and women, there was a special award for scenography and direc-
tors, and special awards were often presented. In 1993, an award
based on the voting of the audience was presented. There were
often as many as ten awards handed out. The festival was thus be-
coming too “competitive”. The atmosphere of the work meetings,
discussion of art and acting methods was pushed to the backg-
round by the prestigious MARTA award.

Therefore, in 1998, an award status was introduced, which

changed the whole situation. The categories, in which the awards

Changes of the Festival

Promény festivalové ceny MARTA

Jaky by to byl festival bez ceny. Od svého druhého ro¢niku, prvni-
ho, ktery probéhl na mezinarodni Grovni, m4 i festival SETKAN{/
ENCOUNTER svou cenu. Je ji MARTA, kterou v podobé sosky ob-
drzi jednotlivi ocenéni pti zavére¢ném festivalovém ceremonialu.
Pocet cen i divody ocefiovani se v8ak béhem existence festivalu
vyvijely, neZ se ustalily v dnesni podobé.

Pavodné byly ceny udélovany v témét ,oskarovém® rozpéti —
kromé hlavni ceny za inscenaci byli ocetiovéani vsichni jednotlivi
tvarci, zejména pak herecké vykony Zenské a muzské, svou cenu
méli scénografové i reziséti, ¢asto doglo i na ceny zvlastni. V roce
1993 se zacala udélovat i cena na zdkladé divického hlasovini.
Neztidka byvalo udéleno i deset cen. Festival se tak stival az ptes-
prili§ ,soutéznim®. Atmosféra pracovniho setkani, konfrontace di-
vadelnich postupti a hereckych metod byla zatlatovana do pozadi
prestiznosti ceny MARTA.

Proto byl v roce 1998 vytvofen statut ceny, ktery situaci
pozménil. Jiz nebyly doptedu definovany kategorie, v nichz
musi byt ceny udéleny a které se — vzhledem k nékdy nevy-
rovnanym studentskym vykontm - Zasto jevily poroté jako
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Promény festivaly

must be presented, were no longer defined in advance, as they
seemed to be too binding, with regards to the “infinite variety” of
the students’ performance. In contrast to this, in many cases, the
judging panel could present awards designed to draw attention to
exceptionally inspiring performances. The number of awards to
be presented is thus no longer determined in advance. Also the
audience award was cancelled within this reform.

In the course of the years the judging panel has also changed.
In the early years of the festival, a jury consisting partly of school
lecturers, partly of theatre critics, and students of theatrology was
introduced. Between 1995 and 1997 the panel consisted exclusi-
vely of students, under the supervision of a theatrology expert.
Since 1998 the jury has consisted partly of theatrology experts
and professionals from outside the school and partially of stu-
dents of theatre science, there are no representatives of the parti-
cipating theatre schools in the jury. Today, only important theatre
representatives can become members of the jury — authors, thea-
trologists or theatre lecturers.

SETKANI ENCOUNTER > 19891- 2010

Festival award “Marta” |[Festivalova cena Marta”]

svazujici. Porota méla naopak moznost v jednotlivych oblas-
tech udélit ocenéni, kterd méla upozornit na mimotadné in-
spirativni vykony. Pocet cen, jez budou udéleny, tak jiz neni
pfedem definovan. V rdmci této reformy byla zrudena i cena
divéka.

V pribéhu let se ménila i podoba poroty. V prvnich letech
festivalu rozhodovala porota slozena dilem z pedagogl skol,
dilem z divadelnich kritikd, dilem ze studentl teatrologie. V le-
tech 1995-1997 byla porota vyhradné studentskd pod vedenim
odbornika-teatrologa. Od roku 1998 byla porota sloZena ¢astec-
né z teatrolog a mimogkolnich profesiondlt a ¢aste¢né ze stu-
dentl divadelni védy, zistupci Glastnicich se divadelnich $kol
v poroté nejsou. V soucasnosti jiz mohou byt ¢leny poroty pouze
vyznamné divadelni osobnosti — tvirdi, teatrologové ¢i divadelni
pedagogové.



Changes of the festival magazine

A festival magazine is an integral part of the SETKANI/ENCOUN-
TER festival. It changes its form every year — of course it offers the
opportunity for the students of dramaturgy and direction to hone
their skills as critics. This magazine — as well as its English form -
always contained the necessary doses of student irony and rag.
The oldest extant issue of the magazine, published by the ar-
chive, is from 1993 and is called Theatro Mundi - it is one cyc-
lostyled sheet, without an English translation so far. According
to the memories of contemporaries, a magazine called A Large
Night Bird of the Technique or Stupid Stories was published as
a brutally ironic answer to this relatively serious periodical try,
which was published mainly by the technicians of the Marta The-
atre Studio. This print soon went underground however, due to
its internal character and though alternative, the same team of
technicians publish it as the, mostly internal, print of the Marta
Studio even today. However, the students used their rag also the
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Changes of the Festival

. NOVINY
arfanskeé

Caislo k Scetl<ani 977

Setkani ‘97 N

Comics in the festival magazine / 2000

Festival edition of the MARTA Theatre Studio Magazine

Promény festivalového casopisu

K Mezinarodnimu festivalu divadelnich $kol SETKANI/ENCOUN-
TER patii neodmyslitelné i festivalovy ¢asopis. Jeho podoba se
kazdym rokem rozli¢né proménuje — je to samoziejmé prostor
zejména pro studenty dramaturgie a rezie, aby ostfili sv4 kriticka
kopi. Tento ¢asopis se nikdy — dnes uz i v anglické mutaci — ne-
obesel bez nezbytné davky studentské ironie a recese.

Nejstarsi dochované ¢islo ¢asopisu, které archiv vydal, je z roku
1993 a nese nazev Theatro Mundi — je to jeden cyklostylovany
list, zatim bez anglického ptekladu. Podle vzpominek pamétni-
ki jako reakce na tento udajné vazny asopisecky pokus vznikl
jako brutalné ironick4 odpovéd ¢asopis Velky nocni ptdk techniky
aneb Stupid Stories, ktery vydavali zejména technici Divadelniho
studia Marta. Tato tiskovina viak pro svou internost a myslen-
kovou alternativnost brzy ptesla do ilegality, dnes je stéle timtéz
redakénim tymem technikd publikovand jako nejinternéjsi tisk
Studia Marta. Recesi se v3ak nevyhnuli studenti ani dalsi rok,
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next year, when they offered the guests a new magazine in the
very same spirit, called Homer.

1995 and 1996 used a rather more serious, universal name the
Festival Bulletin, translated partially into English — the students’
critiques thus finally became the basis for discussions about per-
formances...

In 1997, the magazine name was a bit of a puzzle for the outsi-
ders — Halte Hulda. However, everyone who opened this political
and mischief-making, as well as very critical, bulletin knew not
only what was happening at the festival and what the students
think about it, but also that Halte-Hulda is a wrongfully forgotten
drama by Bjérnson, which is about a certain limping Hulda, who
figuratively became a patroness for the coming theatre youth that
year. All English forever.

The following three years carried — while the student years chan-
ging — a less clear-cut name, Kdra (Cart), which however referenced
a Thespidos theatre tradition. Needless to say, however, that the
Cart was highly modernized in these three years. In 2002, the pro-

SETKANI ENCOUNTER > 1981- 2010

Director of the festival signs diplomas

kdy festivalovym hostim nadélili opét dosti recesisticky pojaty
Casopis Homer.

Roky 1995 a 1996 zustaly u ponékud seri6znéjsiho, univerzal-
niho nazvu Festivalovy zpravodaj, ktery jiz zacal byt ¢astené pte-
klddan do angli¢tiny — studentské recenze se tak konec¢né stavaji
vychodisky pro diskuse o inscenacich...

V roce 1997 bylo jméno ¢asopisu pro nezasvécené hadankou —
Halte Hulda. Kdo v3ak otevtel tento politicko-recesisticky a vyhra-
néné kriticky zpravodaj, dozvédél se nejen, co se déje na festivalu
a co o tom studenti soudi, ale také ze Halte-Hulda jest nepravem
zapomenuté drama Bjérnsonovo, pojednévajici o jisté kulhavé
Huldé, ktera se stala onen rok obrazné patronkou nastupujiciho
divadelniho mladi. Vée i v angli¢tiné ,a to uz navzdy.

Dalsi t#i ro¢niky ¢asopisu nesly — jak se studentské roc¢niky
stfidaly — méné vyhranény, ale k thespidovské divadelni tradici
odkazujici nazev Kdra. Nutno vsak fict, Ze za ty ti roky se tato
kara technologicky velmi zmodernizovala. V roce 2002 se po-
stupujici globalizace a anglicizace projevila i na podobé ¢asopisu,



gressive globalization and English-ism become evident in the maga-
zine too, which got a new name Meeting Point, which has been kept
until today. As the name suggests, it wants to be a “meeting point”,
a place, where the reader finds all necessary. The magazine conta-
ins not only the necessary service information for visitors of Brno
(theatre location, transport system, organizational instructions,
program of the festival), but also — for example — critical reflections
of the performances, which the editors often write until the wee
small hours, and which the festival participants eagerly read from
early morning and pride themselves on the praises, eventually get
really angry when reading less positive critiques. In whatever form,
Meeting Point is an integral part of the festival and contributes gre-
atly to its form as “the laboratory of future theatre".

Changes of the Festival

ktery ziskal novy nazev Meeting Point, jejz nese az dodnes. Jak
nazev napovida, chce byt ,bodem setkavani®, mistem, kde ¢tenaf
najde ve pottebné. Obsahem ¢asopisu nejsou jen nutné servisni
informace pro navstévniky Brna (poloha divadel, dopravni systém
mésta, organizalni pokyny, program festivalu), ale také — a pre-
devsim — kritické reflexe odehranych predstaveni, které redaktoti
pisi neziidka az do pozdnich no¢nich hodin a které pak od brzkych
rannich hodin dychtivé ¢tou tcastnici festivalu a dmou se pychou
nad pochvalami, p#ipadné rudnou vzteky nad méné pozitivnimi
recenzemi. At tak & tak, Meeting Point je neoddélitelnou soucasti
festivalu a vyraznou mérou ptispiva k jeho charakteru ,laboratote

budouciho divadla®“.

Preparation for the ceremony
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Memories of the Festival

Josef Kovaltuk
SETKANI/ENCOUNTER festival initiator

Theatre festivals begin because of the essential human need to
cross the borders and all unnatural barriers which separate peo-
ple. It is not an accident that the biggest European theatre festi-
vals in Avignon and Edinburgh started after WWII, a crisis which
prevented the artists of various nations from meeting for many
years.

In 1968, after the occupation of Czechoslovakia, an unnatu-
ral state arose for the Czechs and Slovaks, when a total isolation
occurred from outside contacts, above all with the West European
countries. One of the examples of such interference was the isola-
tion of schools from the events and developments abroad.

Therefore, after the “Velvet Revolution” in 1989, an effort to
contact the art schools throughout the Europe, eventually in other
continents, was a natural reaction to this state of being.

The events of November 17th, 1989, which the students as well
as the artists were concerned in, brought the return of democracy to
the whole society. For JAMU they were also the beginning of a sig-
nificant change in the whole school, including the dynamic develo-
pment of theatre fields. In 1990 a cohesive Faculty of Theatre was
founded in the place of two theatre departments. To the existing
study subjects of acting and direction, others were added gradual-
ly: dramaturgy, scenography, musical acting, theatre management,
drama education, educational dramaturgy for the deaf, radio and
television dramaturgy and scenography, dancing pedagogy, later
also the stage technology, clowning scenic and film production, and
the latest also audiovisual production in connection with the theat-
re. Aside from the bachelor’s and master’s degree, the faculty soon

SETKANI ENCOUNTER > 1981- 2010

How and Why Was the Festival Begun

Divadelni festivaly vznikaji z bytostné lidské potfeby prekondvat
hranice a viibec v8echna neptirozend omezeni, ktera od sebe lidi
oddéluji. Neni ndhodou, Ze nejvétsi evropské divadelni festivaly
v Avignonu a Edinburghu se zrodily po 2. svétové vilce, kterd
na mnoho let zabranila vzdjemnému setkavani umélct raznych
narodd.

Neptirozeny stav nastal pro Cechy a Slovaky také po okupaci
Ceskoslovenska v roce 1968, kdy u nas doslo k velké izolaci od
vzdjemnych kontaktl zejména se zemémi zipadni Evropy. Jed-
nim z pifklada takovéhoto zasahovani bylo izolovani gkoly od
déni a vyvoje v zahranici.

Prirozenou reakci na tento stav bylo proto po ,sametové revo-
luci® v roce 1989 usili 0 navdzani mezindrodnich kontakt s umé-
leckymi gkolami v celé Evropé, pfipadné i v dalgich svétadilech.

Udaélosti 17. listopadu 1989, na nichZ se studenti i divadel-
nici nemalou mérou podileli, pfinesly nivrat demokratickych
pomért do celé spole¢nosti. Pro JAMU znamenaly také zacatek
vyznamné promeény celé skoly, v¢etné dynamického rozvoje di-
vadelnich obort. Hned v roce 1990 vznikla na misté dvou di-
vadelnich kateder samostatna Divadelni fakulta. K dosavadnim
studijnim obortim herectvi a reZie pfibyly postupné dal3i: drama-
turgie, scénografie, muzikalové herectvi, divadelni manaZerstvi,
dramaticka vychova, vychovnéd dramatika pro neslysici, rozhla-
sovi a televizni dramaturgie a scendristika, tane¢ni pedagogika,
pozdéji i jevistni technologie, klaunskd scénicka a filmova tvor-
ba a nejnovéji také audiovizudlni tvorba ve spojeni s divadlem.
Vedle bakalafského a magisterského stupné fakulta brzy ziskala
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acquired the accreditation for doctoral studies of theatre produc-
tion theory. The number of students of theatre subject fields has
grown from fifty to the present 350. A significant new element in
the school organization has become a studio way of arranging the
educational system. At the head of each study program there is a re-
nowned artistic personality, who draws up the content of lectures.

An essential matter for the opening of the International Festi-
val of Theatre Schools SETKANI/ENCOUNTER was the changeo-
ver and reconstruction of the Marta Theatre Studio to a modern
variable facility in a way designed by the architect Jan Konecny.
The reconstruction took place thanks to the support which the
Faculty of Theatre management received from the then-Rector,
prof. Alena Vesela, as well as thanks to enormous enthusiasm of
the Marta director, Mr. Jaroslav Tucek.

The new Marta was opened in May 1991 through a month-
long, extensive show of performances, which introduced not only
students of the day, but also many former JAMU graduates with
their ensembles and plays. A part of this show was also a three-day
Encounter of theatre schools, in which Prague DAMU (the drama
and alternative branch) took part with two productions, as well as
the VSMU from Bratislava as well as the Brno faculty. We invited

Josef Kovaltuk

i akreditaci pro doktorské studium teorie divadelni tvorby. Pocet
studentl divadelnich obort postupné vzrostl z padesati na dnes-
nich 350. Vyraznym novym prvkem v organizaci $koly se stal
ateliérovy zptisob uspotadani systému vyuky. V cele kazdého
studijniho programu stoji vyznamnd umeéleckd osobnost, kterd
koncipuje obsah vyuky.

Pro vznik mezinarodniho festivalu divadelnich §kol SETKANT/
ENCOUNTER byla véci zasadni dileZitosti prestavba a rekon-
strukce $kolniho Divadelniho studia Marta na moderni variabil-
ni prostor tak, jak jej navrhl architekt Jan Koneény. Pfestavba se
uskutecnila diky podpofte, kterou vedeni Divadelni fakulty mélo
od tehdejsi rektorky prof. Aleny Veselé a také diky velkému entu-
ziasmu vedouctho Marty Jaroslava Tucka.

Nova Marta byla otevena v kvétnu 1991 velkou, mésic trvaji-
ci ptehlidkou, na které se predstavili nejen stavajici studenti, ale
také dlouhd rada d#ivéjsich absolventd JAMU se svymi soubory
ainscenacemi. Souddasti této prehlidky bylo i t¥idenni Setkani di-
vadelnich gkol, kterého se vedle brnénské fakulty zacastnily dveé-
ma inscenacemi i prazskd DAMU (vétev ¢inoherni i alternativni)
a bratislavska VSMU. Své kolegy z partnerskych skol jsme tehdy
pozvali proto, abychom se s nimi podélili o radost z nové otevfte-

SETKANI > 19 - 20



Memories of the Festival

our colleagues from these partnership schools to share the joy of
the newly opened facility, and to perform in it. The reception of
this Encounter brought us to the thought of continuing in these
encounters and to prepare other years too, this time with foreign
participation. The main goal and purpose of the newly founded
festival for us is to see the results as well as the process of creative
work, the way it works at other schools, the possibility to hear
colleagues from other countries, to talk to them and discuss with
them the common questions and problems, and to inspire each
other. Hence also the name of our festival SETKANI/ENCOUN-
TER, which expresses its main thought and mission, which is to
meet, to see and to hear each other.

The festival thus became an essential part of the life of the
JAMU Faculty of Theatre. Theatre management students (for
which the festival organization has become one of the subjects),
as well as students of all other subject fields, take part in its prepa-
ration and production. Moreover, the festival performances and
workshops generally offer many stimuli and materials for consi-
derations and analyses during other lecturing.

The regular festival performance could not happen without the
constant support of the Statutory City of Brno and other organi-
zing institutions — the Centre of the Experimental Theatre and
the Bolek Polivka Theatre.
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Costume rehearsal

ného prostoru a umoznili jim, aby si v ném také zahrili. Ohlas
tohoto Setkdni nis potom vedl k myslence, abychom v téchto
setkdnich pokracovali a ptipravili i daldi ro¢niky, tentokrét i se
zahrani¢ni tcasti. Hlavnim cilem a smyslem noveé vzniklého fes-
tivalu je pro nas prilezitost vidét vysledky i proces tvarci prace,
jak probihd na jinych skoldch, moZnost slyset své kolegy z jinych
zemi, hovotit a diskutovat s nimi o spole¢nych otazkach a pro-
blémech a samoziejmé také se navzdjem inspirovat. Odtud také
nazev nadeho festivalu SETKANI/ENCOUNTER, ktery vyjadiuje
jeho hlavni myslenku a poslani, tedy setkavat se, vidét a slyset
se navzdjem.

Festival se tak stal neodmyslitelnou soucasti zivota Divadel-
ni fakulty JAMU. Na jeho ptipravé a jeho realizaci se podileji
nejen poslucha¢i divadelniho manazerstvi (pro které se orga-
nizace festivalu stala jednim z predmét vyuky), ale i viech
dal3ich oborti. Navic festivalova pfedstaveni a dilny zpravidla
poskytuji mnoho podnétt i materidld k tvahdm i analyzdm
v prabéhu dalsi vyuky.

Pravidelné kondni festivalu by nebylo mozné bez stalé podpory
statutdrniho mésta Brna a dalsich spolupotadatelskych instituci,
kterymi jsou Centrum experimentélniho divadla a Divadlo Bolka
Polivky



Birth of a New JAMU

Alena Vesela
Rectress of JAMU in 1990-1997

Before I start speaking to my memories of the festival of the In-
ternational Festival of Theatre Schools SETKANT/ENCOUNTER,
[ have to mention the conditions which had to be fulfilled for the
festival to begin. When I was appointed Rector of the Janacek Aca-
demy of Music and Performing Arts (JAMU) in Brno in January
1990, we were a one-faculty school and theatre subject fields had
only two institutes. The school owned one building on Komenské-
ho Square, which was in disrepair, no dormitories, water ran into
the Marta Theatre Studio and rats were running free about there. In
April 1990 an individual Faculty of Theatre was founded, the scho-
olrooms of which were originally located in the building of a former
County Council KSC in Buresova Street. When the Supreme Court
of the Czech Republic acquired the building, after a tough fight
we managed to get possession of the present seat of the Faculty
of Theatre in Mozartova Street. The most important turning point
was a total reconstruction of Marta into a modern variable stage,
followed by the acquisition of the aptly-named Astorka, where the
dramatic art of musicals has its educational rooms.

Even more important than getting hold of new facilities was
the change of pedagogical staff. The students expressed their lack
of faith in most of the instructors and refused to take part in their
lectures. The injustices of the former regime had to be corrected
and to win over powerful personalities, who had to leave JAMU
after the Soviet occupation in 1968.

At the beginning, my position of Rector was very difficult, my
only ally was the prorector, Mr. Jiti Skovajsa, other members re-
sisted extensive changes, and they even tried to express their dis-
trust. The most active proponents of the old regime were among
the pedagogues of theatre subjects. It was clear to me that a sig-
nificant change had to be effected among the educationists of the
newly founded Faculty of theatre. Therefore, I approached prof.
PhD. Bofivoj Srba to recommend one of his colleagues to help
me with the personal constitution of the faculty staff. He did not
want to take on the task himself. Upon his recommendation I ad-
dressed PhD. Josef Koval¢uk. He arranged a meeting for me with

Memories of the Festival

Dtive, nez se budu vénovat vzpominkam na festival divadelnich
gkol SETKANI/ENCOUNTER, musim se zminit o tom, jaké pod-
minky bylo nutno ptipravit, aby tento festival mohl vzniknout.
Kdyz jsem v lednu 1990 byla zvolena rektorkou Janackovy aka-
demie muzickych uméni, byli jsme jednofakultni kolou a diva-
delni obory mély pouze dvé katedry. Skola méla jednu budovu
na Komenského ndmésti, kterd byla v havarijnim stavu, zadné

Actress and puppet
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many important individuals in Brno, which took place in the te-
sting room of the Mahen Drama Company and was of almost con-
spirational nature. Among the participants were — among others
— Alois Hajda, Zdenék Kalo¢, Arnost Goldflam, Milan Uhde, Josef
Karlik, Vaclav Cejpek, Miroslav Plesdk and Botivoj Srba. Most of
them assured me that if selection procedures for all educational
positions in the faculty took place, they would put their names
forward. In 1990 a law enabling the dismissal of educationalists
who did not fulfil the professional and moral requirements neces-
sary for college lecturers, was in force. Thanks to thislaw I was able
to remove some teachers. We had to act fast, while the comrades,
who were the greatest advocates of the former regime, were con-
fused about the whole political development. In May 1990, I ap-
pointed Dr. Josef Koval¢uk to the position of the subdean of the
Faculty of Theatre. In a stormy meeting of the whole academia,
the major part of the participants agreed to the proposed changes.
The students supported me the most throughout these extreme
times. A selection procedure took place for all pedagogical posi-
tions of the Faculty of Theatre even before the summer holiday.
Mr. Otomar Krej¢a, Martin Porubjak and other important persons
were on the committee. The faculty gained excellent pedagogues
and thus also laid the groundwork for a successful development.
We opened Marta, completely rebuilt according to the project
of the architect Jan Koneény, with great honour. The leader of
studies, Mr. Jaroslav Tucek, became involved in the process. The

whole interior was painted by the well known actor Franta Kocou-
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koleje a do Divadelniho studia Marta zatékalo a honili se tam
potkani. V dubnu 1990 vznikla samostatna Divadelni fakulta,
jejiz u¢ebny byly ptivodné umistény v budové byvalého Krajské-
ho vyboru KSC v Buresové ulici. Kdyz tuto budovu ziskal Nejvys-
§i soud Ceské republiky, podatilo se nam po tvrdém boji ziskat
nynéj$i sidlo Divadelni fakulty na Mozartové ulici. Zasadnim
zlomem byla celkova rekonstrukce Marty na moderni variabilni
scénu a posléze ziskani tzv. Astorky, kde ma své vyukové prosto-
ry obor muzikalového herectvi.

Jesté dulezitéjsi, nez ziskavani novych prostor, byla nutna pro-
meéna pedagogického sboru. Vétsiné ucitela divadelnich obort vy-
slovili studenti nedivéru a odmitali se Gcastnit jejich vyuky. Bylo
nutno napravit k¥ivdy minulého rezimu a ziskat pro $kolu vyrazné
umélecké osobnosti, které musely JAMU opustit po sovétské oku-
paci v roce 1968.

Zpotatku jsem meéla na kolegiu rektora tézkou pozici, jedinym
mym spojencem byl prorektor Jiti Skovajsa, ostatni ¢lenové se
branili zdsadnim zménam, a dokonce se snazili vyslovit mi nedt-
véru. Nejvice zastancd starého rezimu bylo mezi pedagogy diva-
delnich obort. Bylo mi jasné, Ze v pedagogickém obsazeni nové
vzniklé Divadelni fakulty musi dojit k zdsadnimu obratu. Oslovila
jsem tehdy prof. PhDr. Botivoje Srbu, aby mi doporudil nékoho
ze svych kolegt, ktery by mi pomohl s persondlnim zajisténim
pedagogického sboru fakulty. Sdm se toho tkolu nechtél ujmout.
Na jeho doporuceni jsem oslovila PhDr. Josefa Koval¢uka. Ten mi
domluvil setkani s fadou brnénskych osobnosti, k némuz doslo
ve zkusebné Mahenovy ¢inohry a mélo p¥imo konspirativni cha-
rakter. Utastnili se jej mimo jiné i Alois Hajda, Zdenék Kalo¢, Ar-
nost Goldflam, Milan Uhde, Josef Karlik, Vaclav Cejpek, Miroslav
Plesdk a Botivoj Srba. Vét§ina z nich mi ptislibila, Ze v ptipads,
Ze se podati uskutecnit konkurzy na vsechna pedagogickd mista
fakulty, ptihlasi se do tohoto vybérového #izeni. V roce 1990 pla-
til asi pal roku zdkon umoziiujici dat vypovéd pedagogim, kteti
nesplnuji po odborné a morélni strance pozadavky nezbytné pro
vysokogkolské ucitele. Tento zakon mi pomohl rozlou¢it se s né-
kterymi uciteli. Bylo nutno jednat rychle, dokud soudruzi, kteti
byli nejtvrdsimi zastanci minulého rezimu, byli z celého politic-
kého vyvoje zmateni. V kvétnu 1990 jsem jmenovala dr. Josefa
Koval¢uka prodékanem Divadelni fakulty. Na boutlivé schiizi celé
akademické obce mi vétsina ptitomnych odhlasovala souhlas s na-
vrzenymi zménami. Po celou tuto velmi vypjatou dobu mé nejvice
podporovali studenti. Je§té pfed letnimi pradzdninami se usku-
te¢nilo vybérové fizeni na vechna pedagogicka mista Divadelni
fakulty. V komisi zasedali Otomar Krej¢a, Martin Porubjak a dalsi
vyznamné osobnosti. Fakulta ziskala vynikajici pedagogy a tim
i predpoklady k tspésnému rozvoji.

S velkou slavou jsme otevteli Martu zcela pfebudovanou pod-
le ndvrhu architekta Jana Kone¢ného. Mimotadneé se v celé akci
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rek. The studio was opened with a series of performances, which
took the whole month, and in which many students as well as
former JAMU graduates took place.

In 1991, a Meeting of three art colleges took place, which is con-
sidered to be the beginning of the future international festival. To
me, a performance based on a story by Franz Kafka (When One De-
sires to Became an Indian) under the direction of J.A.Pitinsky, was
performed by the JAMU students in an exceptionally excellent way.
This performance made a great impression on me, and I revisited
it several times. The achievements of the DAMU students (A. P.
Chekhov: Platonov) and VSMU students (L. Smocek: The Strange
Afternoon of Doctor Burke) were also remarkable. The excellent work
of the Faculty of Theatre is also reflected in the fact that, from a mo-
dest start, the Encounter festival gradually became a prestigious in-
ternational festival of theatre schools, famous all over the world.

Festival audiences

angazoval vedouci studia Jaroslav Tucek. Cely interiér vymaloval
zndmy brnénsky sildk a divadelnik Franta Kocourek. Provoz stu-
dia zahajila mésic trvajici pfehlidka inscenaci, na které u¢inkovala
fada studentt i byvalych absolventd JAMU.

Potitkem budouciho mezindrodntho festivalu bylo Setkani
ti1 vysokych uméleckych $kol v roce 1991. Nezapomenutelné
bylo pro mé predstaveni podle povidky Franze Kafky Touha stdt
se indidnem v rezii J.APitinského, které vyborné interpretovali
studenti JAMU. Tato inscenace ve mné zanechala hluboky dojem
a nékolikrat jsem ji navitivila. Rovnéz vykony studentd DAMU
(A.P.Cechov: Platonov) a VSMU (L.Smocek: Cudesné popoludnie
dr. Hvezdoria Burkeho) byly pozoruhodné. O vynikajici praci Di-
vadelni fakulty svédei skutecnost, Ze se ze skromnych pocatka
Setkéani postupné stal prestizni mezindrodni festival divadelnich
gkol, o ktery je ve svété stéle vétsi zajem.

SETKANI > 19 -
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Alois Hajda

In 1952, the Theatre Faculty of JAMU gained possession of the
Marta aula, where dancing courses used to take place, to turn into
its theatre studio. The conditions were less than ideal; a tiny stage
was meant for a dance orchestra. Students of the third and fourth
year of acting and directing decided to adapt this facility so that
plays of graduates could be performed here. About twenty to twen-
ty-five students were working in bricklayer’s “garb” in the cellar for
the whole August. I do not remember any planner, any site man-
ager, any company, or any professionals. The best in walling was
Vlastik Caneék, a skilled bricklayer, although many of us had had an
experience of working as “bricklayers®. We thus extended the tiny

Two Openings of the Marta Theatre Studio

Student of JAMU in 1343-1953 / Rector of JAMU in 1337-2003

V roce 1952 ziskala Divadelni fakulta JAMU sal Marta, kde se
dtive konaly tanecni, pro své divadelni studio. Podminky byly na-
prosto nevyhovujici, malinkaté jevidtitko bylo uréeno pro tanec¢-
ni orchestr. Posluchati tfetiho a ¢tvrtého ro¢niku herectvi a rezie
se rozhodli, Ze si tento prostor upravi tak, aby se zde mohla hrat
predstaveni absolventskych ro¢niki. Cely srpen se ve sklepnich
prostordch Marty pohybovalo v zednickych tborech okolo dvaceti
aZ pétadvaceti §tudakd. Nepamatuji si na zddného projektanta, na
zadného stavbyvedouciho, na zddnou firmu, na zZaddné profesional-
ni odborniky. Na zdéni byl nejlepsi Vlastik Canék, vyuceny zednik,
ackoli hodné z nés proslo dfive stavbami jako ,zednici®. Tak jsme
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stage for three meters, built new portals, built the background for
two simple cloakrooms — for men and women. Not even for the
electric wiring, necessary for the stage lighting, did we bring in pro-
fessionals. All this was organized and provided for by the students
of the fourth year of acting, Mr. Lubinek Kostelka and Mr. Vladimir
Mensik, graduates of a high technical school. We finished in one
month. There was an opening without fanfare. On October 5th,
1952, the premiere of a play of Anna Brodele Teacher Straume took
place on the stage of the Marta Theatre Studio. A Soviet production,
a fairly average play. But that was the time of the socialist realism.
At the beginning of 1990, professor Alena Stépankova-Veseld
joined JAMU and the ambitious and innovative Jaroslav Tucek
became the Marta Theatre Studio manager. A health and safety
inspector nevertheless examined the state of Marta and closed
the theatre studio immediately. The rector, professor Stépankova-
Vesel, resolved the situation by the resurrection of the Faculty of
Theatre. Major creators of alternative as well as traditional theatre
in Brno and key figures of independent culture passed through
the selection board, headed by Otomar Krej¢a. This connection
proved a most fortuitous one. The rector appointed Dr. Josef
Koval¢uk, the dramaturgist of Ha-divadlo, who was very experi-
enced in organizing big inter-theatrical projects, as the head of the
Faculty of Theatre. After that, the rectress, the DIFA dean and
the head of Marta studio put their head together. The best suited
individual, Mr. Jan Kone¢ny, was asked to prepare a concept and
a project for the reconstruction of Marta. They ensured financial
grants from the South-Moravian people’s committee, the City of
Brno and the Ministry of Education of the Czech Republic. Marta
became a large building site, with a main company responsible for
the whole construction, and eight professional suppliers. In May

Instructions for the moderator
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Passionate debate

prodlouzili jevistatko o tfi metry, pfistavéli nové portaly, vybudo-
vali zdzem{ dvou jednoduchych Saten — ddmské a panské. Ani na
elektrické vedeni, nezbytné pottebné pro osvétlovani jevistniho
prostoru, nebyli pfizvani profesionalové. Celé to provadeéli a #idili
posluchadi ¢tvrtého ro¢niku herectvi Lubinek Kostelka a Vladimir
Mensik, absolventi vy3si primyslové skoly. Za mésic jsme byli ho-
tovi. Otevteni bylo bez fanfar. 5. fijna 1952 se na jevisti Divadel-
niho studia Marta konala premiéra inscenace hry Anny Brodele
Utitel Straume. Hra ze sovétské produkce, mirné pramérnd. Ale
byla to doba socialistického realismu.

Na zacatku roku 1990 do ¢ela JAMU nastoupila profesorka
Alena gtépénkovéAVeselé, vedoucim Divadelniho Studia Marta
byl jmenovin ambiciézni a iniciativni Jaroslav Tu¢ek. Kontrolor
Odboru ochrany a bezpecnosti prace vsak provéril stav Marty
a nekompromisné divadelni studio uzaviel. Potom energicky fe-
gila situaci rektorka Stépankova-Veseld obnovenim existence Di-
vadelni fakulty. Konkurzni komisi vedenou Otomarem Krej¢ou
prodli predni tvlrci alternativniho i tradi¢niho divadla v Brné
a vyrazné osobnosti nezdvislé kultury. Toto propojeni se ukdza-
lo velmi $tastné. Do ¢ela Divadelni fakulty rektorka jmenovala
dr. Josefa Koval¢uka, dramaturga HaDivadla, ktery mél bohaté
zkugenosti s organizaci velkych mezidivadelnich projektt. Poté
rektorka, dékan DIFA a vedouci Studia Marta zacali konat. Byl
osloven ¢lovék nejpovolangjsi, architekt Jan Konecny, aby vy-
pracoval koncepci a projekt prestavby Marty. Zajistili finanéni
piispévky od jihomoravského Narodniho vyboru, mésta Brna
a Ministerstva 8kolstvi. Marta se stala obrovskym stavenistém,
kde pracovala generalni firma odpovidajici za celou stavbu a osm
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1991 anew Theatre Studio Marta was thus opened; one of the best
modern theatre facilities in Czechoslovakia. The driving force be-
hind the reconstruction of Marta, Koval¢uk and Tucek, arranged,
under the sponsorship of the rector, a show of performances of
the students of the day and graduates of DIFA, concerts of the
Faculty of Music, and art schools DAMU Praha and VSMU Bratis-
lava, which took one whole month. In the professionally arranged,
beautiful and adaptable context of the Marta studio, the following
performances were shown as the basis of the future festival:

DAMU Praha — A. P. Checkov: Platonov and Franz Kafka: The
Burrow

VSMU Bratislava — Boris Vian: Builders of Empire and Ladislav
Smocek: The Strange Afternoon of Doctor Burke

JAMU Brno - Franz Kafka: When One Desires to Become an In-
dian — a fascinating play by J. A. Pitinsky with great performances
by the students of acting.

[ had the chance to take part in the opening of the Marta stu-
dio. Firstly as a student, covered in mortar, secondly as a prorec-
tor, who had to follow the construction and report about it to
the advisory board of the rector. Having been a direct participant,
I can express my respect to the three brave souls — the rector, prof.
Alena Stépankova-Veseld, prof. PhDr. Josef Koval¢uk and Mgr.
Jaroslav Tuek, who embarked on an awfully big adventure, the
ongoing result of which is the twentieth year of the theatre festi-
val SETKANI/ENCOUNTER.
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Rehearsal

profesionalnich dodavatelskych firem. A tak v kvétnu 1991 bylo
otevieno nové Divadelni studio Marta, ve své dobé nejlépe vy-
feseny moderni divadelni prostor v Ceskoslovensku. Iniciatoti
pfestavby Marty, Koval¢uk a Tulek, uspofadali pod zastitou
rektorky Stépankové-Veselé mésic trvajici prehlidku predstaveni
soucasnych studentt i absolventt DIFA, koncertd Hudebni fa-
kulty a byly také ptizvany sptiznéné umeélecké skoly DAMU Pra-
ha a VSMU Bratislava. V profesionélné provedeném, krisném,
variabilnim prostoru Marty, jako zdklad budouciho festivaly,
byla uvedena tato ptestaveni:

DAMU Praha - A. P. Cechov: Platonov a Franz Kafka: Doupé

VSMU Bratislava — Boris Vian: Budovatelé #ise a Ladislav Smo-
¢ek: Cudesné popoludnie dr. Hvezdotia Burkeho

JAMU Brno - Franz Kafka: Touha stdt se indidnem — fascinujici
inscenace J. A. Pitinského se skvélymi hereckymi vykony poslu-
chact herectvi.

Mél jsem mozZnost Glastnit se obou otevirdni Marty. Jednou
jako $tudak zapatlany od malty, podruhé jako prorektor, ktery
musel sledovat pribéh stavby a referovat o tom na kolegiu rek-
torky. Jako p#my ucastnik mohu vyjevit sviij obdiv tfem sta-
te¢nym — rektorce prof. Alené Stépankové-Veselé, prof. PhDr.
Josefu Koval¢ukovi a Mgr. Jaroslavu Tuckovi, kteti se pustili do
velikého dobrodruzstvi, jehoZ vysledkem je dnes dvacaty ro¢nik
divadelniho festivalu SETKANI/ENCOUNTER.



Vaclav Cejpek

Rector of JAMU in 2003-2010

[ participated in the International Festival of Theatre Schools SE-
TKANI/ENCOUNTER several times: firstly as an educator, then
for six years I attended the festival as the dean of the Theatre Fa-
culty, and for the last seven years I have been able to follow the
festival as the president of the Jani¢ek Academy. Thanks to all
these positions I have enjoyed the festival differently each time.
In the role of an education specialist, I enjoyed mainly the perfor-
mances; as the dean I had the chance to take part in the prepa-
ration from the position of a member of the Festival Committee
practically for the whole academic year and in the five days of the
festival I had a hectic week full of engagements thanks to all the
attendant activities, seminars as well as during the meetings and
negotiations with the representatives of individual schools; then,
as a university president I was able to review more and in a more
concentrated matter the actual performances, because the festival
is mainly a matter of the Theatre Faculty academia and its mana-
gement. Therefore I can compare the events of the past 20 years
from many different points of view.

When focusing mainly on the last seven years,  have to say that
the festival has gained in its assurance, its confidence and pres-
tige. It has earned recognition throughout Europe, which means
that taking part in the festival is a significant step, due to its se-
lective form: out of all registrations, only particular performances
are selected. In other words — not all parties concerned can take
part. [ have travelled abroad alot, and every time, when SETKANI/
ENCOUNTER (yes, this Czech-English name is being used abroad
too) was mentioned, it was only good things that were said. The
ones who did not know the festival became interested in it based
on the positive references of those who participated in it in the
past. The last event I took part in was a meeting of German-lan-
guage based theatre schools “Schauspieltreffen 2009”, which was
held in Zurich in June 2009. Many German lecturers as well as
students approached me as if I was their old acquaintance from
the festival in Brno. Our festival SETKANI/ENCOUNTER has be-
come “a good pitch”, with its own tradition and significance.

Memories of the Festival

Assurance and Hope of the Festival

Mezinarodni festival divadelnich $kol SETKANI/ENCOUNTER
jsem zazil nejprve jako pedagog, poté Sest let jako dékan Diva-
delni fakulty a posléze sedm let jako rektor Jana¢kovy akademie.
V kazdé z téch pozic mi bylo dopfano vnimat festival jinak. Jako
pedagog jsem si uzival predevsim ptedstaveni; jako dékan jsem se
zblizka uastnil jeho piipravy na festivalovych raddch prakticky
po cely akademicky rok a béhem péti dnt konani festivalu jsem
pak prozival hekticky tyden naplnény povinnostmi na doprovod-
nych akcich, semindftich i pii setkdvani a jedndni s predstaviteli
jednotlivych 8kol; jako rektorovi mi bylo dopfano vrétit se zase

Borivoj Srba and Véclav Cejpek
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Memories of the Festival

However, we must not ignore a certain danger arising from this
— the fact that the festival has such a good name makes me fear
that it could become atrophied and inflexible, as has happened
with many similar events before. I have a strong feeling that the
festival needs some new impulses and inspiration in the near fu-
ture. By this I do not mean changes which will turn everything
upside down - it has become too valuable a brand for that — but
changes which will bring a revival, dynamics, the right amount
of provocation and change. My idea of change is that the most
valuable things about the festival should be maintained, and a bit
of the new and unexpected should be added, which will be natural-
ly incorporated into the structure of the festival. Only a constant
change can bring a real and exciting life. I am naturally aware of
the fact that ideals are very individual and subjective, partly be-
cause they are never achieved in the form one wants them to be.

SETKANI ENCOUNTER > 1981- 2010

Famous Czech actor Miroslav Donutil awarding

vice a koncentrovanéji k samotnym predstavenim, nebot festival
je predevsim zélezitosti akademické obce Divadelni fakulty a jeji-
ho vedeni. Uplynulych 20 let mohu tedy srovnavat z rozli¢nych
uhla pohledu.

Mam-li psat pfedevsim o poslednich sedmi letech, pak musim
konstatovat, Ze festival ziskal své jistoty, svou samoziejmost,
svou prestiz. Je v Evropé pojmem a Gastnit se ho uz cosi zname-
n4, protoze jde o festival vybérovy: pfedstaveni je vybriano v kon-
kurenci viech ptihldgenych. Jinymi slovy — ne v&ichni, kdo by
méli zajem, mohou pftijet. Absolvoval jsem fadu zahrani¢nich cest
a vzdy, kdyz dosla fe¢ na SETKANI/ENCOUNTER (ano, vétdinou
se pouzivd i v zahranidi toto dvojité ¢esko-anglické oznaceni), bylo
to jen v dobrém. A kdo festival neznal, zajimal se o ného na zakla-
dé pozitivnich referenci téch, kteti se ho ucastnili. Naposledy jsem
to zazil na setkdni némeckojazy¢nych vysokych divadelnich skol



Small talk...

However, we still do need to have them in order to be able to focus
on and pursue something. I am looking forward to the students
who will be organizing the festival in the coming years, projecting
their own idea of the festival image — which means their opinions,
ideas of theatre and life.

And the most memorable experience [ have had in all the festi-
val years so far? All the performances we could see; not all of them
were good, some were even quite dreadful, but all of them have
always brought some new knowledge, new facts, and they have
always radiated the effort of young people who have chosen the
theatre as their raison d’etre.

Memories of the Festival

»Schauspieltreffen 2009 které se konalo v ¢ervnu 2009 v Cury-
chu. Rada némeckych a rakouskych pedagogt i studentt se tam
ke mné hlasila jako ke starému zndmému z brnénského festivalu.
7 nageho festivalu SETKANT/ENCOUNTER se stala ,dobra tace®,
kterad mé svou tradici a sviij vyznam.

Avsak v tom je ziroven zakédovano jisté nebezpeli — festival
bézi uz tak dobte ve své zajeté stopé, Ze mam obavu, aby ne-
zkostnatél a posléze nezakrnél, jako se to stalo uz mnoha podob-
nym aktivitim. Mam intenzivni pocit, Ze by festival potfeboval
v nejblizéi dobé néjaké nové impulzy a ndpady. Ne takové, které
obréti vie vzhliru nohama — na to jde o pfili§ cennou znacku -,
ale které ptinesou oziveni, dynamiku, zdravou miru provokace
a promény. Moje idedlni ptedstava je, Ze to, co je na festivalu
nejcennéjdi, zlistane zachovano, a k tomu Ze se ,,pfida“ néco no-
vého a necekaného, co se posléze ptirozené vtéli do organismu
festivalu. Jen v neustdlé obméné je mozny skute¢ny a vzrudujici
zivot. Samoziejmé vim, Ze jednak idedlni pfedstavy jsou velmi
individualni a subjektivni, jednak se skoro nikdy neplni v té po-
dobé, v niz si je ¢lovék sni. Ale méme je proto, abychom k néce-
mu sméfovali a o néco usilovali. Té$im se, Ze studenti, na které
organizace festivalu ¢eké v nejblizgich letech, vtisknou festivalu
svou podobu - to znamend své nazory, své predstavy o divadle
a o Zivote.

A co bylo na v3ech téch dosavadnich festivalovych ro¢nicich
pro mne nejsilnéj$im zazitkem? Vechna ta predstaveni, ktera zde
bylo mozno vidét; zdaleka ne viechna byla zdafila, nékterd se ne-
povedla, ale vzdy ptindsela poznani néjaké nové skutecnosti, nové
védomi, a vzdy z nich salalo pozitivni tsili mladych lidi, kte#i si
divadlo vybrali za své Zivotni poslani.
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The Jana¢ek Academy of Music and Performing Arts (JAMU) in
Brno was founded on 12th September 1947. It followed the legacy
of the Organist school (founded in 1881) and the Conservatory of
Brno (founded in 1919) with its existence, when the many years

of effort connected with the artistic heritage of Leo$ Janacek fi-
nally bore fruit. Janicek's endeavour to establish an academy of
art, where skills of the graduates as well as other talented students
could be developed was fulfilled in a provision of JAMU. The
school library came into operation the same year and an academy
inauguration took place a year later. 85 students studied at both
faculties in the first academic year (66 students at the Faculty of
Music, 19 students at the Faculty of Theatre).

The new art college was granted a half of a former high school
building on Comenius Square. Concerts for the students of the
Faculty of Music took place in Besedni dim (Meeting House),
while students of drama used a student stage called the Theatre
Studio of JAMU, situated in the theatre building of the Trade Fair
Brno; later a Theatre Studio in the auditorium of Novy domov
(New House) in Gorky Street, where performances have been ta-
king place since 1952, following the opening of the new theatre
stage of JAMU called the Marta Theatre Studio, which many of
the former students helped to rebuild.

In 1957, an Opera Studio of JAMU was founded, for which
the academy managed to obtain an auditorium in the premises
of Hustiv sbor in Svatopluka Cecha Street and a year later, JAMU
started its publishing activities, specializing in monographic text-
books and desk studies.

SETKANI ENCOUNTER > 1981- 2010

A Brief History of the Janacek Academy
of Music and Performing Arts

Janackova akademie muzickych umeéni v Brné byla zaloZena 12.
z&tl 1947. Svou existenci navazala na Varhanickou skolu (zalo-
Zenou roku 1881) a brnénskou Konzervatot (zaloZenou 1919),
pficemz jejimu vzniku predchazelo mnohaleté usili spjaté s umé-
leckym odkazem Leoge Janicka. Ustavenim JAMU byla v Brné na-
plnéna Janic¢kova snaha o vznik vysoké umélecké skoly, na niz by
se rozvijely schopnosti nejen absolventt konzervatoti, ale i ostat-
nich talentovanych studentt. TéhoZ roku byl zahdjen provoz gkol-
ni knihovny a o rok pozdéji probéhlo slavnostni otevieni akade-
mie. V prvnim akademickém roce studovalo na obou fakultach 85
studentt (66 na Hudebni fakulté, 19 na Divadelni fakulté).

Nové umélecké vysoké skole byla ptidélena polovina budovy
byvalého gymnéazia na Komenského nameésti. Koncerty poslucha-
¢t Hudebni fakulty probihaly v Besednim domé, zatimco studenti
dramatickych oborl zpoc¢itku vyuzivali studentské jevisté nazva-
né Divadelni studio JAMU, které se nachazelo v divadelni budové
na brnénském vystavisti, poté jim bylo k dispozici Divadelnf stu-
dio v sdle Nového domova na Gorkého ulici, kde se hralo do roku
1952, kdy byla otevtena nové divadelni scéna JAMU nazvand
Divadelni studio Marta, na jejiz rekonstrukci se podileli i mnozi
tehdejsi studenti.

Roku 1957 bylo zalozeno Operni studio JAMU, pro které ziska-
la akademie sil v Husové sboru na ulici Svatopluka Cecha, a o rok
pozdéji byla zahajena edi¢ni ¢innost JAMU zamétujici se na mo-
nografické sborniky a teoretické studie.

V roce 1959 bylo na zdkladé vladniho natizeni zrugeno déleni
JAMU na fakulty.



In 1959, based on a statutory order, the faculty division of
JAMU was abolished.

The year 1964 was a turning point in many respects — first of
all, JAMU took possession of the whole building in Komenského
Square and from then on concerts were held in its aula; further-
more, the library of JAMU was granted facilities in Gorky Street
(JAMU went on using them until 1999), and a Studio of Contem-
porary Music was founded as part of the Department of Compo-
sition and Conducting.

In the summer of 1967, the first year of International Interpre-
tive Courses took place in Luhacovice.

In 1971, the impeding normalization brought several difficult
moments for JAMU - in February, the Head of the Dramatic Art
Department, Mr. Milo§ Hynst, and the pro-rectors, doc. Miloslav
[$tvan a doc. Marie Mrazkova were dismissed from their positi-
ons; in May, many lecturers (e.g. Josef Karlik, Botivoj Srba, Alois
Hajda, Vlasta Fialova, Vitézslav Gardavsky, Vojtéch Jesttab, Bed-
fich Ji¢insky and Igor Zhot) were dismissed too.

It was only during the turning point year of 1989 when some
significant changes occurred. On 19th November, the first work-

Leo$ Janacek

A Brief History of the Janacek Academy of Music and Performing Arts
Stru€na historie Janackovy akademie mazickyth umeni

Reconstruction of the MARTA Theatre Studio / 1990
[Rekonstrukce Divadelniho studia MARTA / 1990]

Rok 1965 byl v mnohém pielomovy - jednak JAMU ziskala
k uzivani celou budovu na Komenského ndmeésti, v jejiz aule se
zalaly potadat koncerty, déle knihovna JAMU ziskala prostory
na Gorkého ulici (které vyuzivala az do roku 1999) a pti katedre
skladby a dirigovani vzniklo Studio soudobé hudby.

V 1été roku 1967 se uskutecnil prvni ro¢nik Mezindrodnich in-
terpreta¢nich kurst v Luhacovicich.

S nastupujici normalizaci doslo roku 1971 k nékolika pro JAMU
tizivym udélostem — v unoru byl odvolan vedouci katedry herectvi
doc. Milo$ Hynst a také prorektofi doc. Miloslav I§tvan a doc. Ma-
rie Mrazkova, v kvétnu pak byli odvolani i mnozi pedagogové (mj.
Josef Karlik, Botivoj Srba, Alois Hajda, Vlasta Fialova, Vitézslav
Gardavsky, Vojtéch Jestiéb, Bedrich Ji¢insky ¢i Igor Zhot).

Kvyraznym zméndm doglo teprve s pfelomovym rokem 1989, kdy
19. listopadu probéhla prvni pracovni schiizka studentského stavko-
vého vyboru a nésledujictho dne vstoupili studenti JAMU do stavky.

20. ledna 1990 byla rektorkou JAMU jmenovana prof. Alena
Stépankova-Veseld a téhoz roku bylo vydano natizeni vlady o ob-
noveni ¢lenéni JAMU na Hudebni a Divadeln{ fakultu. Mnozi
pfedni divadelnici byli ziskani pro pedagogickou ¢innost na Diva-
delni fakulté — mezi nimi i ti, kte#i byli v roce 1971 nuceni pe-
dagogické posty opustit. V kvétnu téhoZz roku dostala Divadelni
fakulta k uzivani prostory na Buresové ulici, ¢imz Hudebni fakulta
ziskala k dispozici celé prostory stavajici budovy na Komenského
nameésti.

Vkvétnu roku 1991 doslo ke dvéma vyznamnym udalostem — po
témeét dvouleté rekonstrukei bylo otevieno Divadelni studio Marta,
kde zaroveri probéhl 1. kazdoro¢né konany mezinirodni festival vy-
sokych divadelnich gkol Setkéni divadelnich gkol, nazyvany v poz-
déjsich letech Mezinarodn festival divadelnich gkol SETKANI/EN-
COUNTER, jenz si vydobyl uznéni a prestiz nejen v Evropé.

SETKANIENCOUNTER > 19891- 2010
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A Brief History of the Janacek Academy of Music and Performing Arts

shop of the student strike committee took place, followed by
JAMU students going on strike the next day.

On 20th January 1990, prof. Alena Stépankova-Vesela was
appointed as the university rector, and a statutory order on the
re-division of JAMU into the Musical and Theatre Faculties was
rendered in the same year. Many leading theatre representatives
started lecturing at the Theatre Faculty — those who were forced
to leave in 1971 were also included. In May of the same year, the
Theatre Faculty started using facilities in Bure$ova street and the
Faculty of Music thus had the whole building on Comenius Square
at its disposal.

In May 1991, two major events occurred — after an almost two-
year reconstruction the Marta Theatre Studio was opened and the
Ist year of the annual international festival of theatre schools “En-
counter of Theatre Schools”, later called the International Festival
of Theatre Schools SETKANT/ENCOUNTER took place, and it has
received recognition even beyond the borders of Europe.

First rector of JAMU - Ludvik Kundera

SETKANI ENCOUNTER > 1981- 2010

Theatre Faculty of the Janacek Academy of Music and Performing Arts

V lednu 1992 se tehdejsi ¢eskoslovensky prezident Vaclav Ha-
vel setkal se studenty JAMU a v zafi téhoz roku zahdjila Divadelni
fakulta vyuku v nové ziskané a zrekonstruované budové na Mo-
zartové ulici.

Od roku 1994 kazdoro¢né probihd na Hudebni fakulté mezi-
nérodni interpreta¢ni Soutéz Leose Janacka, jez byva vypisovana
pro obory majici souvislost s Janackovou tvorbou. Cilem soutéze
je nejen propagovat skladby Leoge Janacka a dalgich vyznamnych
skladatel, ale také rozitit zdjem o interpretaci jejich dila v fadach
nastupujici umeélecké generace.

Roku 1995 byla budova Hudebni fakulty zrekonstruovina
a v prosinci probéhl na Divadelni fakulté prvni ro¢nik Mezinarod-
niho sympozia divadelni antropologie, jenZ byl zakladem soucas-
nych pravidelnych Mezinadrodnich védeckych konferenci.

12. za#1 1997 bylo oslaveno 50. vyroci zalozeni JAMU.



In January 1992, the then-president, Mr. Viclav Havel, met the
students of JAMU and in September the Faculty of Theatre initia-
ted tutorials in a newly reconstructed building in Mozart Street.

Since 1994, the Leos Janéicek International Interpretative Com-
petition takes place each year, which is open to subjects linked
with Janacek’s work. The aim of the competition is to promote
the work of Leo§ Janic¢ek and other famous composers, and to
arouse interest in the interpretation of their work among the co-
ming generation of artists.

In 1995, the building of the Faculty of Music was recon-
structed, and the first year of the International Symposium
of Theatre Anthropology, which became the basis of the pre-
sent International Science Conferences organized on regular
basis, was held.

On 12th September 1997, JAMU celebrated the 50th anniver-
sary of its foundation.

Ayear later, the rectorate of JAMU moved from the Faculty of
Music into leased facilities in Beethoven Street.

A Brief History of the Janacek Academy of Music and Performing Arts

Music Faculty of the Janacek Academy of Music and Performing Arts

O rok pozdéji opustil rektordt JAMU prostory v budové Hu-
debni fakulty a prestéhoval se do pronajatych prostor na Beetho-
venové ulici.

Pocatkem roku 1999 bylo otevteno Informacni, vyukové a uby-
tovaci centrum Astorka na Novobranské ulici. Budova byla v re-
konstrukdi od roku 1997 a jsou v ni umistény koleje JAMU (stu-
denti obou fakult dosud byvali ubytovani na kolejich ostatnich
brnénskych gkol), dale potitatovi studovna, ucebny a byla sem
prestéhovana také knihovna JAMU ze svého dosavadniho sidla
na Gorkého ulici.

Roku 2000 bylo ustaveno samostatné Edi¢ni stfedisko JAMU,
jehoz vydavatelskd ¢innost se zamétuje na studijni, vzdélavaci
a odborné publikace z oblasti historie a teorie hudby i divadla, na
sborniky z konferenci, slovniky, ptirucky a skripta.

Od roku 2002 se na Divadelni fakulté kona kazdé dva roky Mezi-
nérodni konference doktorskych studii divadelnich gkol, jiZ se i¢astni
studenti postgradudlniho programu z mnoha zemi. Hudebni fakulta
potada od roku 2005 Mezinarodni setkan{ kontrabasisttL.
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Rofnik 1947.
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wb) 3& zholi w¥yrobeného z lihe nebo s ph=
sadou Hhg nibhradnf divis ddstkoo 250.— Kia
=& helotalitvovy shupeft poukitého alkohodin™

(*) Sexpamn B avedeng v | 219, odst. 4 téhod
naffzén] so modal balto;

1

SETKANI ENCOUNTER >

1981- <2010

The law establishing JAMU / 1947




At the beginning of 1999, an Informational, Educational
and Accommodation Centre Astorka (IVU Centre Astorka) in
Novobranska (Newgate) Street was opened. The building has
been under reconstruction since 1997, and there is a hostel for
students of JAMU (students of both faculties were accommo-
dated in the hostels of other schools in Brno), furthermore,
there are a computer study room and study rooms; the library
of JAMU was also moved here from its previous premises in
Gorky Street.

In 2000, an independent JAMU Publishing Centre was foun-
ded, which specializes in publishing the study, educational and
professional literature in the field of music, theatre history and
theory, conference textbooks, dictionaries, handbooks and lecture
notes.

Since 2002, an International Seminar of Doctoral Studies of
Theatre Schools is held at the Theatre Faculty every two years,
which is attended by students of postgraduate programmes from
many countries. From 2005, the Faculty of Music organizes the
International Meetings of contrabass players.

In 2006, JAMU changed to a three-level study system (Bc.A. -
MgA. - Ph.D).

In 2008 and 2009, the DIFA JAMU became one of the foun-
ding institutions of the newly organized international festival
called Brno Theatre World. DIFA JAMU formulated the idea of
,the Avignon of Brno“ mainly on the basis of its own experien-
ce from the SETKANI/ENCOUNTER festival organization, when
the members of the Atelier of Theatre Management and Stage
Technology carried out a feasibility study and the Theatre Faculty
strongly supported the concept.

A new multifunction building — the construction of a new
musical drama laboratory of JAMU in the Orlf Street was star-
ted, which will be called: Divadlo na Orli (Eagle Street Theat-
re).

The Janadcek Academy of Music and Performing Arts in Brno
has blended into the history of Brno and become a part of its
present too — not only with the many theatre performances and
music concerts, but also with organizing regular festivals, confe-
rences, seminars, meetings, courses — and last but not least also
with its endeavour to educate, support and develop artistic perso-
nalities, to offer them the background for their creative work, and
to theoretically reflect their work.

A Brief History of the Janacek Academy of Music and Performing Arts

Theatre Faculty of the Janatek Academy of Music and Performing Arts

JAMU v roce 2006 uskute¢nila pfechod na tifstupriovy studijni
systém (BcA. — MgA. — Ph.D.).

V letech 2008 a 2009 se DIFA JAMU stala jednou ze zakladaji-
cich instituci nové vznikajictho mezinarodniho festivalu Divadelni
svét Brno. Na institucionalizaci myslenky ,brnénského Avignonu®
se podilela zejména svou zkudenosti z realizace festivalu SETKA-
NI/ENCOUNTER, kdy ¢lenové Ateliéru divadelntho manaZerstvi
ajevistni technologie pro vznikajici festival vypracovali studii pro-
veditelnosti a Divadelni fakulta myslenku silné institucionalné
podpotila.

Na rok 2010 ptipadlo zah&jeni vystavby nové multifunkéni bu-
dovy — Hudebné-dramatické laboratote JAMU na Orli ulici, podle
niz také ziskd své jméno: Divadlo na Orli.

Janackova akademie muzickych umeéni se vepsala do historie
Brna a spoluvytvari i jeho soucasnost — a to nejen mnozstvim di-
vadelnich pfedstaveni a hudebnich koncertt, ale téz potddanim
pravidelnych festival, konferenci, setkani, kurzi — a v neposledni
tadé téz svym usilim vychovavat, podporovat a rozvijet umélecké
osobnosti, poskytovat jim zidzemi pro tviirdi ¢innost a teoreticky
reflektovat jejich tvorbu.
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Theatre Facilities

Centre for Experimental Theatre

www.ced-brno.cz

From the history

The Centre for Experimental Theatre (CED) is a cultural organi-
zation in Brno, which was founded in the early 1990s. It operates
three theatres at present (HaDivadlo, Divadlo Husa na provéazku
and Divadlo U stolu), and subsequently realizes the so called CED
project, which has an international character. Various theatre and
cultural activities have been undertaken within the project: the
Studio Dam (Studio House), visiting theatres from abroad, ama-
teur groups, two art galleries etc. Last but not least the CED takes
part in several international festivals and organizes a major inter-
national festival event called Divadlo v pohybu (Theatre in Move-
ment). In 2010 it will become a co organizer of the 1st year of the
international festival Theatre World Brno.

SETKANI ENCOUNTER > 1981- 2010

Z historie

Centrum experimentalntho divadla (CED) je brnénskou kul-
turni organizaci, kterd vznikla na pocatku devadesatych let.
V soucasnosti provozuje tti divadla (HaDivadlo, Divadlo Husa
na provazku a Divadlo U stolu) a zdrover realizuje tzv. projekt
CED, ktery ma mezinarodni charakter. V jeho rdmdi rozvijeji
svou ¢innost nejriznéjsi divadelni a kulturni aktivity: Studio
Duam, hostujici zahrani¢ni divadla, amatérské skupiny, dvé vy-
tvarné galerie atd. V neposledni radé se CED podili na nékolika
mezindrodnich festivalech a potdda velkou mezinarodni festi-
valovou akci Divadlo v pohybu. V roce 2010 bude spoluorga-
nizdtorem 1. ro¢niku mezindrodniho festivalu Divadelni svét

Brno.



www.provazek.cz

The Husa na provazku Theatre was founded in 1967 by the
students of the literary adviser, Mr. Botivoj Srba, and by the fol-
lowing directors: Ms. Eva Talska, Mr. Peter Scherhaufer and Mr.
Zdenék Pospisil, who were later joined by Mr. Petr Oslzly as a li-
terary adviser. Its first performance was given in March 1068, in
the Brno House of Arts, where it operated for 24 years. Very soon
the theatre became a significant group among the so called small,
alternative theatres. It focused on irregular dramaturgy (poetry
staging, non-theatrical texts, own dramatization), it researched
the possibilities of staging in irregular times. The most important
and internationally famous perfomances are: Commedia dell’arte,

Wedding, Shakespearemania L.-III. or an international project To-
gether — Labyrinth of the World and Paradise of the Heart realized
during the Festival of Fools in Copenhagen in 1983.

QY Husa na provazku Theatre

Theatre Facilities

Divadlo Husa na provazku bylo zalozeno v roce 1967 stu-
denty dramaturga Botivoje Srby, reziséry Evou Télskou, Peterem
Scherhauferem a Zdeitkem Pospisilem, k nimz se pozdéji ptipojil
Petr Oslzly jako dramaturg. Sva prvni predstaveni sehrélo divadlo
v bfeznu roku 1968 v Domé uméni mésta Brna, kde pusobilo 24
let. Divadlo se velmi brzy stalo nejvyraznéjsi skupinou mezi tzv.
malymi, alternativnimi divadly. Dramaturgicky se zamétovalo na
nepravidelnou dramaturgii (inscenovani poezie, nedivadelnich
textt, vlastnich dramatizaci), prozkoumévalo moznosti insceno-
vani v nepravidelném prostoru — z nejznaméjsich i mezinarodné
proslulych inscenaci jmenujme alespoti: Commedia dell’arte, Svat-
ba, cyklus Shakespearomdnie I-III nebo mezinirodni projekt Spo-
le¢né — Labyrint svéta a rdj srdce realizovany na Festivalu blazn
v Kodani v roce 1983.
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Theatre Facilities

In 1993, the group opened a new theatre in Zeleny trh in Brno,

which belongs to the most remarkable in Europe. The most suc-
cessful production of the 1990s — from the spectators’ point of
view — was an unconventional dramatization of the Czech classics
with the title Thee Grandmother by Bozena Némcova, to which
the authors added a secondary title — “The Fetishistic Revue”.
A large project called A Hundred Years of a Cobra has drawn at-
tention lately, in which the director Vladimir Moravek gradually
introduces all the four great novels by Dostojevsky. A similar pro-
ject is being planned in the theatre, a theatre trilogy called Perver-
sion in Bohemia, which consists of performances Love of a blonde,
Circus Havel and Czech Sea.

SETKANI ENCOUNTER > 1981- 2010

V roce 1993 otvird soubor novy divadelni aredl na Zelném trhu
v Brné, ktery patii k nejpozoruhodnéjsim v Evropé. Divacky nej-
Uspésngjsi inscenaci 90. let se stala netradi¢ni dramatizace ¢eské
klasiky Babicky Bozeny Némcové, které tvirci — Petr Oslzly a Ivo
Krobot — ptipojili podtitul ,fetigistickd revue®. V neddvné dobé na
sebe nejvétsi pozornost upoutal rozsihly inscenacni projekt Sto
roki kobry, ve kterém rezisér Vladimir Moravek postupné pred-
stavil vechny ¢tyfi velké romany Dostojevského. V soucasnosti
vznikd v divadle podobny projekt, divadelni trilogie nazvana Per-

verze v Cechach, jez se skladé z inscenaci Ldsky jedné plavovldsky,

Cirkus Havel a Ceské move.




The great auditorium

Multipurpouse facilities. The usual sound and lighting equipment.
The cloakrooms are one level above (men and women separately).
There is a possibility to use a balcony during the performance. The
access to the set pieces is at the back side of the stage. The elevati-

on change depends on the festival schedule.

Theatre Facilities

Velky sal

Vicetcelovy prostor. Obvyklé zvukové a svételné zatizeni. Satny
o patro vy$ (zvlast muZi a Zeny). Moznost vyuziti balkénu ve hte.
Pristup kulis na zadni strané jevisté. Zmeéna elevace je zavisld na
¢asovém harmonogramu festivalu.




Theatre Facilities
Divadelni prostory

Side view — Ground plan
Bocni fez < piisorys

Legend — vysvétlivky:

1) back stage entrance (street level) [ptistup kulis (ulice)]
2) fly bars (electric) [tahy (elektrické)]

3) traps [propadla]

4) moveable bridge [pohybliva lavka]

5) technical room (sound) [kabina zvukate]

6) technical room (light) [kabina osvétlovace]

- auditorium [hledisté]

D 1x1m

SETKANI ENCOUNTER > 19891- 2010



Theatre Facilities

Cellar stage Sklepni scéna

Home stage of Divadlo U stolu Theatre. Stage for binoculars, Domovskéd scéna Divadla U stolu. Kukatkova scéna, 70 seda-
70 seats, 12 lighting circuits (1x 2000W circuit, 4 lights in one  del, 12 svételnych okruht (1 okruh — 2000W, 4 svétla na jeden
circuit) Only one entrance to the stage in the right back corner.  okruh.) Jen jeden vstup na jevi§té v pravém zadnim rohu. Satny
Common cloakrooms No possibility of larger decorations. Usual — spole¢né. Neni moznost ptistupu vétsich dekoraci. Obvyklé zvu-
sound equipment kové vybaveni.
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Theatre Facilities

Side view — Ground plan

Legend — vysvétlivky:

1) lighting ramp [svételné rampy]

2) stage entrance [vstup na jevi§té]

3) audience entrance [vstup divaku]

4) traps [propadlo]

5) technical room (sound + light) [kabina zvukate a osvétlovace]

|:| auditorium [hledisté]

D 1x1m

SETKANI ENCOUNTER > 1981- 2010



HaDivadlo Theatre
HaDivadlo

www.hadivadlo.cz

O

W oA DY A D O

From the history

HaDivadlo was founded in the season of 1974-1975 in Prosté-
jov and ever since its foundation it has aimed to become a stage
of a clean-cut author poetics and demanding dramaturgy. In the
1980s the HaDivadlo Theatre achieved an exclusive position wi-
thin the Czech theatre culture, namely thanks to its programme
effort to review the spirit of the theatre performance as a way of
reflection and self reflection of important questions of the human
being. In this period the theatre also adheresss to the names the
director Arnost Goldflam and the dramatist Josef Koval¢uk.

After November 1989, the HaDivadlo Theatre became a part
of the Experimental Theatre Centre (CED), and since 1991 it has
been operating on the stage of the Muse Cabinet in Brno. Simul-
taneously with the transfer into the Muse Cabinet, the theatre
changed its stage set. The most important performances of the
HaDivadlo Theatre in this period were: A Human Tragicomedy
by Ladislav Klima with Goldflam’s direction, which was the initial
performance of the Muse Cabinet. We also have to mention the
unforgettable musical Stars on a Willow, scenic oratorio J6b by
Mr. Joseph Roth and Martin Dohnal or Sofocles’ King Oidipus.

In the late 90s, Mr. Ji#i Pokorny came to the theatre from the
Cinohernf Studio Usti nad Labem, to fill the position of the art
director. He bases his art vision on searching for and performing
dramatical texts of the contemporary Czech and foreign authors.
In the beginning of the 2003/2004 season, the HaDivadlo Theat-
re moved to a newly reconstructed cinema, which was adjusted to
a variable theatre facility, in the so called Alfa passage. Mr. Lubos
Baldk is the present art director of the theatre group.

Facilities

Multi-purpose facilities. The usual audio and lighting equipment.
There is no possibility of hanging the set pieces. Two cloakrooms
(men and women separately).

Theatre Facilities
Divadelni/prostory

Z historie

HaDivadlo vzniklo v sezéné 1974-1975 v Prostéjové a od pocat-
ku své existence se profilovalo jako scéna vyhranéné autorské
poetiky a ndro¢né dramaturgie. V osmdesatych letech HaDivadlo
ziskéva vyluéné postaveni v kontextu ceské divadelni kultury,
a to svym programovym Usilim o obnovu duchovniho rozméru
divadelniho aktu jako zptisobu reflexe a sebereflexe podstatnych
otazek lidského byti. V tomto obdobi je také divadlo spjato se
jmény Arnosta Goldflama coby reziséra a Josefa Koval¢uka jako

dramaturga.

SETKANIENCDUNTER > 19591- 2010
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Theatre Facilities

Po listopadu 1989 se HaDivadlo stava soucasti Centra experi-
mentalniho divadla (CED) a od roku 1991 ptisobi na scéné Kabine-
tu muz v Brné. S pfesunem do Kabinetu muz divadlo proménuje
dla patii bezesporu Lidskd tragikomedie Ladislava Klimy v Gold-
flamoveé rezii, kterou HaDivadlo zahéjilo svou ¢innost v Kabinetu
muz. Nelze nezminit také nezapomenutelny muzikal Hvézdy na
vrbé, scénické oratorium Job Josepha Rotha a Martina Dohnala ¢i
Sofoklova Krile Oidipa.

Na konci devadesatych let do divadla piichazi z Cinoherniho
studia Usti nad Labem na misto uméleckého éfa Jiti Pokorny,
ktery svou uméleckou vizi divadla stavi na vyhleddvani a insce-
novani soucasnych ceskych i zahrani¢nich dramatickych texta.
Na potatku sezény 2003/2004 se HaDivadlo pfesunulo do nové
zrekonstruovaného a na variabilni divadelni prostor pfestavéného
kina v tzv. Alfa-pasézi. V soucasnosti je uméleckym $éfem soubo-
ru dramatik a reZisér Lubog Baldk.

Prostor

Viceucelovy prostor. Obvyklé zvukové a svételné zatizeni. Neni
moznost zavésit kulisy. Dvé Satny (zvlast muzi a Zeny).

SETKANI



Side view — Ground plan
Bocni fez — piisorys

Legend — vysvétlivky:

1) audience entrance [vstup divakd]

2) moveable bridge [pohybliva lavka]

3) lighting grid [osvétlovaci rost]

4) bridges [osvétlovaci lavky]

5) technical room (sound + light) [kabina zvukate a osvétlovace]

- auditorium [hledisté]

I:l 1x1m
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Theatre Facilities

www.divadlobolkapaolivky.cz

From the history

Bolek Polivka Theatre carries the name of its founder and co owner —
aworld famous mime and actor Bolek Polivka, who entered the scene
as an outstanding actor in the group of the Husa na provazku The-
atre, gradually made himself independent and at present is known
as a pronounced film actor. The theatre has its seat in a building,
which has been used for theatre purposes since the end of WWIL In
1947 the newly founded theatre Svobodné divadlo. A year later it
was renamed as the Municipal regional theatre, then the District re-
gional theatre, and later after the classics of the Czech literature as the
“Theatre of the Mrtik Brothers” In 1965 there were many changes in
the theatre map of Brno - the building finally become the seat of the
Satire Theatre Evening Brno. In 1989 it obtained a universal name
Divadlo U Jakuba Theatre according to a temple situated nearby. The
theatre was however due to financial reasons, the largest Brno theat-
re — Bolek Polivka Theatre seats here at present.

SETKANI

ENCOUNTER > 1981- 2010

Bolek Polivka Theatre

Z historie

Divadlo Bolka Polivky nese jméno svého zakladatele a spolumajite-
le - svétozndmého mima a herce Bolka Polivky, ktery vstoupil na
jevisté jako vyrazny autorsky herec souboru Husa na provazku, bé-
hem 80. let se postupné osamostatnil a v dneini dobé je znam i jako
vyrazny herec filmovy. Divadlo samo sidli v budové, jez je zasvéce-
na divadlu od konce 2. svétové valky. V roce 1947 se zde zabydlelo
nové vzniklé Svobodné divadlo. O rok pozdéji bylo pfejmenovano
na Méstské oblastni divadlo, pak Krajské oblastni divadlo, pak bylo
pojmenovéano po klasicich ¢eské literatury jako Divadlo brat# Mrs-
tiki. V roce 1965 doslo na mapé divadelniho Brna k mnoha pte-
suntim — v budové nakonec sidlilo Satirické divadlo Vecerni Brno.
To v roce 1989 obdrzelo univerzalni a nepiiznakovy nazev divadlo
U Jakuba podle vedle stojictho chrdmu. Divadlo vsak bylo z finan-
¢nich davodi uzavieno a v soutasné dobé zde sidli nejvyznamnéjsi
soukromé brnénské divadlo — Divadlo Bolka Polivky.




Theatre Facilities

Facilities Prostor
Stage for binoculars, one common cloakroom, access on the right Kukatkova scéna, jedna spole¢nd $atna, p¥istup na pravé strané

side of the stage. Only three tractions with a low carrying capacity scény. K dispozici pouze tfi tahy s nizkou nosnosti (max. 50kg).

(max. 50 kg). Basic sound and light equipment. Z&Kladni zvukové a svételné vybaven.
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E U Theatre Facilities
Divadelni prostory

Side view — Ground plan
Bocni fez < piisorys
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Legend — vysvétlivky:
1) head curtain [hlavni oponal
2) bridge [lavky]

- auditorium [hledisté]

|:| 1x1m
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MARTA Theatre Studio
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DIVADELNI FAKULTY JAMU. BRNG

www.studiomarta.cz

From the history

MARTA Studio, school stage of the Theatre faculty of JAMU, is
situated in the cellar premises of an apartment building from early
1930s. The theatre studio JAMU itself started operating here only
in 1952. Its basics image of the so called scene “for binocular” was
created by the students and lecturers of the school. In the sum-
mer of 1990 and 1991 the studio underwent a significant change.
Through the reconstruction based on the design of ing. arch. Jan
Konecny, it has become a stylish theatre “workshop” with a va-
riable performance space, where performance ground plans and
the spectators can be located according to the authors” wishes.
The performance space is equipped with ceiling grids, onto which
the lighting, sound, scanning and projection equipment as well as
other stage elements can be hanged.

Theatre Facilities

Z historie

Studio MARTA, 8kolni scéna Divadelni fakulty JAMU, je situova-
no do sklepnich prostor obytného domu z poc¢atku tticatych let.
Samotné Divadelni studio JAMU zde zacalo pusobit az v roce
1952. Jeho zakladni podobu takzvané scény ,na kukatko® vybu-
dovali studenti a pedagogové skoly. V 1étech 1990-91 prodélalo
studio zdsadni proménu. P¥estavbou, dle nadvrhu ing. arch. Jana
Koneéného, se z ného stala moderni divadelni ,,dilna“ s variabil-
nim hracim prostorem, do kterého lze jakkoliv rozmistovat pu-
dorysy inscenaci a posazeni divakl dle p¥ani tvirct. Hraci pro-
stor je vybaven stropnimi rodty, na které lze zavésit osvétlovaci,
zvukové, snimaci a projekéni aparatury, ale i potfebné scénické

prvky.
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Theatre Facilities

Facilities Prostor
multi-purpose variable facility (stage for binoculars and arena).

Vicetcelovy variabilni prostor (kukatkova scéna a aréna). Satny na

Cloakrooms on the right side of the stage (women on the stage pravé strané scény (Zeny na Urovni jevisté, muzi v 1. poschodi).

level, men on the 1st floor). Entrance gate for decorations are on Vstupni vrata pro dekorace jsou na zadni strang jevisté. Zmeéna

the rear side of the stage. The elevation change depends on the 1. je z4visl4 na ¢asovém harmonogramu festivalu.

festival schedule.

SETKANI ENCOUNTER > 1981- 2010



Side view — Ground plan
Bocni fez — piisorys

Legend — vysvétlivky:

1) lighting grid [osvétlovaci rost]

2) moveable bridge [pojizdna lavka]

3) galleries [ochozy]

4) technical room (sound + light) [kabina osvétlovace a zvukate]
5) space of elevating stage [prostor jevistnich stold]

6) fly bars (electric) [elektrické tahy]
- auditorium [hledisté]

I:‘ 1x1m

Theatre Facilities
Divadelni/prostory
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Theatre Facilities

The Muse Cabinet

http://difa.jamu.cz

From the history

The Muse Cabinet is a smaller hall, with a short theatre history.
After some adjustments of the originally non-theatre facilities, the
HaDivadlo Theatre group settled here in May 1991, which was wel-
comelly performing in the cultural centre in the Selepova Street. In
2003, after eleven seasons, the HaDivadlo Theatre move into new-
ly reconstructed premises of the former Alfa cinema and another
group moved into the Muse Cabinet, a group often changing premi-
ses — the Divadlo v 7 a ptl Theatre. After several seasons the audi-
torium vacated again and on 1st March 2007 the Theatre Faculty of
JAMU started got in the possession of it again, which uses the pre-
mises for the secluded rehearsals and performances of the students.
Negotiations with the building owner regarding the possibility to

prolong the contract of lease are taking place at present.

Z historie

Kabinet muz je mensi sal, jehoZz divadelni historie nesaha daleko.
Poupravach pavodné nedivadelniho prostoru se zde vkvétnu 1991
usadil soubor HaDivadla, které predchozi dva roky pohostinsky
tG¢inkovalo v kulturnim stredisku na Selepové ulici. Po jedenécti
sezonach se HaDivadlo v roce 2003 pfemistilo do zrekonstruova-
nych prostor byvalého kina Alfa a do Kabinetu muz ptesidlil dal-
§i soubor putujici z jednoho prostoru do druhého — Divadlo v 7
apul. Po nékolika sezonach se sal opét uvolnil a 1. btezna 2007 se
ho ujala Divadelni fakulta JAMU, kterd zde umoznuje svym stu-
denttim zkouget a uvddét klauzurni pfedstaveni. V soucasné dobé
probihaji jednani s vlastnikem objektu o moznosti prodlouzeni
najemni smlouvy.

SETKANI ENCOUNTER > 1981- 2010
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Facilities Prostor

Multi-purpose variable facility. Two separate cloakrooms (men, Viceucelovy variabilni prostor. Dvé oddélené Satny (muzi, Zeny).
women). Basic sound and light equipment. Zakladni zvukové a svételné vybaveni.
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Divadelni prostory - , B
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Side view — Ground plan

\_ Bocni fez < piisorys

Legend — vysvétlivky:
1) stage entrance [vstup na jevi§té]
2) audience entrance [vstup divékd]

- auditorium [hledisté]

I:I 1x1m
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Students of all fields at DIFA JAMU are involved in the prepara-
tion of the festival, namely students from the ateliers of theatre
management and stage technology, dramaturgy and scenography.
Students thus gain practical experience and develop their ability
to cooperate in other areas of theatre work, even on the interna-
tional level. Based on the study programme, the festival is organi-
zed by about 40 students of the Atelier of Theatre Management
and Stage Technologies, whose activities are shielded and supervi-
sed by the Festival Board, presided by the director of the festival
and a student coordinator. The Festival Board chooses a student
of scenography by tender, who becomes the festival designer each
year. Students of dramaturgy are also involved in the year long
preparations, participating in the selection of ensembles and
other activities related to their subject. During the festival week
the students issue a daily festival bulletin. Each June, an evalua-
ting festival Final Report is issued, with the statistics of visit rates,
economic indicators, undertaken publicity activities and further
important data for our partners.

The festival traditionally takes place in four theatres in Brno:
Divadlo Husa na provazku, HaDivadlo, Divadlo Bolka Polivky and
Studio Marta. The premises of Poldrka Theatre and the small stage
of DIFA JAMU - the Muse Cabinet can be used if needed. Except
for the actual shows, students discussions were an integral part of
the festival for along time, these were now replaced by educators’
meetings, where all participants have the possibility to confront
their opinions of individual performances and to learn something
about the educational methods of individual schools.

SETKANI ENCOUNTER > 1981- 2010

the International Festival of Theatre Schools Today

Do ptipravy celého festivalu jsou zapojeni studenti vSech obort
DIFA JAMU, a to ptedevsim z ateliéra divadelniho manaZerstvi
a jevidtni technologie, dramaturgie a scénografie. Studenti tak
ziskéavaji praktické zkugenosti a prohlubuji své schopnosti spolu-
préce s ostatnimi slozkami divadelniho provozu, a to dokonce na
mezinarodni drovni. Na zdkladé studijniho programu je festival
organizovan cca 40 studenty Ateliéru divadelniho manaZerstvi
a jevistni technologie, jejichZ ¢innost je zastiténa a kontrolovina
Festivalovou radou, které predseda teditel festivalu a studentsky
koordinétor. Na zdkladé konkurzu je Festivalovou radou kazdy rok
vybran student scénografie, ktery se stdva vytvarnikem festivalu.
Do celoro¢ni ptipravy jsou téZ zapojeni studenti dramaturgie, kte-
ti se podileji na vybéru soubort a dalsich ¢innostech souvisejicich
s jejich oborem. Béhem festivalového tydne pak denné vydavaji
festivalovy zpravodaj. Kazdy ¢erven vychazi hodnotici festivalova
Zavérelnd zprava, kterd uvetejiiuje statistiky ndvstévnosti, eko-
nomické ukazatele, realizované propagac¢ni aktivity a dalsi dalezi-
té tdaje pro nase partnery.

Festival tradi¢né probihd ve ¢tyfech brnénskych divadlech, kte-
rymi jsou Divadlo Husa na provéizku, HaDivadlo, Divadlo Bolka
Polivky a Studio Marta. Podle potteby je moZno vyuzit i prostor
Divadla Polarka a malé scény DIFA JAMU - Kabinetu muaz. Kromé
samotnych predstaveni byly dlouhou dobu nedilnou soucasti fes-
tivalu i studentské diskuse, které v soucasnosti nahradila setkani
pedagogt, kde maji vichni tcastnici moznost konfrontovat své
nazory na jednotliva pfedstaveni i se néco dozvédét o pozadi pe-
dagogickych metod jednotlivych skol.



At present, about 14 groups from all over the world participate
in the festival as a rule. The festival was a partnership project
of the Dutch ITs in Amsterdam, during the festival, basis of new
international projects form and meetings of various international
platforms take place. The mayor of the Brno city, the Ministry of
Culture of the Czech Republic, the hetman of the South-Moravi-
an District, the Czech Committee for UNESCO and the Czech ITI
Centre took on the sponsorship of the festival.

About the Festival:

« application form deadline - beginning of January
« school selection deadline - until the end of January
o festival duration - at the beginning of April

The exact data for a particular festival year and further information
about the individual performance facilities etc. can be found on:
http://www.encounter.cz/

SETKANI/ENCOUNTER the International Festival of theatre schools Today

V soucasné dobé se festivalu béhem péti dnti jeho konani Gcast-
ni zpravidla 14 soubort z celého svéta. Po dlouhd léta byl partner-
skym festivalem holandského ITs v Amsterdamu, béhem festivalu
vznikaji zdrodky novych mezinarodnich projekta a uskuteciiuji se
jednani rtiznych mezinarodnich platforem. Z43titu nad festivalem
v jeho pribéhu prevzali primator mésta Brna, hejtman Jihomo-
ravského kraje, ministr kultury Ceské republiky, Ceska komise pro
UNESCO a Ceské stredisko ITI.

Festival v datech:

« uzavérka prihlasek — potitek ledna
« ukoncéeni vybéru skol — do konce ledna
o doba konani — na poc¢itku dubna

Ptesnd data pro konkrétni rok festivalu a dalsi informace o jednot-
livych hracich prostorech atp. naleznete na webovych strankach:
http://www.encounter.cz/

Rehearsal
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When One Desires to Become an Indian

1991
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS IN BRNO (JAMU)

Brno, Czechoslovakia

Franz Kafka

When One Desires to Become an Indian

[Touha stat se indidanem]

DIRECTOR AND SCRIPT: J.A. Pitinsky STAGE DESIGN AND cosTuMEs: Tomas Rusin
music: Petr Hromadka MovemenT: Zoja Mikotova
CAST:

Gustav Rezni¢ek, Vladimir Vecerka, Matéj Ruzicka, Magda Kutkova,
Johana Halounova, Svatava Valova, Ale§ Zboiil, Simona Véalova,
Tomas Cisarik, Karel Ceska, Pavel Ligka, Jan Pospisil

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czechoslovakia

Anton P Chekhov

Platonov [Platonov]

DIRecToRr: [rena Zantovska

Franz Kafka

The Burrow [Doupé]

piRector: Jan Schmid STAGE DESIGN AND cosTumes: Pavel Hubicka
music: Jan Jirdn turor: Martin Dejdar

CAST:

Stépanka Kadparova, Attila Kova¢, Manuela Nikolova, Peter Perdoch,
Zuzana Petraniova, Jan St¥ibrny, Richard Trstan, Martin Zoubek

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Czechoslovakia

Boris Vian

Builders of Empire [Budovatelé fise]

piRecTor: Sotia Ferancova TRanstaTion: A. Valekova
oramaTure: E.Borugicova STAGE DESIGN AND cosTumes: A, Gruskova
CAST:

P. Trnik, R. Felix, D. Mérova, L. Pipova, V. Turekova,
A. Bocsérszky, K. Krizanova

91

When One Desires to Become an Indian

Ladislav Smocek

The Strange Afternoon of Doctor Burke

[Podivné odpoledne Dr. Zvonka Burkeho]

oirector: Ivan Holub oramature: P. Matulik
STAGE DESIGN AND cosTumes: B. Malinovska

CAST:
P. Trmik, L. Parnicka, K. Krizanova, J. Racla, D. Cinkota
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The Cherry Orchard
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> AWARD FOR THE BEST PERFORMANCE — CENA ZA NEJLEPSI INSCENACI

The Cherry Orchard [Vi$novy sad ] (Theatre Faculty JAMU, Brno, Czechoslovakia)
Huis Clos [S vylouéenim vetejnosti] (Theatre Faculty VSMU, Bratislava, Czechoslovakia)

> AWARD FOR THE BEST ACTOR — CENA ZA MUZSKY HERECKY VYKON

Michal Bumbélek (Theatre Faculty JAMU, Brno, Czechoslovakia) for acting in “The Maids” and “Mysteria Buffa” [za herecky vykon v inscenacich
,Sluzky“ a ,Mysteria Buffa"]

Josef Polasek (Theatre Faculty JAMU, Brno, Czechoslovakia) for acting in “The Constable Polecat” [za vykon v inscenaci ,Konstdbl Tchor]

> AWARD FOR THE BEST ACTRESS — CENA ZA ZENSKY HERECKY VYKON

Lucia Parnicka (Theatre Faculty VSMU, Bratislava, Czechoslovakia) for acting in “Huis Clos” [za roli v inscenaci ,,S vyloucenim vefejnosti‘]

> AWARD FOR STAGE DESIGN AND COSTUMES — CENA ZA SCENOGRAFII A KOSTYMY

Slavomir Fondrk and Anna Torfs (Theatre Faculty JAMU, Brno, Czechoslovakia) for design of “The Maids” [za vypravu inscenace ,Sluzky”]

> SPECIAL AWARD — ZVLASTNI CENA

David Jarab (Theatre Faculty JAMU, Brno, Czechoslovakia) for author contributions to pieces “Unbelievable Reality or Dream about Middleeuropean
Complex” and “The Constable Polecat” [za autorsky vklad v inscenacich ,Neuvétitelnd skutecnost aneb Stiedoevropsky komplex” a ,Konstdbl Tchot”]

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU

Group of actors for performing “The Bald Soprano” [Kolektiv herct inscenace ,Plesata zpévacka“] (Leon Schiller State Academy of Film,
TV and Theatre, Lodz, Poland)

> AUDIENCE AWARD — CENA DIVAKU

The Servant of Two Masters [Sluha dvou panu] (Theatre Faculty JAMU, Brno, Czechoslovakia)

[ I =
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The Servant of Two Masters
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nirecToR: Bietislav Rychlik

CAST:
Michal Bumbélek

Anton P Chekhov
The Cherry Orchard [Visiiovy sad]

nirector: [vo Krobot TransLaTioN: Leo$ Suchatipa
oramaurs: Josef Kovalcuk sTAGE DesioN: Jan Konecny
costumes: Jana Zbotilova music: Jiti Bulis

mMovemenT: Zoja Mikotova MAGICAL EFFecTs: Jaroslav Vrtél
AssisTANT DIRECTOR: Zdenék Dugek assisTANT pramaTURG: Petr Stindl

uor: Peter Scherhaufer, Stanislav Mo$a, Eva Jelinkova

CAST:

Alena Mihulova, Petra Havelkova, Jitka Bédiova, Martin Sldma,

Pavel Hromadka, Jan Novék, Alexandr Panyrek, Katetina Vanickovd,
Petr Motloch, Gabriela Jezkova, Viktor Skala, Roman Slovak, Pavel Vrzal,
Frantisek Strnad, Jan Beranek, Jiti Bulis

The Maids Carlo Goldoni
The Servant of Two Masters [Sluha dvou pani]
THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC =
AND PERFORMING ARTS (JAMU) DIRecToR: Zoja Mikotova TrRanstation: Jaroslav Pokorny
Brno. Czechoslovakia oramature: Vaclav Cejpek STAGE DESIGN AND cosTumes: Rostislav Pospisil
' music: Zdenék Kluka

Michel de Ghelderode CasT:
Huw Eristubal Eolumbus Wanted to Eruss thE Street Petr MOt]OCh, Gabriela Jeikové, Martin Sléma, Frantisek Strnad,

. N o o } Katetina Vani¢kova, Jan Novak, Pavel Hromadka, Jitka Bédiova,
[lak chtél KryStof Kolumbus prejit na protéjSi chodnik] Roman Slovak, Jan Nejedly and Marek Daniel
oirecror: Frantigek Listopad ranstation: Jifi Kontipek
oramaTurG: Petra Kohutova costumes: Dagmar Brezinova
music: Jitf Bulis, E. F. Burian assisTANT DIRecTor: Bohuslav Némec

stace Desish: Katefina Bldhova, Lucie Matyaskova
utor: Stanislav Mosa, Peter Scherhaufer, Eva Jelinkova

CAST:

Martin Slama, Viktor Skala, Alena Mihulova, Gabriela Jezkova,
Pavel Hromadka, Pavel Vrzal, Petr Motloch, Roman Slovak,
Alexander Panyrek, Jan Novék, Jitka Bédiova, Katetina Vanickova,
Jan Novak, Frantisek Strnad, Dita Hrselova, Robert Smékal

Jean Genet

The Maids [Sluzky]

DIRecTor: Sona Ferancova Ranstation: Jan Tomek
oramaTure: Eva Borugovicova sTaGE DesigN: Slavomir Fondrk

CHOREOGRAPHY AND MOVEMENT: Anna Torfs

CAST:
Michal Bumbalek, Radim Fiala, Lucia Parnicka
(co-production with Academy of Music and Dramatic Arts, Bratislava) The Maids
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Vitezslav Nezval

The Constable Polecat [Konstabl Tchor]

DIRECTOR AND scRIPT: David Jatab

CAST:
students of 2™ year acting

Uavid Jarab

[Neuvéfitelna skutecnost aneb Stfedoevropsky komplex]

oirector: David Jatab

CAST:
students of 274 year acting

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czechoslovakia

F . Lorca

Love of Perlimplin and Belisa [Laska Perlimplina a Belisy]

oirector: Lucie Bélohradska

CAST:
3rd year acting students of Department of Alternative Theatre DAMU

Josef Skvorecky

The Miracle Game [Mirakl]

oiector: Jiti Seydler oramaure: Petr Hruska

scrier: Jan Hancil, Petr Hrugka, Jifi Seydler, Katarzyna Wrzosek

STAGE DESIGN AND cosTumes: Eva Brodska  music: Jifi Slupka Svérak

Tutor: Petr Palous, Jiti Frehar, Martin Urban, Lenka Termerov4, Ivan Rezag,

Jan Dugek, Jana Zbotilova

CAST:

Petra Martincové, Katarzyna Wrzosek, Veronika Musilova, Marcela Kyselova,
Magdalena Sidonova, Ondfej Kepka, Petr Rajchert, Tom4s Valik, Bohus Zacek,
Petr Hrugka, Jiti Seydler

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Czechoslovakia

J. P Sartre

iRector: Ivan Holub ranstation: Elena Flagkova

STAGE DESIGN AND cosTumes: Peter Canecky  movement: Jan Zval

CAST:
Peter Trmik, Katarina Krizanova, Lucia Parnickd, Marek Majesky

How Cristobal Columbus Wanted to Cross the Street

oirecror: Anton Sulik STAGE DESIGN AND cosTumMes: Tvan Hudak

music: Michal Nicik movement: Tomas Vasary

CAST:
Marek Majesky, Jozef Procko, Dagmar Kraj¢ikova, Szidénia Tébids, Attila Mokos,
Boris Zachar, Emanuel Hasan, Ivan Husdék, Gejza Benko

LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE

Lodz, Poland

Fugene lonesco

The Bald Soprano, The Lesson [PleSata zpévacka, Lekce]

oirector: Ewa Mirowska STAGE DESIGN AND cosTumMes: Ryszard Kaja

CAST:

Tomasz Bartlewicz, Aleksandra Justa, Artur Krajewski,
Marek Lis, Piotr Szwedes, Ewa Tucholska
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Our Daily Bread

1993
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AWARDS-CENY

> AWARD FOR THE BEST PERFORMANCE — CENA ZA NEJLEPSI INSCENACI

Crazy Fairytales [Prasténé pohadky]
(Theatre faculty AMU, Prague, Czech Republic)
Our Daily Bread [Chléb nas vezdejsi]
(Theatre Faculty JAMU, Brno, Czech Republic)

> AWARD OF THE MAYOR OF BRNO — CENA PRIMATORA MESTA BRNA

The Morals of Mrs. Dulska [Moralka pani Dulské]
(Leon Schiller State Academy of Film, TV and Theatre, Lodz, Poland)

> AWARD FOR THE BEST ACTOR — CENA ZA MUZSKY HERECKY VYKON

Igor Dostélek (Theatre Faculty JAMU, Brno, Czech Republic)

for the part of Clown in “Our Daily Bread" [za roli Klauna v inscenaci ,, Chléb
nds vezdejsi‘]

Radim Fiala (Theatre Faculty JAMU, Brno, Czech Republic)

for acting in “Summer” and “The Jungle Book” [za role v inscenacich ,Léto”
a ,Kniha dzungle”]

> AWARD FOR THE BEST ACTRESS — CENA ZA ZENSKY HERECKY VYKON

Isabela Kuna
(Leon Schiller State Academy of Film, TV and Theatre, Lodz, Poland)

for the part of Mrs. Dulska in performance “The Morals of Mrs. Dulska”
[za titulni roli v inscenaci ,Mordlka pani Dulské"]

> AWARD FOR DIRECTING — CENA ZA REZII

Marie Zachenska (Theatre Faculty VSMU, Bratislava, Slovakia)

for directing “Evening in Sorrento” [za rezii hry ,Vecer v Sorrentu”]

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU

Petr Stindl (Theatre Faculty JAMU, Brno, Czech Republic)

for dramaturgy of the performances “Our Daily Bread” and “Summer”
[za dramaturgii inscenact ,, Chléb nds vezdejsi“ a ,Léto]

> SPECIAL AWARD — ZVLASTNI CENA

Ivan Vysko¢il and Josef Koval¢uk

for creative approach to happening “Suspicious Minds” [za kreativni pFistup
k happeningu ,Podezrelé myslenky”]

> AUDIENCE AWARD — CENA DIVAKU

Soehai (Studio Hermann Tierlinck, Antwerp, Belgium)

The Moon in the Village
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Ludvik Svab

niRector: Blazej Ingr oramaTure: Bruno Solatik

CAST:
Alice Kolackova, Josef Polasek, Adriana Hejdova

it Kolar

oirector: Nika Brettschneiderova oramatuRe: Petr Stindl

CAST:

Igor Dostalek, Adriana Hejdova, Marek Daniel, Dana Holubova or Alice
Kolackova, Josef Polagek, Irena Trpikova, Lenka Vickova, Pavel Liska, Jan
Nejedly, Martin Hrugka, Dusan Urban

SETKANI ENCOUNTER > 1981- 2010

The Jungle Book

Romain Weingerten

nirector: [vo Krobot ransaion: JiF{ Kontpek

music: Ji{ Bulis stage pesish: Dugan Zdimal
CAST:
Klara Sochorova, Michal Bumbalek, Radim Fiala, Petr Halberstadt

Rudyard Kipling

oirector: Radek Balag oramature: Vaclav Cejpek

music: Martin Stédron

CAST:

Ladislav Lakomy or Jiti Zach, Radim Fiala, Vlastimil Korec, Jaroslav Egler, Alena
Antalova, Helena Chalupova, Igor Ondti¢ek, Dalibor Cermak, Tomasg Kocko,
Petr Halbrstadt, Michal Bumbalek, Bohumil Klacl, David Kalo¢, Pavel Smid,
Jitka Schneiderova, Katarina Hasprova, Roman Vojtek, Pavel Smid, Michaela
Bartekova, Lucie Hosta¢n4, Petra Jungmanova, Zuzana Kristofova, Alexander
Pallesitz, Daniela Sinkorova



THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

Ludvik ASkenazy

Crazy Fairytales [Prasténé pohadky]

oirector: Markéta Schartova

CAST:
Jolana Hofmanova, Martin Janous, Jan Lepsik, Kristyna Madéri¢ova,
Martin Némec, Markéta Pellarova, Zuzana Pul¢ikova, Eva Stanislavova, Pavla

Svobodova, Petr Soch, Markéta Tresnakova

| S Turgenev

Evening in Sorrento [Vecer v Sorrentu]

oiRector: Maria Zachenska STAGE DESIGN AND cosTuMes: Adam Pitra

CAST:
Krystyna Frejovd, Lenka Vlasakovd, Sasa Rasilov, Ondrej Sokol, Zdenék Pavlicek,
Petr Vydra, Vaclav Ragilov

Master Petr Pleticha (Folk Play)
[Mistr Petr Pleticha (lidova hra]]

irector: Ondrej Zajic STAGE DESIGN AND cosTumes: Adam Pitra

twror: Jiti Adamira, Jan Burian

CAST:
Martin Mysicka, Bara Munzarovd, Sabina Remundova, Zdenék Pavlicek, Petr
Kubes, Petr Vydra

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Wiliam Shakespeare
Twelfth Night [Vecer tfikralovy]

pirector: Pavol Mikulik oramature: Robert Betio

CAST:

Beata Kralova, Gabika Skrabakova, Sandra Vychlopenova, Katarina Matisova,
Zuzana Sebestova, Attila Mokos, Emanuel Hason, Boris Zachar, Jan Petko, Miro
Babiak, Anton Sulik, Rébert Betio

IS Turgengv

The Moon in the Village [Mésic na vsi]

iRector: R. Ballek turor: L.Vajdicka

CAST:
J. Mottl, E. Podzamska, K. Stubendekovd, B. Bystriansky, Sz. Petrik, T. Thot, A.
Hrnéiar, G. Dzurikova, S. Suvandova

The Morals of Mrs. Dulska

LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE

Lodz, Poland

Gabriela Zapolska
The Morals of Mrs. Dulska [Moralka pani Dulské]

piRector: Ewa Mirowska

CAST:

Isabela Kuna, Przemyslaw Wasilikowski, Rafal Sabara, Dorota Lanton, Katarzyna
Krzyszkowska, Agnieszka Sporek, Alina Masztaler-Mazvro, Aurelia Sobezak,
Anna Razniewska, Justyna Baranska
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STUDIO HERMANN TIERLINCK ROYAL ACADEMY OF FINE ARTS

Antwerp, Belgium Ghent, Belgium

F b Lorca Suspicious Minds (happening) [Podezielé mySlenky (happening]]
Don Cristobal [Don Cristobal] oecror: R. Van Gijsegemn

CAST:

Axel Daeseleire, Sofie Decleir, Joke Devynck, Lorenza Goos, Ivan Pecnik,
Wim Stevens, Katrien Vandendries, Jan Van Hecke, Ariane Van Vliet

Soehai (international song repertoir)

CAST:
Esmé Bos, Nathalie De Schepper, Pieter Embrechts, Mireille Vaessen,
Louis van Beek, Bart Voet

The Morals of Mrs. Dulska
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Ivan Vyskotil takes part in happening “Suspicious Minds"
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AWARDS-CENY

> AWARD OF THE RECTOR OF JAMU — CENA REKTORKY JAMU

The Spoonriver Anthology [Spoonriverska antologie]
(Department of Alternative Theatre, Theatre Faculty AMU, Prague,
Czech Republic)

> AWARD OF THE MAYOR OF BRNO — CENA PRIMATORA MESTA BRNA

Three Sisters [T¥i sestry]
(Theatre Faculty JAMU, Brno, Czech Republic)

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU
The Lost Colours [O ztracenych barvi¢kach]

(Drama in Education for the Deaf Department, Theatre Faculty JAMU,
Brno, Czech Republic)

> AWARD FOR THE BEST PERFORMANCE — CENA ZA NEJLEPSI INSCENACI

Kinedril [Kinedril]
(Non-verbal Theatre Department, Music Faculty AMU,
Prague, Czech Republic)

> AWARD FOR THE BEST ACTOR — CENA ZA MUZSKY HERECKY VYKON

Jan Bidlas (Theatre Faculty JAMU, Brno, Czech Republic)

for acting in “Alice in Luxembourg Gardens” [za vykon ve hie ,Alice
v Lucemburskych zahraddch®]

> AWARD FOR THE BEST ACTRESS — CENA ZA ZENSKY HERECKY VYKON

collective of actresses in “Foug Sisters”
[kolektiv herecek inscenace ,,Cty¥i sestry“]
(Theatre Faculty JAMU, Brno, Czech Republic)

> AWARD OF THE JURY — CENA POROTY

M. T. Razi¢ka (Theatre Faculty JAMU, Brno, Czech Republic)

for original script of “Four Sisters” [za ptvodni autorsky text inscenace ,,C'tyfz'
sestry”]

> AWARD OF THE JURY — CENA POROTY The Holy Sinner

Jan Strbak (Theatre Faculty VSMU, Bratislava, Slovakia)

for directing “Difficult People” [za rezii inscenace ,Obtizni lidé“]

> SPECIAL AWARD OF THE JURY — ZVLASTNI CENA POROTY
Pandora [Pandora]

(Amsterdam School of Arts, Amsterdam, The Netherlands)
The Holly Sinner [Svaty H¥i$nik]

(The Theatre School at Aarhus Theatre, Aarhus, Denmark)

> AUDIENCE AWARD — CENA DIVAKU

The Spoonriver Anthology [Spoonriverska antologie]
(Department of Alternative Theatre, Theatre Faculty AMU, Prague,
Czech Republic)
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Slawomir Mrozek

Striptease [Striptyz]

niRector: Stanislav Sladecek ranstation: Erich Sojka

CAST:
David Kalo¢, Martin Trnavsky

Rostislav Pospisil

The Lost Colours [0 ztracenych barvitkach]

oirecTor: Zoja Mikotova STAGE DESIGN AND cosTumes: Rostislav Pospisil

music: Zdenék Kluka

CAST:
J. Fiurasek, L. Listvanova, D. Mandulov4, Z. Pospisilkova, L. Uhrovi,
R. Vysoudilov4, D. Wagner

o Sistrs THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)
THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC Prague, Czech Republic
AND PERFORMING ARTS (JAMU) L Lorca

Brno, Czech Republic e

The Love of Don Perlimplin and the Passion of Belisa

Roman Weingarten

[Laska Dona Perlimplina a vasnivost Belisina]

Alice in Luxembourg Gardens [Alice v Lucemburskych zahradach]

DiRector: Jan Burian ranstation: M. Uli¢ny
piRector: Petr Stindl TRansLATION: Roman Cisaf STAGE DESIGN AND cosTuMes: A. Pitra wmusic: P. Kofron
stage oesieh: Petr Stindl musi: Marek Blatny mwior: J. Malina, M. Frankova, D. Kolafova
CAST: CAST:
Kléra Sochorové, Andrea Traganova, Jan Bidlas O. Sokol, L. Vlasdkov, K. Frejova, B. Munzarova, M. Mysicka, P. Vydra,

S. Remundova

Matg) T. ROZicka Karel and Josef Capek

Four Sisters [Ctyfi sestry]

Fatal Game of Love [Hra lasky osudna]

oirector: Matéj T. Ruzicka oramaTuRe: Lubo$ Balak

. ) oirector: Lubog Pistorius STAGE DESIGN AND COSTUMES: A. Pitra
STAGE DEsIGN: [.Giac cosTumes: Pavel Borak L
T M h Jitka Schneid . Teoikovi music: V. Franc cHoreocRrAPHY: M. Benoniova
music: 1. Matonoha CHOREOGRAPHY: Jitka Schneiderova, lrena ikova p . . . .
| ) o P assisTaNT DiRecTor: M. Zachenska rutor: J. Malina, M. Frankova, J. Adamira
speciaL efrects: A. Kozumplik assisTaNT DIREcToR: Martina Spigiakova
AssiSTANT oRaMATURG: Barbora Jandova  prooucrion: P. Mastalitova, D. Gruber CAST:

nume: Amost Goldflam, Bofivoj Srba O. Sokol, P. Kubes, Z. Pavlicek, M. Mysicka, P. Vydra, S. Rasilov, B. Munzarova,

K. Frejov, L. Vlasakova, S. Remundova
CAST:

Adriana Hejdova, Monika Dudkov4, Natélie Drabigcakova, Irena Trpikova

Edgar Lee Masters

Anton P Chekhov The Spoonriver Anthology [Spoonriverska antologie]
Three Sisters [TFI SEStI’y] pirector: Jakub Krofta ranstation: Zdenék Urbanek
stace Desish: Marek Zakostelecky wusic: Vrata Sramek
piRector: Arnost Goldflam TRanstaion: Leo$ Suchatipa scrier: Jakub Krofta, Marek Zakostelecky
oramature: Josef Kovalcuk sTAGE DESIGN AND cosTumes: A. Torfs, K. Bldhova turor: Markéta Schartovéa, Irena Mareckova, Miroslava Ktivankova, Miluse
music: Lubog Malinovsky Bendovéa, Miroslav Klima
CAST: CAST:
J. Polasek, A. Kolackova, A. Hejdova, L. Vickovd, G. Kloseovd, D. Holubova, M. Ivana Lokajova, Michaela Saxonova, Lenka Svadbikova, Peter Varga, Cenda
Daniel, I. Dostélek, D. Urban, A. Jastraban, P. Liska, M. Hrugka, I. Trpikova Kolias, Martin Matéjka, Pavel Tesat, Martin Veliky, Jan Vondracek
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NON-VERBAL THEATRE DEPARTEMENT, MUSIC FACULTY AMU

Prague, Czech Republic

Kinedril [Kinedril]

supervision: Ctibor Turba

CAST:
Jana Kli¢kova, Petr Liska, Halka Ttesndkova, Pavel Straka

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Anton P Chekhov

Difficult People [Obtizni lidé]

oirector: J. Strbak sTaGE DESIGN: A. Llena

CAST:
G. Dzurikova, V.Turekova, E. Podzamska, M. Hronsky, B.Bystriansky

Heinrich von Kleist Three Sisters
Amfitryon [Amfitryon]
STUDIO HERMANN TIERLINCK
oiRector: Laszl6 Harsanyi sTAGE DEsIGN AND cosTumes: Erika Gadus Antwerp, Belgium
CAST: )
Petrik Szilard, Tibor Thét, Kati Stubendek, Eva Bandor I Rea"y Would Like to Become an Actor

[Skutetné bych se chtél stat hercem]

oirecror: Willy Vandermeulen

LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE
The Waterwheel [Vodni kolo]

Lodz, Poland

ext anp music: Brecht, Weill, Dessau, Eisler, Gebirtik
Jean Genet vocaL coacHinG: Patricia Beyssens

piRector: Ewa Mirowska STAGE DESIGN AND cosTumes: Waldemar Zawodzinski

AMSTERDAM SCHOOL OF ARTS

CAST: Amsterdam, The Netherlands
Joanna Stanecka, Joana Matszak, Eva Golebiowska

Pandora [Pandora]

nirector: Dirk Opstaele

THE THEATRE SCHOOL AT AARHUS THEATRE

Aarhus, Denmark CAST:
Jasper Boeke, Kees Boot, Rob Das, Malou Gorter, Janni Goslinga, Frank
Thomas Mann Lammers, Marlelle van Sauers

The Holy Sinner [Svaty Hfi3nik]

pirector: Malco Oliveros script: Thomas Mann, Valle Inclan, Gitte Skytte
music: Carl Orff, Igor Stravinskij, Marius Kolbernstvedt DARTINGTON COLLEGE OF ARTS
Dartington, United Kingdom

CAST:
Anne Hansen, Torbjorn Davidsen, Kari Holtan, Lone H. Arroyo Rios, Marius The RUPE Dancer AECDI’I’IPBI’IIES Herself with Shadows - Frugmen
Kolbernstvedt, Randi Rommetveit - Format - RIJSV [perfurmance]
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> AWARD FOR THE BEST PERFORMANCE — CENA ZA NEJLEPSI INSCENACI

Caprichos [Caprichos] (Drama in Education for the Deaf Department, Theatre Faculty JAMU, Brno, Czech Republic)
On One Foot [Na jedné noze] (Theatre Faculty VSMU, Bratislava, Slovakia)

> AWARD FOR SCRIPT AND DIRECTING — CENA ZA REZII A SCENAR

Does she like it? [Jak se ji to libi?] (Dartington College of Arts, Dartington, United Kingdom)

> AWARD FOR THE BEST ACTOR — CENA ZA MUZSKY HERECKY VYKON

Branislav Bystriansky (Theatre Faculty VSMU, Bratislava, Slovakia) for acting in performance “Do You Know the Milky Way?”
[za vykon ve hte ,Zndte Mlécnou drdhu?”]

Alex Sanderovitch (Theatre Faculty, Tel Aviv University, Israel) for acting in the part of “Kaspar” [za herecky vykon v roli Kaspara
ve stejnojmenné inscenaci]

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU

Barbara Chrom4, Natélia Drabis¢akova, Vladan Tomecek (Theatre Faculty JAMU, Brno, Czech Republic) for acting in “The Wuthering Heights”
[za pozoruhodné herecké vykony v inscenaci ,Na Vétrné hiirce”]

Victor or Children in Power
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU])
Brno, Czech Republic

Roger Vitrac

Victor or Children in Power [Viktor aneb Ditka u moci]

oirector: Michal Hatina oramarure: Josef Slerka

stace DEsiGN: Pavol Andrasko

CAST
Jan Holek, Eva Prchalové, Barbora Chroma4, Peter Butko, Petr Stépan,
Jiti Vyorélek, Patricie Turbova, Nicole Mald¢ova, Andrea Hybnerova

Emily Bronte

DIRECTOR AND ScrIPT: Matéj T. Rtzicka  oramaturs: Petra Kohutova
music: Petr Hromadka
propouction: David Handk, Leona Zuziidkova, Jan Martinkovic¢

speciaL aoviser: Mgr. Ivory Rodriguez

STAGE DESIGN AND cosTumMes: Katetina Blahova

CAST:

Renata Vysoudilova, Tomas Matonoha, Martin Trnavsky, Petra Zvonatova,
Patrik Botecky, Filip Richtermoc, Jan Bidlas, Klara Sochorov4, Monika Dudkova,
Vladan Tomecek, Natalia Drabis¢akova, Lucie Finkova

Galt Mac Dermot, Gerome Ragni, James Rado

piRector: Radek Balas cHoreosrAPHY: Radek Balas, Yvona Balasova

uror: Jana Janékova

CAST:

Michaela Bartekov4, Katarina Hasprovd, Zuzana Kristofovd, Jitka Schneiderovd,
Daniela Sinkorova, Barbora Barathova, Dita Bradikova, Iveta Pavlovi¢ova, Marta
Potan¢okova, Kamila Tjokordova, Dalibor Cernak, Jarek Egler, Pavel Smid

Clive B. Paton

oirector: Petr Stindl TRanstaTion: Stanislava Kellnerova
staE pesigh: Petr Stindl, Jaroslav Macal

proouction: Gabriela Stratilova

costumes: Jaroslav Macal
music: Tomas Matonoha
speciaL eFrects: Ludék Svitil

CAST:
Jan Bidlas, Patrik Botecky, Tomas Matonoha, Natalia Drabis¢akova, Klara
Sochorova

The Wuthering Heights
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Martin Kolar

DIRECTOR: Petr Zak oramature: Barbora Jandova

music: Jan Zrzavy STAGE DESIGN AND cosTuMes: Lucie Matyaskova-Fricova

twror: Mariana Chmelatov4, Hynek Chmelat

CAST:
Matt§ Bukovéan, Jakub Skrdla, Jan Zrzavy, Lucie Skrlova, Nicole Malacova

/0ja Mikotova

music: Zdenék Kluka
STAGE DESIGN AND cosTuMes: Pavlina Zarodiianska

oirector: Zoja Mikotova
oramature: Petra Kohutova
propuction: David Lobpreis, David Gruber

CAST:

Jan Fiurasek, Pavel Kucera, Nada Kulendov4, Lada Listvanova, Dagmar
Mandulov, Ivana Novakova, Zuzana Pospisilikova, Lucie Uhrova, David
Waégner, Alexandr Zvonek

SETKANI ENCOUNTER > 1
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THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU])

Bratislava, Slovakia

Hans Arp

nirector: Andrej Pachinger transtation: Ivan Kupec, Jozef Certik

twror: Jaroslava Cajkova

CAST:
Vlado Zumrik, Barbara Misikova, Ivana Bérhova, Marika Kecskésova, Claudia
Francisci, Tomas Hudcovi¢

Karl Wittlinger

oirector: Miklos Forgacs DRAMATURG: Zora Jaurova

stAge DEsiGN: Anabela Zigova

CAST:
Ela Podzamsk4, Jaroslav Mottl, Branislav Bystriansky, Patrik Minar



SECONDARY SCHOOL OF DRAMATIC ARTS

Sumperk, Czech Republic

Noody Allen

Side Effects [Vedlejsi pfiznaky]

piRector: Stanislav Slddecek

CAST:

Alena Kastnerova, Radim Novak, Radim Korab, Ales Navratil, Lucie Storkova

DARTINGTON COLLEGE OF ARTS

Dartington, United Kingdom

Faye Patton, Stephanie Smith

Does She Like It7 [Jak se ji to libi?]

oirector: Faye Patton, Stephanie Smith

CAST:

Stephanie Smith, Faye Patton, Virginia Farrow-Jones, Valerie Gunn,
Paul Grace, Derek Bowerman, Jayne Farley, Heather Lackburn,
Grainne Humphries, Charlotte Goodwin

STUDIO HERMANN TIERLINCK

Antwerp, Belgium

Circle [Kruh]

oiRecTor: Ernst Low

CAST:
Tiny Bertels, Danae van Oeteren

music: Eddy Aelbrecht, Stefaan Lievestr

THEATRE FACULTY, TEL AVIV UNIVERSITY

Tel Aviv, Israel

Peter Handke

pirector: David Zinder staE DesiGN: ITna Malkin

costumes: Regina Shafir music: Ari Bursztyn

CAST:

Alex Sanderovitch, Shaoul Azar, Ami Tsvielli, Ruth Borstein, Osnat Gabbay, Avi
Zlicha

Levin Hanoch

oirector: Edna Shavit costumes: Paula Maydovnik

music: Nilli Kris

CAST:
Tami Yovel, Lilach Kaspi, Yonatan Hava, Amitai Kedar, Eran Sarel, Shirat Ben-
Menahem, Avi Sharfman

The Wuthering Heights

SETKANI > 19 - 20



Fernando Krapp Wrote Me a Letter
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AWARDS-CENY

> AWARD OF THE LADY MAYOR OF BRND — CENA PRIMATORKY MESTA BRNA
Metamorphoses [Metamorf6zy] (Amsterdam School of Arts, The Netherlands)

> AWARD FOR THE BEST ACTOR — CENA ZA MUZSKY HERECKY VYKON
Grigorij Sjatvinda and Sergej Kolesnja (B. V. Shchukin Theatre College, Moscow, Russia)

for acting in the performance “Demons, Demons, Demons” [za vykony v inscenaci , Bési, Bési, Bési“]

> AWARD FOR THE BEST ACTRESS — CENA ZA ZENSKY HERECKY VYKON

Barbora Bobulova (Theatre Faculty VSMU, Bratislava, Slovakia)

for the role of Julie in “Fernando Krapp Wrote Me a Letter” [za herecky vykon v roli Julie v inscenaci ,,Fernando Krapp mi napsal dopis”]
Klara Sedlackova (Theatre Faculty JAMU, Brno, Czech Republic)

for acting in performance “Victor or the Children in Power”[za roli ve h¥e ,Viktor aneb Ditka u moci"]

> AWARD FOR DIRECTING — CENA ZA REZII
Jozef Gombar (Theatre Faculty VSMU, Bratislava, Slovakia)

for directing of the performance “Fernando Krapp Wrote Me a Letter” [za rezii inscenace ,Fernando Krapp mi napsal dopis”]

> AWARD OF THE JURY — CENA POROTY

Rastislav Ballek, Martin Kubran (Theatre Faculty VSMU, Bratislava, Slovakia)

for the adaptation of the text by Mikulds Dohndny in the performance “Leaving Bratislava” [za adaptaci textu Mikuldse Dohndnyho v inscenaci ,Odchod
z Bratislavy“]

> AWARD OF THE JURY — CENA POROTY

Esther de Konig (Utrecht School of Arts, Utrecht, The Netherlands)

for direction and acting in “Strip-tease” [za rezii a herecky vykon v monodramatu ,Striptyz"]

> AWARD OF THE JURY — CENA POROTY

Judith Aitken, Bryan Savery, Martin Ci¢vak (Theatre Faculty JAMU, Brno, Czech Republic and Dartington College of Arts,
Dartington, United Kingdom)

for acting and direction of “Miss Julie” - za herectvi a rezii Strindbergovy hry ,Sle¢na Julie®

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU

Things as They Stand Now - Zprava o sou¢asném stavu véci (Academy of Dramatic Arts, Zagreb, Croatia)

~J
o
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)

Brno, Czech Republic

Lubos Balak

Fanous and the Prostitute [Fanous a prostitutka]

DiRecToR: Petr Z3k oramaTuRe: Radan Kory¢ansky
sTAGE DESIGN AND cosTumes: Martin Ondrug propucrion: David Lobpreis

twror: Botivoj Srba, Peter Scherhaufer

CAST:
Petr Stépan and Martina Klimackova

Roger Vitrac

Victor or the Children in Power [Viktor aneb Ditka u moci]

oramature: Josef Slerka
tutor: Peter Scherhaufer, Josef Karlik

oirector: Michal Hatina
sTaE DEsiGN: Pavol Andragko

CAST:
Jan Holek, Barbora Chrom4, Peter Butko, Klara Sedlackovd, Andrea Hybnerovs,
Petr Stépan, Jiti Vyoralek, Patricie Turbové, Nicole Malacova

Antonin Pridal

piRector: Antonin Ptidal STAGE DESIGN AND cosTumes: Katetina Blahova
music: Milog Stédror

wror: Josef Karlik

movement: Petr Smolik

CAST:
Tom4s Racek, Jakub Skrdla, Martina Klimackova

/0ja Mikotova

Tell a Tale, Sign a Tale [Povidam, znakuji pohadku]

niRector: Zoja Mikotova STAGE DESIGN AND cosTumes: Jaroslav Milfajt

music: Zdenek Kluka

SING-LANGUAGE INTERPRETER: Vaclav Gottvald

CAST:
Renata Vysoudilova, Lada Listvanova, Zuzana Pospisilikovd, Dagmar Mandulova

SETKANI ENCOUNTER > 1981- 2010
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August Strindberg

Miss Julie [Sle¢na Julie]

pirector: Martin Ci¢vak

CAST:
Judith Aitken (Dartington College of Arts), Bryan Savery
(Dartington College of Arts)

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

Lovers on the Eifel Tower [Milenci na Eiffelce]

oirector: Jan Kacer, Pavel Reznitek  oramature: Zdenék Hedbavny

music: E. F. Burian and Krystof Marek

CAST:

Tamara Homolova, Jitka Schneiderova, Eva Elsnerova, Andrea Schonova,
Dagmar Koutilova, Monika Krejéi, Monika Sabartov4, Barbora Vallova, Igor
Chmela, Tom4as Komarek, Roman Zach, Martin Hlava¢, Martin Preiss

Juan Variations [Juanovské mativy]

oirector: Markéta Schartova STAGE DESIGN: Jan Semerad
pupPETS AND cosTuMEs: Veronika Podzimkova

tutor: Milan Forman, Michaela Cerna, Magda Rychlikovd, Petr Pachl

CAST:
Ladislav Fraj, Jana Holcova, Jind¥ich Herbst, Klara Meliskova, Zita Moravkova,

Denisa Nova, Jan Spanbauer, Marek T#estidk, Zdenka Volencova, Pavel Zatetka

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Tankred Dorst

[Fernando Krapp mi napsal dopis]

oiRector: Jozef Gombar TRANSLATION AND DRAMATURE: Svetlana Waradzinova
sTAGE DEsIGN AND costumes: Marek Holly — music: Miloslav Kral

twror: Vladimir Strnisko, Martin Ondriska, Ales Votava
CAST:
Barbora Bobulova, Milan Mikuléik, Pavel Kristofek

Mikulas Dohnany

iRectoRr: Rastislav Ballek oramature: Martin Kubran
STAGE DESIGN AND cosTumes: Anabela Zigova

uror: Lubomir Vajdicka, Milan Corba, Jozef Ciller, Oleg Fintora

CAST:
Lenaka Zampékové, Bratio Matus¢in, Ivan Sandor, Andrej Hrnciar

Lovers on the Eifel Tower

ACADEMY OF DRAMATIC ARTS

Zagreb, Croatia

lvica Boban

Things as They Stand Now [Zprava o soutasném stavu veéci]

niRector: [vica Boban DRAMATURG AND ASSISTANT DIRECTOR: Ida Jurjevic
STAGE DESIGN AND cosTumEs: Inica Boban

music: Enya, This Mortal Coil, Vangelis, Les Bars, J. Strauss, Croatin folk group Lado
CAST:

Ivana Boban, Sasa Buneta, Ivana Buljan, Tarik Filipovic, Alen Salinovic,
Nina Violic
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B.V.SHCHUKIN THEATRE COLLEGE

Moscow, Russia

FM Dostoevsky

nirector: V. B. Poglazov assistant irector: M. G. Malinovskij

CAST:

Nikolaj Jugkevi¢, Sergej Lanbamin, Olga Ponizova, Tatjana Vilkina, Kuril Radcig,
Sergej Kurjavcev, Andrej Judin, Olga Tumajkina, Alexandr Podpalov, Sergej
Kolesnja, Grigorij Sjatvinda

DARTINGTON COLLEGE OF ARTS

Dartington, United Kingdom

Christopher Marlowe

Text by Christopher Marlowe adapted, directed and performed by students of
2nd year acting in co-operation with colleagues studying visual performance.

SETKANI ENCOUNTER > 1981- 2010

Metamorphoses

Theodore Stag

oirector: Theodore Stag

CAST:
Lucy Ashworth, Fay Dicker, Helen Prisley, Ben Calvert, Pip Kiley, Karl Miller, Joe
Sanger, Richard Wilson

LUDWIK SOLSKI ACADEMY FOR DRAMATIC ARTS

Wroclaw, Poland

Fragments from Shakespeare [Fragmenty ze Shakespeara]

oirector: Jan Maciejowski

CAST:

Artur Slabon, Pawel Pabisiak, Maciej Stepnak, Andrzej Olejnik, Rafal
Kronenberger, Agnieszka Sikora, Artue Wozniak, Julius Chrzastowski, Katarzyna
Godlewska, Anna Dabkowska



AMSTERDAM SCHOOL OF ARTS

Amsterdam, The Netherlands

Ovidius

Metamorphoses [Metamorfazy]

oirector: Dirk Opstaele costumes: Mia Decleir
music: Drik Opstaele

CAST:

Gustav Borreman, Roeland Fernhout, Ad Knipples, Sebastian Labrie, Rutger le
Poole, Tjitske Reidinga Rachel Hameleers, Thekla Reuten, Galassia Riccieri, Leon
Roeven, Baroch Schwartz, Dimme Treuniet, Olaf Peters

STATE UNIVERSITY FOR MUSIC AND PERFORMING ARTS

Stuttgart, Germany

Stephanie Rinke, Annette Scheibler
Cognac, as Always [Koiiak, jako vzdycky]

oiRector: Annette Scheibler music: ,Cabaret”, piano Michael Mordo

CAST:
Stephanie Rinke, Michael Vogel

UTRECHT SCHOOL OF ARTS

Utrecht, The Netherlands

Frank Heuvel

oirector: Frank Heuvel

CAST:
Frank Heuvel

Striptease [Striptyz]

oiRecTor AND casT: Esther de Konig

SETKANI
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AWARDS-CENY

> AWARD OF THE RECTOR OF JAMU — CENA REKTORA JAMU

collective of authors [kolektiv autorii]
(The Aleksander Zelwerovicz Academy of Theatre, Warsaw, Poland)

for modern and personal interpretation of play “Antigone” by Helmut
Kajzar [za moderni interpretaci a osobné zaujatou vypoveéd inscendtort. hry
Helmuta Kajzara ,Antigona”]

> AWARD OF THE LADY MAYOR OF BRNO — CENA PRIMATORKY MESTA BRNA
Lies Scherma (Utrecht School of Arts, Utrecht, The Netherlands)

for stage design and costumes for the performance “The Night, The Mother
of the Day” [za vytvarné Fesent inscenace hry ,Noc, matka dne”]

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU

collective of students [kolektiv studenti]
(School of Dramatic Arts ,Ernst Busch®, Berlin, Germany)

for the performance “Baal” [za incenaci ,Baal]

> AWARD OF THE FESTIVAL DIRECTOR — CENA REDITELE FESTIVALU

Brane Hojnik, Jernej Lorenci, Ksenia Cerce
(Academy of Theatre, Radio, Film, and Television, Ljubljana, Slovenia)

i

for stage desing and costumes of the performance “Antigone” [za vytvarné
fesent inscenace ,Antigona”]

> AWARD FOR OUTSTANDING ACTING — CENA ZA POZODRUHODNY HERECKY VYKON
Eric Koller (Utrecht School of Arts, Utrecht, The Netherlands)

for the role of David in “The Night, The Mother of the Day” [za roli Davida
v inscenaci ,Noc, matka dne“]

> AWARD FOR OUTSTANDING ACTING — CENA ZA VYNIKAJICI HERECKE VYKONY

collective of actors [kolektiv hercii]
(B.V.Shchukin Theatre College, Moscow, Russia)

T

for the performance “The Last Ones” [za inscenaci , Posledni”]

> AWARD FOR DIRECTING — CENA ZA REZII

Martin Ci¢vak (Theatre Faculty JAMU, Brno, Czech Republic)

for the performance “Baal” [za inscenaci ,Baal”]

> AWARD FOR ACTING — CENA ZA HERECKY VYKON

Filip éapka (Theatre Faculty JAMU, Brno, Czech Republic)
for the role of Baal in “Baal” [za roli Baala ve stejnojmenné inscenaci] —

Baal (Brno)
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Stanislaw . Witkiewicz

oirecror: Milena Hurajova oramaTuRG: Roman Sikora

music: Jan Srba STAGE DESIGN AND cosTuMes: Veronika Marova

assisTANT DIRecTor: Markéta Ketnerova  propuction: Alois PoniZil

CAST:

Monika Zatkova, Radek Kriz, Evellyn Pacolékovd, Ivan Hora, Darina Hlustikova,
Lenka Valachové, Ondfej Sipek, Mat&j Dadak, Filip Capka, Klara Sedlackova,
Viéclav Vesely, Jakub Kabes, Radovan Krél, Jan Kruba, Vit Musil, Petr Sykora,
Tomas Drépela

Love and The Devil (based on F. M. Dostoevsky)

[Laska a dabel (podle F. M. Dostojevského]]

oirector: V. B. Poglazov
pramaTuRe: Pavel Jurda, Lucie Bulisova, Hana Galetkova,

Marek Horo$¢ak, Zuzana Stoli¢na
assistant oirector: Pavel Simak, Viliam Docolomansky, Markéta Milackova,
Martin Tichy, Lukas Hajn

CAST:

Klara Sedlackova, Jana Kokotkovd, Lada Jelinkova, Petra Vytvarova,
Gabriela Py$na, Martina Stehlikova, Nikola Syslové, Katetina Sudakova,
Katefina Zemanova, Lenka Cermakov4, Jan Kruba, Tomas Impseil,
Tomas Drépela, Jakub Kabes, Vit Musil, Radovan Krdl, Viclav Vesely,
Petr Sykora
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Love and The Devil (based on F. M. Dostoevsky)

Slawomir Mrozek

oirector: Migo Hatina ranstation: Helena Stachova

oramature: Barbora Jandova stage DEsiGN: Palo Andragko

music: Matéj Daddk

CAST:
Matéj Dadak, Jiti Nebenfithr, Ondej Sipek

Bertolt Brecht

oirector: Martin Cic¢vak oramature: Martin Kubran

costumes: Nina Stillmark stace pesisN: Markéta Oslzla, Nina Stillmark
CAST:

Filip Capka, Mat#&j Dadak, Lenka Valachova, Ondfej Sipek, Evellyn Pacolakova,
Monika Zatkova, Radek Kz, Darina Hlustikova, Barbora Koubova, Jiti
Nebenfuhr, Ivan Hora

/0ja Mikotova

oirector: Zoja Mikotova STAGE DESIGN AND cosTumes: Jaroslav Milfajt

music: Zdenék Kluka

akroacy: Petr Smolik

CAST:
Iveta Pavlovi¢ovd, Jan Fiuragek, Michal Krska, David Wagner



THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic
Oscar Wilde

Ranstation: J. Z. Novak
scrieT: Petr Svojtka and Jiff Michalicka
STAGE DESIGN AND cosTumes: Marie Ragkova

niRector: Petr Svojtka
oramaTuRe: Kristina Tycova
music: Tomas Kotének
Twror: Véra Galatikova propuction: Tomas Vojta, Jakub Turecek
CAST:

Milan Tomes, Viktor Limr, Ivan Kore¢ek, Radek Mihok, Radek Mihok,
Veronika Hadkova, Klara Cibulkova, Sarka Ullrichova, Lucie Vackatova

Josef Topol

STAGE DESIGN AND cosTumes: Eleonora Krejél
music: Miloslav Kabela¢, Hana Vitackova

iRecror: Martin Glaser
oramarurs: Olga Subrtova

CAST:
Michal Zelenka, Stépénka Krestanovd, Veronika Kargerova

Marketa Schartova

oiRector: Markéta Schartova music: Jan Jirdn

movement: Petr Pachl AssisTANT DIRecTor: Milan Forman
STAGE DESIGN, cosTuMES AND PUPPETS: Andra Jantoskova, Renéta Pavlickova,
Dagmar Zuzanékova

twror: Jan Schmid
CAST:

Gabriela Berkova, Heda Cechova, Jan Hrubec, Martin Legerski, Martina Mauri¢,
Katetina Mendlovd, Krystof Nohynek, Rendta Rychla, Daniel Svab, Jiti Zeman

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Alexander-Vasilyevich Suchovo-Kobylin

The Death of Tarelkin [Tarlekinova smrt]

pirector: Richard Bobek oramaTure: Svétlana Waradzinova

STAGE DEsIGN: Roman Muska costumes: Marek Holly

twror: V. Strnisko, B. Turzonovova

CAST:

Radoslav Kuric, Milan Mikul¢ik, Marian Prevendaréik, Jaroslav Mendel,
Alena Dur¢ikova, Milo Kral’, Pavol Kristofek, Czongor Kassai, Andrej Bican,
Linda Zemankova, Sandra Dobiasovd, Jozef Frucek, Daniel Dangl

97

ABC or Alice’s Dream

Pavel Cmiral

oirector: Adéla Gaborova

CAST:
Ivana Behrov4, Claudia Francisci, Marie Kecskésova, Barbara Misikova

B.V.SHCHUKIN THEATRE COLLEGE

Moscow, Russia

Maxim Gorkiy

The Last Ones [Posledni]

oirector: Alexander Polashev

tutor: Valentina Nikolaenko

CAST:

Alexandr Semcev, Maria Leonova, Dmitrij Vorosilin, Elena Zacharova, Natalia
Selivanova, Michail Petrovskij, Elena Doronina, Ilja Zigarev, Oksana Cabanjuk,
Michail Bezobrazcov, Arkadij Pjatnickij, Jekatérina Guseva

SETKANI > 19 - 40
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UTRECHT SCHOOL OF ARTS

Utrecht, The Netherlands

Lars Noren

The Night, the Mother of the Day [Noc, matka dne]

DIRECTOR AND scripT: Erik-Jan Post sTagE DESIGN: Lies Scherma
proouction: Wilfred Hermkens

CAST:
Kyra Macco, George Casticun, Eric Koller, Ramses Graus

BRUNEL UNIVERSITY

London, United Kingdom

CAST:
Scott Lee Hansen, Kay Branch, Steven McGovern, Sue Tucker, Linda Bridewell,
Lucien Williams

SETKANI ENCOUNTER > 1981- 2010

The Last Ones

DARTINGTON COLLEGE OF ARTS

Dartington, United Kingdom

A Coast of Bohemia (an adaptation of Shakespeare’s “The Winter’s Tale")

[Pobfezi Bohemie (podle Zimni pohadky W.Shakespeara)]

nirector: Roger Sell, Stag Theodore  stace pesicN anp costumes: Jenifer Hayton
music: Lewis Gibson assisTANT DiRecTor: Stag Theodore

CAST:

Toby Yarwood, Debbie Miles, Michael Kaloski-Naylor, Samantha Hulland,
Donald Verge, Carolina Melis, Danny Levey, Hugo Humphreys, James Gordon,
Sarah Gray, Louisa Hall, Bec Gee

THE ALEKSANDER ZELWEROWICZ ACADEMY OF THEATRE

Warsaw, Poland

Helmut Kajzar

piRector: BoZena Suchocka



37

ACADEMY OF THEATRE, RADIO, FILM, AND TELEVISION

Ljubljana, Slovenia

Sophocles

niRector: Jernej Lorenci oramaTuRe: Tina Kosi

costumes: Ksenia Cerce music: Leb i sol

DIRECTOR OF THE cHoRUs: Drago [vanuda  AssISTANT DIRECTOR AND PRopucTion: Peter Srpcic¢

ror: Joze Faganel stace pesish: Brane Hojnik, Jernej Lorencdi,
Ksenia Cerce

CAST:

Saga Miheli¢, Nina Vali¢, Nenad Tokali¢-Neso, Rok Vihar, PrimoZ Pirnat,
Miha Nemec, Rafael Vonéina, Barbara Zefran, Aljosa Koltak, Maga Dergranc,
Dasa Dobersek, Neva Jana Flajs, Rafael Voncina, Peter Srp¢i¢

Antigone (Ljubljana)

SCHOOL OF DRAMATIC ARTS “ERNST BUSCH”

Berlin, Germany

Bertold Brecht

STUDIO HERMANN TIERLINCK

Antwerp, Belgium

Embrio - Trio a la ET. [Embryo - Trio a la ET.]

Very theatrical musical performance (One actor, two musicians)
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In a Small Residence

1998
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AWARDS-CENY

> AWARD OF THE RECTOR OF JAMU — CENA REKTORA JAMU

collective of actors [herecky kolektiv] (The Aleksander Zelwerovicz Academy of Theatre, Warsaw, Poland) for the performance
“In a Small Residence” [za inscenaci ,Na malém dvorku"]

> AWARD OF THE LORD MAYOR OF BRNO — CENA PRIMATORA MESTA BRNA
The Presidentwomen [Prezidentky] (Theatre faculty AMU, Prague, Czech Republic)

> AWARD OF THE JURY — CENA POROTY

collective of students [kolektiv student] (Amsterdam School of Arts, Amsterdam, The Netherlands) for their original approach in creating
the performance “Bob, Invisible Circus“ [za origindlni pFistup ke scénickému ztvdrnéni inscenace ,Bob, Neviditelny cirkus”]

> AWARD OF THE JURY — CENA POROTY

collective of actors [herecky kolektiy] (B.V. Shchukin Theatre College, Moscow, Russia) for their performance “Shatov and Kirilov*
[za kolektivni herecky vykon v inscenaci ,Satov a Kirilov"]

> AWARD OF THE JURY — CENA POROTY

collective of students [kolektiv studentt] (Studio Hermann Tierlinck, Antwerp, Belgium) for original author expression of today’s world
in the performance “Dark Side of the Moon" [za origindlni autorskou vypovéd o soucasnosti v predstaveni ,Odvrdcend strana mésice”]

> AWARD OF THE JURY — CENA POROTY

Mikhail Prismotrov (B.V.Shchukin Theatre College, Moscow, Russia) for his acting performance in the role of Shatov in “Shatov and Kirilov*
[za herecky vykon v roli Satova v inscenaci ,,Satov a Kirilov"]

> AWARD OF THE JURY — CENA POROTY

Primoz Pirnat (Academy of Theatre, Radio, Film, and Television, Ljubljana, Slovenia) for his acting performance in the role of Goldberg
in “The Birthday Party” [za herecky vykon v roli Goldberga v inscenaci ,Narozeniny“]

> AWARD OF THE JURY — CENA POROTY

collective of actors [herecky kolektiv] (Drama in education for the Deaf Department, Theatre Faculty JAMU, Brno, Czech Republic)
for acting in performance “Genesis” [za kolektivni vykon v inscenaci , Genesis‘]

> AWARD OF THE JURY — CENA POROTY

Adéla Stodolova, Petr Kruselnicky (Non-verbal Theatre Department, Music faculty AMU, Prague, Czech Republic) for original choreography
of “Sonate No.2” [za pivodni choreografii ke kompozici ,Sondta ¢.2]

«
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Wassermann, Leight, Darion

DIRECTOR AND cHOREOGRAPHY: Radek Balag  stace pesiGn anp costumes: Barbora Kiistkova

CAST:

Petr Brychta, Rastislav Gajdog, Petra Janetkova, Robert Jicha, Pavel Plch,
Martina Cervena, Katarina Vizinova, Tomas Kratochvil, Jifi Ressler, Jaromir
Nosek, Rober Musialek, Markéta Smolikov4, Linda Stranskd, Zuzana Kyselova,
Jaroslav Tucek, Martin Tucek, Jif{ Bezdék, Jaroslav Ryska, Jitka Cvanéarova,
Johana Chytilovd, Eva Nadazdyova, Klara Vongovska

nirector: Vladimir Poglazov
STAGE DESIGN AND cosTumes: Martina Lukeskova, Lucie Strnadelova

CAST:

Tomas Sykora, Barbora Milotovd, Alzbéta Kynclova, Monika Zoubkova, Hana
Varadzinova, Tomas Sulaj, Petr Bldha, Vaclav Vasak, Jaroslav Plesl, Petr Vrbécky,
Martin Frantigédk

SETKANI ENCOUNTER > 1

The Presidentwomen

poiRector: Arnodt Goldflam TRANsLATION: [van Wernisch

oramaTurG: Lucie Bulisova assisTANT DiRecTor: Viliam Docolomansky
STAGE DESIGN AND cosTuMes: Markéta Oslzl4, Bara Kiistkova

music: archives of Mr. Goldflam and Doc¢olomansky

CAST:

Martina Stehlikov4, Petra Viytvarovd, Jakub Kabes, Klara Sedlackova, Gabriela
Pyéna, Viclav Vesely, Tomas Impseil, Jana Kokotkovd, Katefina Sudékova,
Tomas Drépela, Jaroslav Tu¢ek

/0ja Mikotova

oirector: Zoja Mikotova STAGE DESIGN AND cosTumes: Pavlina Zarodiianska
proouction: Markéta Jetabkova
music: fragments of music by Leos Faltus, Zdenék Kluka, Ivo Medek,

Arnoét Parsch, Jaroslav Stastny, Milos Stédron, Vit Zouhar

CAST:
Jan Fiurasek, Adriana Hanudelova, Romana Krivdova, Monika Kurincova, Beata
Pirozkova, Jozef Rigo, Lenka Slachtové, David Wagner, Jan Kluka — drums



THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

Werner Schwab

oiRector: DuSan David Patizek ranstation: Josef Balvin
STAGE DESIGN AND cosTumes: Jan Stépanek  music: JiF{ Pavlica

CAST:
Marika Prochazkova, Adéala Kacerova, Anna Hlavicova-Bendova

Polacek, Nemec, Kolar

From just because to hardly at all [Jen tak aZ do jen taktak]

1uror: Vitézslava Frintova, Libuse Véalkova, Ivan Vyskodil

V. Righini, N Porta

The Stony Guest or The Profigate Man

[Kamenny host aneb Prostopasnik]

nirector: Hana Buresova oramaturs: Stépan Otcenasek

musicAL ARRANGEMENTS: JindFiska Necasova sk nesiGn ann costumes: Dagmar Zuznakova
ASSISTANT DIRECTOR: Jan Jirk{l proouction: Sarka Padevétova, Linda Ledererova
uror: Jana Altmanova, Olga Ceskova, Jaroslava Hojtagova, Pavel Kalfus, Jit
Reidinger

CAST:

Viéclav Rasilov, Hynek Diizhal, Eduard Jesenicky, Andreja Stare, Vaclav Kratky,
Apolena Litalova, Eva Leinweberovd, Aranka Ter-Akopové, Martin Dusbaba,
Alzbéta Smidova and Jan Jirkd

The Stony Guest or The Profigate Man
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NON-VERBAL THEATRE DEPARTMENT,
MUSIC FACULTY OF AMU (HAMU)
Prague, Czech Republic

Stravinskij, Ramuz
The Soldier's Tale [Pfibéh vojaka]

DIRECTOR AND oRamMATURG: Ctibor Turba CHOREOGRAPHY: Renata Smetanova

proouction: Vaclav Mottl conpuctor: Norbert Baxa

CAST:
Ilja Racek, Ondtej Lipovsky, Patricie Turbova, Nora Sopkova, Natélie Slovackovs,
Jakub Skrdla, Petr Kruselnicky

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

J Anouilh

rezie: Martin Huba

SETKANI ENCOUNTER > 1981- 2010

The Soldier's Tale

AMSTERDAM SCHOOL OF ARTS

Amsterdam, The Netherlands

students

DIRECTED by students

UTRECHT SCHOOL OF ARTS

Utrecht, The Netherlands

Uaphne Zandberg

Paradonna [Paradonna]

oirector: Daphne Zandberg

Paul Pouveur

poirRector: Wim Meuwissen stage DesiGN: Salomé Nobel

CAST:
Salomé Nobel and Wim Meuwissen



DARTINGTON COLLEGE OF ARTS

Dartington, United Kingdom

DIRECTING: students

CAST:
Sara Gray, Lewis Gison, Carolina Melis, Toy Yarwood, Hanna Solms and Hannah
Foot

THEATRE STUDIOD 4XC, UNIVERSITY OF PLOVDIV

Plavdiv, Bulgaria

Egg [Vejce]

This performance is created using the following integral texts and writers:
Wiliam Saroyan, Akira Kurosawa, Agop Melkonian, George Batay, Heiner Muller,
Emil Coran, Marlene Ditrich, Samuel Beckett and The Hole Bible

oirector: Nikolay Georgiev

music: Yannis Ksenakis, Deep Forest, Philip Mailer, Teodosi Spasov, Prodigi,
Meredith Monk, Goran Bregovich, Vangelis, Rimskij — Korsakov, Roumen
Baliosov, Carl Orff

CAST:
Todor Dotsev, Mila Ivanova, Stephan Anthony, Willy Al. Prager

Bob, Invisible Circus

Paradonna

NEW BULGARIAN UNIVERSITY

Sofia, Bulgaria

\/ Vicharova

oiRector: Vazkressia Vicharova STAGE DESIGN AND cosTumes: Arch. Zarko Ouzonov

B.V.SHCHUKIN THEATRE COLLEGE

Moscow, Russia

F M Dostoevsky

iRector: R. J. Ov¢innikov

CAST:

M. J. Prismotrov, O. I. Mosalev, O. V. Makarov, D. B. Uljanov, A. M. Fadgjev,
S. M. Dluznikov, S. O. Nikolajev, G. G. Vinogradov, V. A. Aptovcev, G. M.
Kulikova, V. O. Bélova, A. A. Galinova

SETKANI > 19 - 40



The Customs

The Birthday Party
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Shatov and Kirilov

STUDIO HERMANN TIERLINCK THE ALEKSANDER ZELWEROWICZ ACADEMY OF THEATRE

Antwerp, Belgium Warsaw, Paland

oiRector: Ernst Low oirector: Jacek Jarzyna stase Desioh: Malgorzata Grbovska
CAST: CAST:
Nelle Gooseens, Stijn Cole, Jenne Cleir, Daisy Ip Maciej Wojdyla, Mariusz Krzeminski, Maria Seweryn, Anna Moskal,

Monika Kwiatkovska, Karolina Dryzner, Alicija Szymanska, Monika Pecikiewicz,
Kinga Szymanska, Przemyslav Kaczynski, Marcin Przybylski, Jozef Maszejko,
Rafal Pecikewicz, Waldemar Blaszyk, Radoslaw Elis

ACADEMY OF THEATRE, RADIO, FILM, AND TELEVISION

Ljubljana, Slovenia

Harold Pinter

piRector: Galin Stoev pramMATURG: PrimoZ Jesenko, Sasa Helbel
assisTANT DIRECTOR: Diego De Brea

CAST:

Miha Nemec, Rafael Vonéina, Primoz Pirnat, Kristijan Ostanek,
Manca Ogoreve, Tjasa Zeleznik
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Ochérm - Non active

1999
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AWARDS -

> AWARD OF THE LORD MAYOR OF BRNO — CENA PRIMATORA MESTA BRNA

collective of actors [herecky kolektiv] (Theatre Faculty VSMU, Bratislava, Slovakia) for acting in production “Midsummer Night's Dream”
[za herectvi v inscenaci ,Sen noci svatojdanské“]

> AWARD OF THE RECTOR OF JAMU — CENA REKTORA JAMU

collective of actors [herecky kolektiv] (Tzeni Karezi Theatre School of Drama, Athens, Greece) for acting in production “Oresteial”
[za herectvi v inscenaci ,,Oresteial”]

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU

collective of actors [herecky kolektiv] (Amsterdam School of Arts, Amsterdam, The Netherlands) for acting in productions
“Ochérm” and “Non Active” [za herectvi v inscenacich ,,Ochérm®a ,Non Active”]

> AWARD FOR THE BEST ACTOR — CENA ZA MUZSKY HERECKY VYKON
Tomasz Tyndyk (Leon Schiller State Academy of Film, TV and Theatre, Lodz, Poland) for the role of David in “Unidentified Human Remains
and the True Nature of Love” [za roli Davida v inscenaci ,Neidentifikovatelné lidské poziistatky a pravd tvdr ldsky”]

> AWARD FOR THE BEST ACTRESS — CENA ZA ZENSKY HERECKY VYKON

Yekaterina Primorskaia (Russian Academy of Theatre Arts, Moscow, Russia) for the role in performance “Money to Burn”
[za roli Lidie v inscenaci ,Penize k pdleni”]

> AWARD OF THE JURY — CENA POROTY

collective of actors [herecky kolektiv] (The Aleksander Zelwerovicz Academy of Theatre, Warsaw, Poland) for acting in production
“Fragments of Shakespeare” [za herectvi v inscenaci ,,Fragmenty ze Shakespeara“]

> AWARD OF THE JURY — CENA POROTY

collective of actors [herecky kolektiv] (Academy of Theatre, Radio, Film, and Television, Ljubljana, Slovenia) for acting in production
“Light is Coming to Birth” [za herectvi v inscenaci , PFichdzi svétlo zrozeni“]

> AWARD OF THE FESTIVAL DIRECTOR — CENA REDITELE FESTIVALU

collective of actors [herecky kolektiv] (Leon Schiller State Academy of Film, TV and Theatre, Lodz, Poland) for acting in production
“Unidentified Human Remains and the True Nature of Love” [za herectvi v inscenaci ,Neidentifikovatelné lidské poziistatky a pravd tvar ldsky”]

Oresteial (fragments of tragical language)
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Heinrich von Kleist
Katynka of Heilbronn [Katynka z Heilbronnu]

oirector: Martin Tichy ranstation: Jind¥ich Pokorny
stace pesioh: Ondrej Kroupa
music: Jan Ocetek

AssISTANT DIRecTor: Martin Frantigdk

oramature: Marek Horos¢ak
costumes: Martina Luke$ova
movement: Hana Charvatova
proouction: Pavla Svétlikova

CAST:

Jaroslav Plesl, Eva Novotnd, Tomas Sykora, Stanislava Daskova, Petr Bléha,
Jakub Macecek, Viclav Vasak, Monika Zoubkova, Alzbéta Kynclova, Milan
Roztek

Gertrude Stein

TRANSLATION, SCRIPT AND DiRecTor: Martin Cicvak

stage DesiGh: Emil Drliciak wostumes: Sarka Bosakova
music: Radovan Pikryl proouction: Katka Otavova

CAST:

Linda Stranska, Zuzana Kyselova, Jaromir Nosek, Jan Jackuliak, Klara
Vonsovska, Markéta Smolikova, Oldtich Smysl, Viliam Csontos, Jan Sklenaf,
Helena Dvorakovd, Pavel Plch, Eva Nadazdyova, Jitka Cvancarova, Miroslav
Zavicar, Ivana Vatikova

SETKANI ENCOUNTER > 1981- 2010

The World around Susan B.

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

M A Bulgakov

Zoia's apartement [Zojtin byt]

oirecTor: Sergej Fedotov ranstation: Alena Moravkova
sTaGE DesisN: Martin Cerny

cHoreocraphy: Marcela Benoniova

oramaTuRG: Gabriela Palyova
costumes: Silvie Cepelakova

CAST:

Klara Apolenarovs, Ales Balda, Jan Benes, Barbara Bisicky, Jan Dostél, Katetina
Dusgkova, Zuzana Hanakova, Josef Hervert, Jaromir Hrugka, Leo Juracek,
Lenka Krobotova, Marek Matéjka, Zita Pluhickova

NON-VERBAL THEATRE DEPARTMENT, MUSIC FACULTY AMU
Prague, Czech Republic

Barefooted Grotesques [Grotesky naboso]

(études by classics and students)

oiector: Boris Hybner music: from archives

CAST:

Petra Simkov4, Adéla Stodolova, Jana Strakova, Dominika Kéhlerova, Darina
Cizkova, Vojta Svejda, Tomés Planka, Keng Yi-Wei



THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

W. Shakespeare

ranstation: L. Feldek, P.O.Hviezdoslav
STAGE DESIGN AND cosTumes: Jana Kuttnerova

oiRector: Juraj Sulik
oramaTURG: Peter Pavlac
music: Frank Zappa

CAST:

Agi Gubikovd, Slavka Hal¢dkova, Lucia Luzinska, Vladimir Kobielsky, Peter
Nadasdi, Juraj Kemka, Rébert Jakab, Marian Miezga, Lukas Latinak

UTRECHT SCHOOL OF ARTS

Utrecht, The Netherlands

Moondarkness [Zatméni mésice]

DIRECTOR, STAGE DESIGN, COSTUMES AND cHOREoGRAPHY: Ulrike Quade
music: Daniel Smith
twror: Hoichi Okamoto, Jeanette van Steen

CAST:
Ulrike Quade and Daniel Smith

THE ALEKSANDER ZELWEROWICZ ACADEMY OF THEATRE

Warsaw, Poland

Fragments of Shakespeare [Fragmenty ze Shakespeara]

oirector: Maciej Wojtyszko ranstation: St.Baranczak, St. Dygat, J.Paszkowski
STAGE DESIGN AND cosTumEes: [za Teroniewicz music: Maciej Malecki

CAST:

Marzena Bergman, Bartolomiej Bobrowski, Agata Buzek, Michal Gadomski,
Anna Gajewska, Magdalena Kacprzek, Paula Kinaszewska, Anna Kociarz, Michal
Kowalski, Kasper Kuszewski, Pawl Lawrynowicz, Rafal Mackowiak, Dorota
Nikiporczyk, Daniel Wyczesany, Monika Zalewska

LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE

Lodz, Poland

Brad Fraser

Unidentified Human Remains and the True Nature of Love

[Neidentifikovatelné lidské pozlistatky a prava tvar lasky]

piRector: Jan Macieowski RansLaTion: Marta Gil-Gilewska

CHOREOGRAPHY: actors STAGE DESIGN AND cosTuMEs: Barbara Zawada

music: DJ Mniamos

CAST:
Tomasz Tyndyk, Artur Krutzek, Marcin Chochlev, Anita Jancia, Karol
Wrablevski, Katarzyna Michalska, Katarzyna Maternowska

The Midsummer Night's Dream
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Moondarkness

AMSTERDAM SCHOOL OF ARTS

Amsterdam, The Netherlands

Ochérm - Non active

Two solos created and played by Yehya Gaier (coach Loes van der Plight) and
Rene Geerlings (coach Irene Schaltegger and Ine te Rietstap)

VILJADNI CULTURE ACADEMY

Viljandi, Estonia

Sigurd Hoel

Sinners under the Summer Sun [HfiSnici pod letnim sluncem]

piRector: Katri Kaasik-Aaslav TRANSLATION: Arvo Alas

STAGE DESIGN AND cosTuMes: Krista Tool CHOREDGRAPHY: collective

music: collective

CAST:
Kata-Rinna Luide, Kersti Tombak, Hille Hendrikson, Lauri Kink, Martti
Samolberg, Ireen Kennik, Maria Taimere, Tanel Ingi, Hannes Prikk

TZENI KAREZI THEATRE SCHOOL OF DRAMA

Athens, Greece

Alschylos

oirector: Michael Siebel ransLation: loannis Gryparis
STAGE DESIGN, COSTUMES AND CHOREOGRAPHY: collective

music: traditional Greek music and natural sounds

oramature: Michael Dimou

CAST:
Meleme Lillie, Papastefanaki Maria, Kilaidoni lasmi, lliopoulos Giorgios,
Boughiouris Panagiotis, Poulakos Basilis

SETKANI ENCOUNTER > 1981- 2010

ACADEMY OF THEATRE, RADIO, FILM, AND TELEVISION

Ljubljana, Slovenia

Light is Coming to Birth [Pfichazi svétlo zrozeni]

RUSSIAN ACADEMY OF THEATRE ARTS (GITIS)

Moscow, Russia

A N Ostrovski|

niRector: Roman Samguin STAGE DESIGN AND cosTuMes: Tatiana Ozheredova

music: Vladimir Yachmenev, Vladislav Golkov

CAST:
Konstantin Bogdanov, Sergej Frolov, Andrej Sycev, Dimitrij Djuzev, Aleksej
Judnikov, Fiokla Tolstaja, Yekaterina Primorskaia

Oresteial (fragments of tragical language)




NEW BULGARIAN UNIVERSITY

Sofia, Bulgaria

Harold Rabbin

73 Park Avenue [73 Park Avenue]

oirector: Christo Botev STAGE DESIGN AND cosTumes: Juliana Voykova
cHoreoGRAPHY: Hristo Botev wmusic: from different composers

CAST:

Maria Shipotchka

UNIVERSITY OF MUSIC AND DRAMATIC ARTS

Graz, Austria

Joshua Sobaol

pirector: Paulus Manker music: Krasimir Sterev, Gerlinde Lieb

CAST:
Verene Bukal, Verene Held, Jasmin Mattei, Leslie Roehm, Peter Buchta, Markus
Scheider, Tibot Taylor

DARTINGTON COLLEGE OF ARTS

Dartington, United Kingdom

Don’t Look Back [Neohlizej se]

DIRECTOR, SCRIPT, STAGE DESIGN, COSTUMES AND MUSIC: the company

CAST:

Jackie Bonney, Ray Bullock, Dominic Fryett, Natalie Gilardoni, Stuart
Goldsmith, Joanne King, Denise Malcolm, Samantha Parry, Peter Rates, Elena .
Theodoru, Dagmar Ackeren Weiniger's Night

Unidentified Human Remains and the True Nature of Love
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The Imaginary Invalid

atre schools

0% .Scm_,:mgo:m, festival of thei
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AWARDS-CENY

> AWARD OF THE LORD MAYOR OF BRNO — CENA PRIMATORA MESTA BRNA

Esmé Wekker, Kristin Denkers (Amsterdam School of Arts, Amsterdam, The Netherlands)
for authorship and interpretation of the performance “Au Bain Marie” [za autorstvi a interpretaci inscenace , Ve vané"]

> AWARD OF THE RECTOR OF JAMU — CENA REKTORA JAMU

Misa Golop (Academy of Theatre, Radio, Film, and Television, Ljubljana, Slovenia)
for directing of the performance “The Wedding” [za rezii inscenace ,Maloméstdkova svatba"]

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU

Anette Maas, Margien van Doesen (Amsterdam School of Arts, Amsterdam, The Netherlands)
for acting in the performance “Self-blaming” [za herecké vykony v inscenaci ,Sebeobviriovdni‘]

> AWARD OF THE FESTIVAL DIRECTOR — CENA REDITELE FESTIVALU

Daniel van de Broeke, David van Griethuysen, Julian Knops (Utrecht School of Arts, Utrecht, The Netherlands)
for the performance “Absent” [za herecky a autorsky vykon v inscenaci ,Absent”]

> AWARD FOR DIRECTING — CENA ZA REZII

Ksenija Kréar (Theatre Faculty AMU, Prague, Czech Republic) for the performance of “Hamlet” [za inscenaci ,Hamlet"]

> AWARD FOR THE BEST ACTRESS — CENA ZA ZENSKY HERECKY VYKON

Tatiana Rjabokon (Interstudio, St. Petersburg, Russia)
for the part of Adele in the performance “To Madrid, to Madrid...” [za roli Adély v inscenaci ,Do Madridu, do Madridu ..."]

Ilka Metzner (University Mozarteum, Salzburg, Austria)
for the part of Beline in the performance “The Imaginary Invalid” [za roli Beliny v inscenaci ,Zdravy nemocny"]

> AWARD FOR THE BEST ACTOR — CENA ZA MUZSKY HERECKY VYKON

Enriko Spohn (University Mozarteum, Salzburg, Austria)
for the part of Argan in the performance “The Imaginary Invalid” [za roli Argana v inscenaci ,Zdravy nemocny”]

Andrei Chumanov (Interstudio, St. Petersburg, Russia)
for the part of Henrice in the performance “To Madrid, to Madrid...” [za roli Henrika v inscenaci ,Do Madridu, do Madridu ..."]

> AWARD FOR COSTUMES — CENA ZA KOSTYMY

Tatjana Koritnik (Academy of Theatre, Radio, Film, and Television, Ljubljana, Slovenia)
for the performance “The Wedding” [za inscenaci ,Maloméstikova svatba”]

> AUDIENCE AWARD — CENA DIVAKU
Au Bain Marie and Self-blaming [Ve vané a Sebeobvinovani] (Amsterdam School of Arts, Amsterdam, The Netherlands)
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Kaspar

THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Peter Handke

pirector: Pavel Badura STAGE DESIGN AND cosTumes: Katka Palenikova
music: Jan Ocetek and Jan Sild

proouction: Pavla Svétlikova

oirectinG cooPeraTion: Claudia Francisci

CAST:
Vitek Herzina, Jaromir Nosek, Hana Jurc¢ickova, Helena Dvorakova, Lukas
Rieger, Ondtej Novak, Denny Ratajsky, Josef Koller

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

J. B Maoliere

ranstation: Vojtech Mihélik
STAGE DESIGN AND cosTuMes: Peter Janku, Z.0.E.

piRector: Patrik Lancari¢
cHoreosrapHy: Elena Lindtnerova
music: K. Shaker

CAST:
Marco Igonda, Tomas Mastalir, Alexander Bérta, Judita Bila, Eva Do¢olomanska,
Aniké Vargova, Erik Ollé, Gregor Holoska, Ivan Pietor, Jozef Bujdak
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THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

William Shakespeare

oiRector: Ksenija Kréar ranstation: Milan Lukes

cHoreoGRAPHY: Jitina Rdkosnikova STAGE DESIGN AND cosTumes: Kristina K¥iZzova
music: Marko Ivanovié

propuction: Michal Laziiovsky, Romana Frankovd, Jana Kovatikova, Adéla Jilkova

CAST:

Vilém Dubnicka, Filip Rajmont, Katetina Urbancov4, Eliska Vavtikovd, Lukas
Jurek, Martin Hofmann, Lukas Jiza, Jiti Hana, Ondfej Kavan, Eva Janougkova,
Gabriela Mi¢ova, Veronika Pavlasova, Viktor Dvotédk, Vladimir Seni¢, Petr Stach

SCHOOL OF DRAMATIC ARTS “ERNST BUSCH”

Berlin, Germany

In the Mirror [V zrcadle]

piRector: Anna Pocher STAGE DESIGN AND cosTuMes: Anna Pocher

cHoREOGRAPHY: Anna Pocher

CAST:

Constanze Becker, Julia Jentsch, Sebastian Nakajew, Lorenz Nufer, Nadine
Pasta, Karina Plachetka, Anja Schneider, Michael Schrodt, Iris Schulte, Katharina
Spiering, Boris Wagner, Urs Winiger

In the Mirror
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UTRECHT SCHOOL OF ARTS

Utrecht, The Netherlands

Lobke Van Orunen, Carolien Kramer
Heart Sugar [Sladkost srdce]

piRector: Lobke van Drunen music: llona Minchom, lies Beijerinck

CAST:
Jantien Koenders, Zdenly Anton

UNIVERSITY OF NORTH TEXAS

Denton, USA

William Shakespeare
As You Like It [Jak se vam libi]

nirector: Marjorie Hayes costumes: Barbara C. Cox
music: Robert J. Frank

rropucTion: Shanyo Pallesitz

cioreocraphy: James Clouser, Mary Lynn Smith

CAST:

Jason Jenkins, Shannon Andrews, Ross Hardy, Jason Coleman, Calidonia
Olivares, Charis Boyd, Paisley Baker, Raymond Wortel, Cole Spivey, Fritz Schact,
Jin-Hee Chung, Will T. Brunson , Brian Henderson, Rob Eding, Ronnie P.
Smith, Jim Garrity, Ellen Truax, Amanda Noel Lucas, Christina M. Williams, Jay
Schaertl, Chad Thomas, Rod Eding, James Clouser

Hamlet, Prince of Denmark

KIEV NATIONAL UNIVERSITY OF CULTURE AND ARTS

Kiev, Ukraine

transtation: Galina Balan and staff of the school
stage DesiGN: Victor Poltoratzkiy and Andrey Ruban

oirector: Victor Poltoratzkiy

costumes: Inna Mihaylenko
proouction: Victor Poltoratzkiy
music: Classical and contemporary compositions (Kitaro, soundtrack from Matrix etc.)

CAST:
Sergey Korshikov, Olga Klimenko, Andrey Matuzko, Andrey Ruban, Vladimir
Popov, Andrey Zabolotniy, Elena Arhipenko

UNIVERSITY MOZARTEUM SALZBURG

Salzburg, Austria

J B Moliere

piRector: Thomas Reichert STAGE DESIGN AND cosTumMes: Eva Musil

CAST:

Enrico Spohn, Pia Roever, Kristian Kiehling, Georg Hobmeier, Gerda Kastner,
Ilka Metzner, Carola von Groth, Viktor Tremmelpan, Kristian Kiehling
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AMSTERDAM SCHOOL OF ARTS

Amsterdam, The Netherlands

Au Bain Marie [Ve vang]

DIRECTOR: Ruut Weissman

CAST:
Esmé Wekker, Kristen Denkers, pianist — Peter Bark

Peter Handke

Self-blaming [Sebeobvifiovani]

piRecTor: Victoria Meirik (Danemark)

CAST:
Anette Maas, Margien van Doesen

CENTRAL SCHOOL OF SPEECH AND DRAMA

London, United Kingdom

Questa sera [[uesta sera]

based on Luigi Pirandello’s “Tonight we improvise” [na motivy hry Luigi

To Madrid, to Madrid Pirandella: Dnes vecer improvizujeme]
“LUCIAN BLAGA” UNIVERSITY OF SIBIU oiRecror: Nigel Ward
Sibiu, Romania transtation: J. Douglas Campbell and Leonard G. Sbrocchi
Thornton Wilder CAST:
--------------------------- L viv sy Pieter Hounslow, Sharon Ismail, Harish Khana, Rabia Mubashar, Ippokratis
_Th_ELDng Lunch [Dlouhy Stédry vecer] Pandeloudakis, Sharmeela Pydiah, Manolis Stavrakakis, Cathy Stevens, Amy

nirector: Florin Zamfirescu TRANsLATION: Sanda Rapeanu Watson, Lynne Whitehead, John Adama-Baker

STAGE DESIGN AND cosTumes: Florin Zamfirescu
CAST:

Codruta Vasiu, Antonia Ilie, Diana Fufezan, Ecaterina Suta, Liviu Cheloiu, Pali
Vecsei, Adrian Neacsu

INTERSTUDIO (INTERNATIONAL WORKSHOP - THEATRE
OF SYNTHESIS AND ANIMATION)

St. Petersburg, Russia

HH.A Mitan
To Madrid, to Madrid [Do Madridu, do Madridu...]
niRecTor: Lev Erenburg Transtation: L. Sinyanskaya

stage pesioN anD costumes: Olga Filippova  choreosraphy: Tatiana Ryabokon, Eugeniy Karpov
music: Les Negros Vertes, La Garone prooucrion: Nikita Marina

CAST:

Olga Filippova, Tatiana Ryabokon, Olga Albanova, Andrey Chumanov, Aleksey
Kharitonenko, Svetlana Obidina, Natalia Shaposhnikova, Natalia Kornukova,
Sergey Umanov, Eugeniy Karpov

Au Bain Marie
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ACADEMY OF THEATRE, RADIO, FILM AND TELEVISION

Ljubljana, Slovenia

Bertolt Brecht

The Wedding [MaloméStakova svatba]

pirector: Misa Golob transtation: Eduard Miler, Irena Novak Popov

CHOREOGRAPHY: Brane ZavrSan STAGE DESIGN AND cosTumes: Tatjana Koritnik

music: Andrej Zibert

CAST:
Dejan Pav¢evi¢, Katarina Stegnar, Brane Zavr3an, Gaber Trseglav, Petra Rojnik,
Ana Facchini, Branko Jordan, Primoz Bezjak, Damjan Trbovc

LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE

Lodz, Poland

Matie Visniec

oirecror: Emilia Sadowska ransLation: Krzysztof Warlikowski

music: Jacek Grudzien STAGE DESIGN AND cosTumMes: Grzegorz Malecki
CAST:

Radoslaw Garncarek, Wojciech Medynski, Szymon Sedrowski, Adam Mezyk,
Szymon Losiewicz, Rafal Sadowski

Clown for Hire

The Wedding

SETKANI > 19 - 20
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AWARDS -

> AWARD FOR THE BEST ACTOR — CENA ZA MUZSKY HERECKY VYKON

Rébert Luckay (Theatre Faculty VSMU, Bratislava, Slovakia) for the part of Morgenstern in the performance “The Ballad of Vienna Cutlet”
[za roli Morgensterna v inscenaci ,Balada o videriském Fizku”]

> AWARD FOR DIRECTING — CENA ZA REZII

Agnius Jankevi¢ius (Academia Musicalis Lithuaniae, Faculty of Theatre and Films, Vilnius, Lithuania) for the performance “The Touch”
[za rezii inscenace ,,Dotek”]

> AWARD FOR AUTHORSHIP — CENA ZA AUTORSKOU INSCENACI

Tamara Rettgnmund and Boukje Schweigman (Amsterdam School of Arts, Amsterdam, The Netherlands) for the performance “Burning Time”
[za inscenaci ,,Cas v ohni“]

> AWARD OF THE FESTIVAL DIRECTOR — CENA REDITELE FESTIVALU

Yolandi Michaels and Keitumetse Masike (The School of Dramatic Arts, University of the Witwatersrand, Johannesburg, South Africa)
for the authorship of the performance “Umm... somebody say something” [za autorstvi inscenace ,Hm... nékdo néco tikd"]

> AUDIENCE AWARD — CENA DIVAKU
The Suit [Oblek] (Univerzity of Cape Town, South Africa)

0z (based on Frank Baum)

SETKANI > 19 - 20
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Antigone

THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)

Brno, Czech Republic

JM Synge

piRector: Martin Frantigak Transtation: Karel Musek
sTAGE DESIGN AND cosTumes: Marek Cpin

pronucTion: Jana Bejvlova

music: Jif{ Bulis

CAST:
Lubos Starek, Katetina Jakubcov4, Tereza Kagparova, Miroslav Zavicar, Honza

Sklenat, Tereza Chytilova, Pavel Jurda, Lubos Stiva, Helena Dvotékova, Kristyna

Kudrnacova, Helena Pechackova, Isabela Bencova

V. Docolomansky, P Michalek

oirecror: Viliam Docolomansky STAGE DESIGN AND cosTuMes: Lucie Kuropatova

music: Dan Kyzlink prooucTion: Katefina Hajska

CAST:

Ivana Vankovd, Oldfich Smysl, Anna Michlickova, Radka Coufalova, Maria
Lalkova, Jan Slezdk, Viliam Csontos, Jan Jackuliak, Sonia Janyova, Jan Korbel

SETKANI ENCOUNTER > 1981- 2010

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic
Sofokles

nirector: Alex Byrne Transaion: Ferdinand Stiebitz

music: Vratislav Sramek STAGE DESIGN AND cosTumes: Katetina Houskova

pronucrion: Libor Boucek, Alena Erdélyiova, Jarmila Kovatikova, Jiti Sulzenko

CAST:
Perla Kotmelov, Karolina Rottov4, Martin Pechlat, Jana Vysohlidovd, Justin
Svoboda, Pavel Simétk, Markus Schulte, Tomas Méchacek

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

George Tabori

niRector: Dusan Bajin transtarion: Jozef Tancer

oramature: Monika Michonova STAGE DESIGN: Anita Szokeova
costumes: Alena Agricolova music: Johann Strauss

cHoreosraPHY: Elena Lindtnerova

CAST:
Josef Kapec, Lucia Jaskova, Rébert Luckay, Lucia Hurajové, Gabika Birova,
Emoke Vincze, Ondfej Danis, Peter Gecik, René Jankovi¢

CENTRAL SCHOOL OF SPEECH AND DRAMA

London, United Kingdom

Heiner Muller

oirecror: Tiago de Faria ranstaTion: Marc von Henning

STAGE DESIGN AND cosTumMes: Tiago de Faria cHoreosraHy: Marcia Carr

CAST:

Isobel Watts, William Thomas, Nicola, Kelly Jeffries, Renata Swerdfloff,
Carolina McKeating, Sandra Wells, Kate Roberts, Margaret Thompson,
Rebekah Reid, Julie Farrell

AMSTERDAM SCHOOL OF ARTS

Amsterdam, The Netherlands

Tamara Rettenmund, Boukje Schweigma

turor: Irene Schaltegger

CAST:
Tamara Rettenmund, Boukje Schweigman
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VILJADNI CULTURE ACADEMY

Viljandi, Estonia

Thomas Oylan

oiRector: Ingomar Vihmar ranstation: Paul-Eerik Rummo

CHOREOGRAPHY: Ingomar Vihmar STAGE DESIGN AND cosTuMES: Ingomar Vihmar

Music: group

CAST:

Peeter Rastas, Ingrid Isotamm, Erni Kask, Anti Kobin, Marianne Kiitt, Anneli
Rahkema, Tarmo Tagaments, Anzhelika Tshibizova, Helgur Rosental, Andres
Linnupuu, Margus Stalte

THEATRE ACADEMY OF FINLAND

Helsinki, Finland

Taina Mak-Iso

Horror: Remix [Horor: Remix]

oirector: Taina Miki-Iso STAGE DESIGN: Jenni Juurinen

masks: Antero Poppins choreoGrAPHY: Taina Maki-Iso and group

Music: various artists

CAST:
Kaisa Hahl, Tiia Honkanen, Katja Kéngis, Leena Maittala, Susanna Toivonen,
Anna-Maria Vairio, Vilma Vilenius

Burning time

SCHOOL OF DRAMATIC ART, UNIVERSITY OF THE WITWATERSRAND

Johannesburg, South Africa

Suzan-Lori Parks

South Africa Speaks, Part 1 - Venus

[Jizni Afrika promlouva, 1. éast - Venuse]

niRecTor: Aja Marneweck STAGE DESIGN AND cosTumes: Aja Marneweck

tHoReoGRAPHY: Aja Marneweck Music: various

CAST:
Tumi Morake, Imran Garda, Shannon Esra, Caren Bestbier, Casey Hutton,
Tereza Munclingerova, Eddie Maluleke, Greg Homann

Yaolandi Michaels, Keitumetse Masike

pirector: Yolandi Michaels, Keitumetse Masike cioreosrapiy: Yolandi Michaels

STAGE DESIGN AND cosTumes: Gayle Thompson mMusic: various

CAST:

Nicola Cloete, Tracy-Ann Lakey, Eddie Maluleke, Lebogang Ngwatle, Noxolo
Tshabangu
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DRAMA DEPARTMENT, UNIVERSITY OF CAPE TOWN

Cape Town, South Africa

Can Themba

oirector: Christopher Weare STAGE DESIGN AND cosTuMes: Patrick Curtis, Ilka Louw

music: Sabata Sesiu

CAST:
Samuel Ravengai, Ntokozo Madlata, Mbuleto Grootboom, Nceba Mpiliswama,
Esther Pan, Charles Tertians

ACADEMY OF THEATRE, RADIO, FILM AND TELEVISION

Ljubljana, Slovenia

Uusan Kaovactevic

oiRecTor: SaSo Juhart Transaion: Alja Predan

STAGE DESIGN AND cosTumes: Slavica Radovi¢

CAST:
Grega Zorc, Pia Zemlji¢, Iva Krajnc, Magda Kropiunig, Mojca Funkl,
Marjan Sarec, Tom Ban, Aljosa Kovacic¢

|

A

ACADEMIA MUSICALIS LITUANIAE, FACULTY OF THEATRE AND FILMS

Vilnius, Lithuania

Viktor Pelevin

TRaNsLaTIoN: A, Jankevicius
STAGE DESIGN AND cosTumMes: Laura Zalianskaite

poiRector: A. Jankevicius
cHOREOGRAPHY: A. Jankevicius
music: Martins

CAST:
Annoldas Jalianianskas, Tomas Zaibus, Egidijus Bakas, Eimutis Kvas¢iauskas,
Judita Zareckaite

THE UNIVERSITY OF DRAMA AND CINEMATOGRAPHY “I. L. CARAGIALE"

Bucharest, Romania

Jose Triana

The Night of the Assassins [Noc vrahi]

piRector: Alexandra Berceanu RansLaTion: Alexandra Berceanu
STAGE DESIGN AND cosTumes: Ina Isbasescu, Radu Ponta

music: soundtrack ,Once Upon a Time in the West" and ,Sodad*”

CAST:
Rodice Lazar, Alexandru Papadopol, Dalina Avellini

SETKANI ENCOUNTER > 1981- 2010

The Suit



UTRECHT SCHOOL OF ARTS

Utrecht, The Netherlands

Oaniil Charms

DIRECTING: group work

CAST:
students of the second year study

NATIONAL ACADEMY FOR THEATRE AND FILM ARTS

Sofia, Bulgaria

J.B Maliere

Tartuffe [Tartuffe]

oirector: Garo Sarkiz Ashikyan TrRANsLATION: Assen Razcvetnikov

STAGE DESIGN AND cosTumes: Milena Pantelena music: Jean-Philippe Ramean
CAST:

Vejen Velchovski, Nadejda Dimitrova, Ognjan, Alexandra Vasileva, Vasil
Stojanov, Mila Valkanova, Todor Dimitrov, Petko Kamenov, Silvana
Pishimarova, Irina Atanasova, Kancho Draganov, Konstantin Kisimov

The Night of the Assassins
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AWARDS -

> AWARD OF THE LORD MAYOR OF BRNO — CENA PRIMATORA MESTA BRNA

Esther Muschol
(Max Reinhardt Seminar, University for Musik and Performing Arts,
Vienna, Austria)

for the direction of the play of Ernst Jandl “The Humanists” [za rezii hry
Ernsta Jandla ,Humanisté“]

> AWARD OF THE RECTOR OF JAMU — CENA REKTORA JAMU

Martin Ilia Kochovski (New Bulgarian University, Sofia, Bulgaria)

for the direction of the play of Bertolt Brecht “Man is Man” [za rezii hry
Bertolta Brechta ,Muz jako muz"]

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU

Lulama Masimini, Nceba Mpiliswana and Thando Mthi
(University of Cape Town, South Africa)

for the performance “Woza Albert” [za inscenaci hry ,Woza Albert”]

> AWARD OF THE JURY — CENA POROTY

Michal Michalski and Krzysztof Pyziak
(Leon Schiller State Academy of Film, TV and Theatre, Lodz, Poland)

for acting in the performance of the play of Eric Bogosian “Suburbia”
[za vykon v inscenaci hry Erica Bogosiana ,Suburbia”]

> AWARD OF THE FESTIVAL DIRECTOR — CENA REDITELE FESTIVALU
Tuire Tuomisto (Helsinki Polytechnic, Helsinki, Finland)

for searching the visual border forms of the theatre in the performance of
the play of Richard Bach “Regards from Jonathan the Seagull” [za hleddni
vizudlnich hranicnich forem divadla v inscenaci textu Richarda Bacha
,Pozdravy Racka Jonathana"]

> THE DIPLOMA OF THE JURY — DIPLOM POROTY

Jana Plodkova (Theatre Faculty JAMU, Brno, Czech Republic)

for the concentrated and structured support acting in the performance of
Ludwig Tieck “Puss in Boots” [za koncentrovany a strukturovany herecky
vykon ve vedlejsi roli v inscenaci hry Ludwiga Tiecka ,Kocour v botdch”]

> AUDIENCE AWARD — CENA DIVAKU

The Portrait [Portrét]
(B.V. Shchukin Theatre College, Moscow, Russia)

SETKANI
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU])
Brno, Czech Republic

Ludwig Tieck

poiRector: Tomas Svoboda oramature: Pavel Trtilek

stae Desigh: Tom Ciller costumes: Pavla Hovorkova
music: Jan Sedlar propuction: Lucie Oveckova

CAST:

Katefina Vainarova, Viclav Neuzil, Martin Sini¢ak, Ondtej Novik,
Zdenék Ratajsky, Petra Hiebickova, Jan Adamek, Helena Barathova,
Dalibor Precechtél, Isabela Bencova, Iva Pazderkova, Tereza Palkova,
Ludmila Cermakova, Zdenék Klusak, Jana Plodkova, Josef Koller,
Hana Kacorova, Dora Vicentkova, Vendula Bortvkova, Jan Sotkovsky,
Lubomir Stva, Marek Mojzisek, Premysl Hnili¢ka, Petr Christov

SETKANI ENCOUNTER > 1981- 20
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The Splendour and Death of Joaquin Murieta

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

Miguel De Cervantes, Stepan Chaloupka, Klara Petrova

Don Quijote [Don Quijote]

oiRector: Stépan Chaloupka ransuamion: Vaclav Cerny

oramature: Kléra Petrova ApAPTATION OF NoveL: Stépan Chaloupka, Klara Petrova
tHoReosRAPHY: Martin Pacek

proouction: Radka Vondrasova, Libor Boucek

STAGE DESIGN AND cosTuMes: Renata Valeik
music: Vladimir Merta

CAST:

David Svehlik, Vit Karas, Ales Pospisil, Jaroslav Slansky, Hana Klikov4,
Dana Verzichova, Jana Strykova, Michaela Mauerovd, Jana Infeldova,
Jana Pansk4, Viktor Dvoték, Vladimir Seni¢, Miroslav Hrabé&, Jakub Prchal,
Pavel Baték, Daniel Bambas



THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Director: Jozsef Czajlik TRaNsLATION: Viera Dubcova

oramature: Katarina Mikulikova STAGE DESIGN AND cosTumes: Eva Racova
music: Stefan Sallai, Cossa Nostra  prooucrion: Katarina Mikulikova

CAST:

Milan Ondrlik, Martin Néhalka, Martin Fratri¢, Juraj Hr¢ka, Monika Hilmerova,
Kristina Turjanova, Barbora Minarikova, Xénia Molnarov4, Petra Langova,

Lucia Gaziova

UNIVERSITY OF WOLVERHAMPTON

Waolverhampton, United Kingdom

Abi Morgan

oiRector: Sarah Reynolds

CAST:
Helen Callendar, Vicki Johnson, Catherine Frampton, Claire Hodgson

B.V.SHCHUKIN THEATRE COLLEGE

Moscow, Russia

Nikolaj V. Gogaol

oirector: Vladimir Poglazov
music: Alfred Shnitje

STAGE DESIGN AND cosTumEs: Grigory Belov

CAST:

Igor Golyak, Sergei Burunov, Anton Kukushkin, Ruslan Spiridonov, Maxcim
Peshkov, Eugeny Vlasenko, Artem Gareev, Mikhail Tarabukin, Guila Pogidaeva,
Lubov Anisimova, Maria De Milo

ACADEMY OF THEATRE, RADIO, FILM AND TELEVISION

Ljubljana, Slovenia

Frank Wedekind

oirector: Andreja Kovac ranstation: Erika Vouk
oramaTure: Tanja LuZar, Martina Siler cHoreosraphy: Urula Terzan

sTAGE DESIGN AND cosTumes: Ana Klupidi¢, Iztok Maroh, Petra Kaps

CAST:
Alida Bevk, Dunja Zupanec, Sabina Kogovéek, Ana Rutar, Jure Zrnec, Vladimir
Vlagkali¢, Blaz Vali¢, Gasper Jarni, Gorazd Zilavec, Jan Bucar

Lulu
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Suburbia

LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE
Lodz, Poland

Eric Bogosian

oirector: Tomasz Hynek ranstarion: Slawomir Michal Chwastowski
STAGE DESIGN AND cosTumes: Justyna Klata  cvoreosraphy: [lona Trybuza

music: Tomasz Hynek

CAST:

Michal Michalski, Piotr Miazga, Krzystof Pyziak, Hanna Piaseczna, Ursula
Bartos, Magdalena Margulewicz, Beata Chruslinka, Izabela Nowakowska,
Bartolomiej Krat, Krzystof Czeczot

ARIEL SCHOOL OF ACTING

Ramnicu Valcea, Romania

Uoru Motoc

oirector: Doina Migleczi TrRansLaTion: Mircea Ivanescu

STAGE DESIGN AND cosTumes: Doina Migleczi
CAST:

Mihaela Mihai, Liviu Cheloiu, Ariana Migleczi, Cornel Serban, Alin Paius, Zaza
Aldescu, Manuela Rentea

SETKANI ENCOUNTER > 1981- 2010

NEW BULGARIAN UNIVERSITY

Sofia, Bulgaria

Bertolt Brecht

Man is Man [Muz jako muZ]

oirector: Martin Kochovski ranstation: Christo Stoichkov
STAGE DESIGN AND cosTumes: Youliana Voikova

muLtimenia: Ivan Nikolov-OPNN, Deian Raikov

oramaTuRe: Elena Panaiotova
“arTisT: Ivailo Mitev

CAST:
Velislav Pavlov, Atanas Kolev, Alexander Predov, Toma Brankovanov, Petar
Petrov, Marieta Zivodarova, Tzvetelina Gospodinova, Ivan Ivanov

MAX REINHARDT SEMINAR, UNIVERSITY FOR MUSIC
AND PERFORMING ARTS

Vienna, Austria

Ernst Jand!

The Humanists [Humanisté]

oirector: Esther Muschol sTAGE DESIGN AND cosTumes: Michaela Biirge

proouction: Max Reinhardt Seminar

CAST:
Raphael v. Bragen, Florian Teichtmeister, Nikolaus Firmakranz, Judith Richter

The Humanists
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HELSINKI POLYTECHNIC

Helsinki, Finland

Richard Bach

Regards from Jonathan the Seagull [Pozdravy Racka Jonathana]

The War Plays

UTRECHT SCHOOL OF ARTS

Utrecht, The Netherlands

Naomi Antonius, Rinze Lich

When We Left London [Co jsme opustili Londyn]

DIRECTOR, SCRIPT, DRAMATURG, STAGE DESIGN AND COSTUMES, CHOREOGRAPHY, MUSIC, PUPPETS, VISUAL DESIGN:
Tuire Tuomisto
ransLaTion: Kaija Kauppi

CAST:
Niina Hosiasluoma, Jonna Wikstrém, Tuire Tuomisto

UNIVERSITY MOZARTEUM SALZBURG

Salzburg, Austria

Edward Bond

The War Plays [Valetné hry]

niRector: Jay Scheib ransLation: Karin Graf/Clive Winter

STAGE DESIGN AND cosTuMEs: Reiner pramature: Urs Troller, Markus Trabusch
music AN vieo-Desich: Leah Gelpe eroouction: David Lobpreis
CAST:

Julia Dillman, Karl Jakob Gail, Verena Guntner, Joel Harmsen

irector: Naomi Antonius, Rinze Lich  transtation: Naomi Antonius, Rinze Lich

oramaturs: Naomi Antonius, Rinze Lich propucrion: Naomi Antonius, Rinze Lich

STAGE DESIGN AND cosTumes: Naomi Antonius, Rinze Lich, J. Sandifort, E. Vogel, G. Naaykeno
cHoreoGRAPHY: Naomi Antonius, Rinze Lich

music: Naomi Antonius, Rinze Lich, W .A. Mozart, Itamar Lapid

CAST:
Naomi Antonius, Rinze Lich, Itamar Lapid

DRAMA DEPARTMENT, UNIVERSITY OF CAPE TOWN

Cape Town, South Africa

Mbongeni Noema, Percy Mtwa, Barney Simon
Woza Albert [Woza Albert]

piRector: Lulama Masimini STAGE DESIGN AND cosTumes: I1ka Louw

cHorReoGRAPHY: Director and cast music: Director and cast

CAST:
Nceba Mpiliswana, Thando Mthi
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> AWARD OF THE LORD MAYOR OF BRNO — CENA PRIMATORA MESTA BRNA

actors collective [kolektiv hercu] (University Mozarteum, Salzburg, Austria) for original script of performance “Un Ange Qui Passe”
[za autorsky scéndr inscenace ,Un Ange Qui Passe”]

> AWARD OF THE RECTOR OF JAMU — CENA REKTORA JAMU

Lubos Kostelny (Theatre Faculty VSMU, Bratislava, Slovakia) for acting in performance “Platonov” [za muzsky herecky vykon v inscenaci ,Platonov‘]

> AWARD OF THE JURY — CENA POROTY

Pilvi Porkola (Theatre Academy of Finland, Helsinki, Finland) for directing of performance “The Thirst” [za rezii inscenace Zizen]

> AUDIENCE AWARD — CENA DIVAKU

Platonov (Theatre Faculty VSMU, Bratislava, Slovakia)

Disco Pigs

SETKANI > 19 - 20



THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)

Brno, Czech Republic

Werner Schwab

nirecror: Ondfej Elbel
oramature: Vendula Bortivkova

ransation: Josef Balvin

sTagE DESIGN: [vana Machackova
costumes: Kamila Polivkova prooucTion: Petra Matusga
CAST:

Tereza Palkov4, Kristyna Hessov4, Iva Pazderkova

DIRECTOR, DRAMATURG AND STAGE DesioN: Sergej Fedotov
TRAnsLATION: Alena Moravkova assisTanT oiRector: Jolana Kubikova, Michal Sopuch

prooucTion: Sylvie Matéjkova, Jakub Ondrousek

CAST:
Dalibor Precechtél, Zdenék Klusak, Helena Barathova, Terezie Palkova, Jana
Plodkova, Vaclav Neuzil

Roman Sikora

pirector: Jakub MaceZek oramature: Lubog Stiva

sTAGE DESIGN AND cosTumes: Marek Cpin  music: David Smecka

CAST:
Dalibor Precechtél, Zdenék Klusak, Helena Barathova, Terezie Palkova, Jana
Plodkovd, Vaclav Neuzil, Kristyna Hessova, Iva Pazderkova

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

Enda Walsh

Disco Pigs [Disco Pigs]

oirecror: Martin Kukucka, Lukas Trpisovsky

TrRanstaTion: FrantiSek Maxian oramatuRre: Lukas Trpisovsky, Martin Kukucka
music: DJ Cyber and DJ 2K
sTAGE DESIGN AND cosTumes: Daniela Klimegova, Jakub Kopecky

proouction: Blanka Koutska, Jifi Sulzenko

CAST:
Petra Cicdkova, Martin Kavan, Claudia Eftimiadisov4, Jakub Hubert, Dora

Krskovs, Jiti Kohout, Ilona Semradova, Rostislav Novak, Jitka Tepl4, Filip Huml,
Jakub Zacek, Krystof Rimsky

SETKANI ENCOUNTER > 1981- 2010
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THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Anton P Chekhov

Platonov [Platonov]

oiRector: Marian Amsler ranstation: Dana Lehulova

oramaTuRe: Veronika Bubnéaskova music: Peter Mankovecky
sTAGE DESIGN AND cosTumes: Lenka Kadlec¢ikova, Katalina Bujnova

propuction: Marian Kocisik, Lucia Prokesova

CAST:

Lubos Kostelny, Katarina Holocsy, Petra Foglova, Peter Kadle¢ik, Zuzana
Kanoczovd, Zuzana Marosova, Marian Mitas, Ivana Kuxovd, Ondrej Koval, Pavel
Bruchala, Ludmila Trenklecova, Martin Kusenda

On the High Seas

MAX REINHARDT SEMINAR, UNIVERSITY FOR MUSIC
AND PERFORMING ARTS
Vienna, Austria

Slawomir Mrozek

oiRector: Johannes von Matuschka stk pesigh: Vanda Sturdzh

costumes: Jennifer Podehl, Christian Schmidtleithner

CAST:

Fredrik Hofmann, Michael Pascher, Mirko Roggenbock, Max Hofmann,
Maximilian Brockstedt, Alexander Gier, Alexander Nissel, Peter Pertusini,
Jan Pohl
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LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE

Lodz, Poland

Bertolt Brecht

oirector: Marek Fiedor TrRansLATIoN: Roman Szydlowski
sTAGE DESIGN AND cosTumes: Jan Kozikowski

music: Tomasz Hynek

oramature: Marek Fiedor
cHoreosrAPHY: Marek Fiedor

CAST:

K. Kowalik, Z. Szolakovska, L. Bzuria, M. Grzibovski, R. Hebal, R. Kosiwski, M.

Mlodzianowski, A. Osik, B. Porczik

SETKANI ENCOUNTER > 1981- 2010

“LUCIAN BLAGA" UNIVERSITY OF SIBIU

Sibiu, Romania

Kalin lliev

nirector: Puiu Serban ranstation: Ognean Stamboliev

STAGE DESIGN AND cosTuMes: Mc. Ranin cHoreoRAPHY: Diana Constantin

proouction: theatre “Radu Stanca”

CAST:
Florin Cosulet, George Bonceag, Cristina Stoleriu, Catalin Patru, Denise Ababei,
Leo — Nora Bacanu, Veronica Popescu, Diana Constantin

UNIVERSITY MOZARTEUM SALZBURG

Salzburg, Austria

nirecTor: Pierre Byland oramatuRs: Urs Troller

CAST:

Beatrice Boca, Katja Bramm, Robert Eder, Monika Haberfellner, Tatjana Kistel,
Thomas Prazak, Samantha Richter, Valerie Scheel, Jonas Schukraft,

Mathis Schulze, Reinhard Résing

THEATRE ACADEMY OF FINLAND

Helsinki, Finland

Pilvi Porkola

pirector: Pilvi Porkola STAGE DESIGN AND cosTumes: Antti Nikkinen

music: Jocnas Pirtilla propuction: Jetta Kuitunen

CAST:
Tuire Tuomisto, Jaakko Simola, Pilvi Porkola

The Thirst
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AMSTERDAM SCHOOL OF ARTS

Amsterdam, The Netherlands

Joyce Chamaoun and Eva K Mathijssen

oirector: Eva K. Mathijssen ranstarion: Jan Willem Mathijssen

oramature: André Veltkamp STAGE DESIGN AND cosTumes: Joyce Chamaoun

CAST:
Joyce Chamaoun

Leela May Stokholm

A Postcard from Dreamland [Pohlednice ze Zemé sni]

nirecTor: Loes van der Pligt
coreosraphy: Leela May Stokholm

STAGE DESIGN AND cosTumMes: Leela May Stokholm
music: Marcello Windolph
proouction: Stella van Leeuwen

CAST:
Leela May Stokholm, Marcello Windolph

SETKANI ENCOUNTER > 1981- 2010

Un Ange Qui Passe

THE YOLANDA AND DAVID KATZ FACULTY OF THE ARTS,
TEL AVIV UNIVERSITY

Tel Aviv, Israel

Maria Irene Farnes
Mud [Bahno]

DIRECTOR AND TRANSLATION: Shlomi Liberman oramaturs: Noa Livneh

staee pesieh: Uri Ofir costumes: Julia Abraham

CAST:
Limor Ben-Shushan, Guy Wiener, Michael Rozatsky

Frany Xaver Kroeltz

Farm [Farma]

DiRecToR: Yoram Levy Porat oramature: [lanit Edelman

stage pesieh: Nimrod Eden cosTumes: Sivan Vienstein

CAST:
Roi Kruiz, Haim Filiba, Tamar Samuel, Dalit Gurfinkel, Miri Regendorfer



HEATRE COLLEGE LIUBEN GROYCE

Sofia, Bulgaria

Combined texts of Pirandello, Kafka, Dostoevsky and Dalchev

The Light in the House across the Street

[Svétlo v domé pies ulici]

niRector: Valerij Purlikov TRANSLATION AND DRAMATURG: Liudmil Dimitrov
rroouction: Theatre College Liuben Groyce, Soros Center for the Arts — Sofia

CAST:

Valerij Purlikov, Vilma Stoyanova, Iliana Timeva, Vasil Sumrachki,
Georgi Georgiev, Kalina Asparuhova, Tenio Zlatev, Ralitza Liutzkanova,
Maria Sotirova

RUSSIAN ACADEMY OF THEATRE ARTS (GITIS)

Moscow, Russia

lvan Ugarov, based on Yekatering Sadur

Time Trouble [Casova tisef]

nirector: Georg Genoux STAGE DESIGN AND cosTuMES: [rina Yaremenko
music: Russian popular rock songs

CAST:

Baator Kolaev, Aleksey Jerebzov, Viktor Alferov, Grigoriy Lifanov, Anna Zoybert

DRAMA DEPARTMENT, UNIVERSITY OF CAPE TOWN

Cape Town, South Africa

Southern African Stories [Pribéhy z jizni Afriky]

Mia Couto

The Bird - Dreaming Baobab

Marguerite Poland

The Apperentice

oirector: Karen Logan, Michael Ingles  stas nesign ann costumes: Illka Louw
CHOREOGRAPHY: actors music: actors
prooucTion: Little Theatre

CAST:
Mandi Manson, Luke Ellenbogen, Mbali Kgosidintsi, Darren Araujo,
Frances Slabolepszy

Time Trouble

SETKANI > 19 - 20
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AWARDS -

> AWARD OF THE JURY — CENA POROTY

Yllka Gashi (Prishtina University, Kosovo) for the outstanding acting in the performance “The Father” where she showed issues of violence
and intolerance by use of minimal but basic signs of expression [za vynikajici vykon v inscenaci ,Otec”, kde ukdzala problematiku ndsili a intolerance
za uziti minimdlnich, ale zdkladnich vyrazovych prostredkii]

> AWARD OF THE JURY — CENA POROTY

Elina Latva, Kaisa Illukka, Nora Lihteenmiki (Theatre Academy of Finland, Helsinki, Finland) for the outstanding script of the performance
“An Evening of Live Art”, in which they explored the borders of performing art in a sensual, witty and young way [za vynikajici scéndF predstaveni
,Vecer zivého uméni®, v némz citlivé, ndpadité a mladé zkoumaly hranice performing art]

> AWARD OF THE JURY — CENA POROTY

Girts Solis (Latvian Academy of Culture, Riga, Latvia) for the outstanding directing of the scene “Detective Bag” in the performance “Kaleidoscope”
in which he combined the technical skills of puppet-playing with the wit and the lightness of a real comedian contemporary way [za vynikajici rezii scény
,Detective Bag" v predstaveni ,Kaleidoskop®, v niz modernim zpiisobem s ndpaditosti a lehkosti skutecného komika zkombinoval techniku prdce s loutkou]

> AWARD OF THE FESTIVAL DIRECTOR — CENA REDITELE FESTIVALU

Shraida Jabarin and Eyal Nardi (The Yolanda and David Katz Faculty of the Arts, Tel Aviv, Israel) for marvellous impersonate and ethical
performance and for the ability of acting variability and interplay [za herecky a eticky skvély vykon a za schopnost herecké variability a souhry]

> AUDIENCE AWARD — CENA DIVAKU
The Lonesome West [Ositely zapad] (Theatre Faculty VSMU, Bratislava, Slovakia)

Playhouse creatures

SETKANI > 19 - 20
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Ladislav Smocek

oirector: Michal Zetel oramature: Milan Kaplan
propucTion: Markéta Jetdbkova STAGE DESIGN AND cosTuMES: [vana Machackova
CAST:

Roman Groszmann, Jiti Hajek, Zuzana Seerbova, Petra Nakladalova,
Petr Hali¢ek, Eva Ventrubova, Tomas Dastlik, Jan Sotkovsky

/0ja Mikotova

To and Fro [Sem tam]

niRector: Zoja Mikotova oramaTuRG: Veronika Broulikova
costumes: Petr Stefek music: Zdénék Kluka
CAST:

Eva Hopfingerov4, Vladimira Hromadkov4, Barbora Kolibalova, Radka Kulichova,

Daniela Potizkova, Michaela Kosiecova

SETKANI ENCOUNTER > 1981- 2010

To and Fro

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

Antonin Masa

The Fighter [Rvac]

oiRector: Jan Kacer oramature: Daria Ullrichova

STAGE DESIGN: Jaroslav Bénisch costumes: Helena Kreuterova

AssISTANT DIREcTOR: Eva Salzmannova music: Petr Skoumal

cHoREDGRAPHY: Marcela Benoniova propuction: Markéta Jankova, Mirek Koranda,
Tomas Stanék, Eva Tazlerova

CAST:

V. Jilek, J. Horék, V. Stulc, Pavel Baték, Jan Holik, Zuzana Kajnarov, Linda
Burmeistrova, Miroslav Hrabé, Veronika Tycova, Vaclav Liska, Vojtéch Hajek,
Jan Meduna, Jan Malér



THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Martin McOonagh

The Lonesome West [ Osifely zapad]

oiRecror: M. Vajdicka oramature: D. Majling, R. Bencurik
choreosrAPHY: E. Lindtnerova propuction: L.Carnecka, Z. Nemcova
STAGE DESIGN AND cosTumes: M. Doubrava, J. Doubrava

CAST:
M. Geisberg, J. Kolenik, J. Luptak, E. Spaskova

ARISTOTLE UNIVERSITY OF THESSALONIKI

Thessaloniki, Greece

Oscar Wilde

nirector: Kallirroi Papadopoulos, Maria Mitilinaki
sTacE DesiGN anD costumes: K. Papadopoulou, D. Tikof
music: Ch. Christodoulou choreocraPHY: K. Papadopoulou, M. Psomataki

CAST:
Alexia Beziki, Stefi Poulopoulou, Christina Giagouli, Christos Strinopoulos,
Metaxia Themeli, Christos Theodoris, Danai Tikof

Elektra

FOLKWANG UNIVERSITY ESSEN

Essen, Germany

Hugo von Hofmannstahl

oirector: Lisa Nielebock
sTAGE DEsiGN AND cosTumes: Katrin Schlecht, Katherina Kopp

CAST:
Mirjam Smejkal, Annekathrin Pelke, Henning Sembritzki, Christian Stadlhofer

SCHOOL OF ACTING & EDUCATIONAL DEPARMENT
OF MUNICIPAL THEATRE

Ariel, Romania

oiRecTor: Ariana Alexandra Serban  transwanion: Doina Migleczi
orAMATURG: Ariana Alexandra Serban  sTase pesiGN anp costumes: Alina Nistor
choreosraPHY: Gabriel Popescu

CAST:
Ariana Alexandra Serban, Cornel Serban, Alin Paius, Alexander Mustata and

The Birthday of the Infanta other students of the school

~J
o
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THE YOLANDA AND DAVID KATZ FACULTY OF THE ARTS,
TEL AVIV UNIVERSITY

Tel Aviv, Israel

Salman Nator

Forced landing [Nucené pfistani]

oirector: Guy Cohen STAGE DESIGN AND cosTumes: Salim Shada
music: Kfir Azolay

CAST:
Shraida Jabarin, Eyal Nardi

FACULTY OF ARTS, PRISHTINA UNIVERSITY

Prishtina, Kosovo

/ana Hoxha-Krasniqi
The Father [Otec]

oirector: Zana Hoxha-Krasniqi STAGE DESIGN AND cosTuMes: Jeton Gusia

CAST:
Simon Shkreli, Yllka Gashi, Selman Jusufi, Leonora Mehmetaj

SETKANI ENCOUNTER > 1981- 2010

Forced landing

HIGHSCHOOL GHENT, DEPARTMENT ARCHITECTURE,
AUDIOVISUAL, ART ACADEMY
Ghent, Belgium

Nathalie Vanheule

Take my pony's [Vezmi si mého ponika]

oirecror: Nathalie Vanheule utor: René Van Gijsegem

CAST:
Sarah Van Hoe, Joke Van Canneyt, Sarah Westphal

HE ALEKSANDER ZELWEROWICZ ACADEMY OF THEATRE

Warsaw, Poland

Wil Russel
Friday Evening (Stags and Hens) [V patek podvecer]
orector: Agnieszka Gliriska smage oesion: A Bouczkowska
CAST:

Magdalena Karel, Paulina Chrusciel, Anna Buczek, Katarzyna Ankudowicz,
Modest Rucinski, Maciej Zakoscielny, Marcin Sitek, Cezary Lukaszewicz,
Mateusz Damiecki, Jakub Wieczorek, Wojciech Zoladkiewicz, T.Branna



THEATRE ACADEMY OF FINLAND

Helsinki, Finland

K. Nukka, E. Latva, N. Lahteenmaki
An Evening of Live Art [Vecer Zivého uméni]

coNcepT, ReALISATION, casT: Elina Latva, Kaisa Illuka, Nora Lihteenmaki

MAX REINHARDT SEMINAR, UNIVERSITY FOR MUSIC
AND PERFORMING ARTS
Vienna, Austria

Franca Rame, Dario Fo

Monologues [Monology]

DIRECTOR AND STAGE DESIGN: Bernella Sonnenbichler

CAST:
Daniela Keckeis

04

LATVIAN ACADEMY OF CULTURE

Riga, Latvia

0. Skadina, K. Matusevics
Kaleidoscope [Kaleidoskop]

oirector: Dace Skandina

CAST:
Evita Vaina, Leina Galina, Baiba Geke, Martin$ Bruveris, Armands Bergis, Juta

Vanaga, Girts Solis, Marcis Lacis

LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE

Lodz, Poland

April de Angelis

Playhouse creatures [Divadelni pfiSery]

oirector: Justyna Celeda stacE pesiah: A Jalowiec

CAST:
Anna Antonowicz, Ewelina Dubczyk, Aneta Rajner, Maja Korwin, Emilia Krél

Friday Evening (Stags and Hens)
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AWARDS -

> AWARD FOR THE BEST ACTRESS — CENA ZA ZENSKY HERECKY VYKON

Monika Wiedermer (Max Reinhardt Seminar, University for Music and Performing Arts, Vienna, Austria)

for acting in the performance “Demons” [za roli v inscenaci ,,Démoni"]

> AWARD FOR THE BEST ACTOR — CENA ZA MUZSKY HERECKY VYKON
L3aszl6 Barndk (Academy of Drama and Film, Budapest, Hungary)
for acting in the performance “Andromache, Alkéstis” [za roli v inscenaci ,Andromache, Alkéstis“]

Kimmo Tahtivirta (Helsinki Polytechnic, Helsinki, Finland) for acting in the performance “Another” [za roli v pFedstavent ,Dalsi‘]

> AWARD FOR DIRECTING — CENA ZA REZII

Jolana Kubikova (Theatre Faculty JAMU, Brno, Czech Republic)
for directing of the performance “Fernando Krapp Wrote Me This Letter” [za rezii inscenace , Fernando Krapp mi napsal dopis”]

Maren Wegner (Folkwang University Essen, Germany) for directing of the performance “Ein Stiick. Hamlet.” [za rezii inscenace ,Ein Stiick. Hamlet."]

> AWARD FOR INSPIRATIONAL ACTOR'S PERFORMANCE — CENA ZA INSPIRATIVNI HERECKY VYKON

Semen Shteynberg (Outward Actor’s Technique Laboratory HOMOEXPRESUS of The Boris Shchukin Theatre Institute, Moscow, Russia)

for acting in the performance “World of Things” [za roli v inscenaci ,Svét véci“]

aa

" A
Fernando Krapp Wrate Me This Letter
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Tankred Dorst

Fernando Krapp Wrote Me This Letter

[Fernando Krapp mi napsal dopis]

pirector: Jolana Kubikova oramature: Pavla Kadletkova
stace pesish: Marcela Chylikova

proouction: Markéta Jerabkova

music: David Smecka

CAST:

Petra Buckova, Jan Grundman, Martin Chamer, Hana Reznickova,

Sarka Bilikové, Robert Miklug, Anna Kubéjova, Roman Blumaier, Radek Odehnal,
Matgj Sykora, Sara Venclovskd, Martina Kratka, Robin Kvapil, Petr Kacirek,

Jan Sugkleb

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

lvan Vyrypajev

oirecor: Peter Chmela oramature: Daniel Ptibyl

propuction: Bohdana Kolenova, Lenka Starkova

CAST:
Anna Bubnikova, Martina Slukova, Klara 3tépénkové, Pavlina Storkova,
Richard Fiala, Vaclav Jiracek, Pavol Smolarik, Josef Wiesner, Michaela Bendova

SETKANI ENCOUNTER > 1981- 2010
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Yvonne, Princess of Burgundia

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Witold Gombrowicz

Yvonne, Princess of Burgundia

[Yvonna, princezna burgundanska]

irector: Maja Hriesik oramaTURG: Roman Oleksdk, Emilia Luptékova
music: nylon union STAGE DESIGN AND cosTumes: Katalin Bujnova

propucTion: Sabina Borska, Kristina Stellerova

CAST:

Rita Bancziov4, Julia Horvathova / Livia Sabolova, Eva Kerekesova,
Michal Kuboveik, Judita Laxova, Stefan Martinovi¢, Martin Melo,
Csaba Mokany, Tana Pauhofova, Stanislav Stasko

MAX REINHARDT SEMINAR, UNIVERSITY FOR MUSIC
AND PERFORMING ARTS

Vienna, Austria

Lars Naren

oirector: Veronica Rignall oramaTURG: Peter Roessler

STAGE DEsIGN AND cosTumMes: Johannes Leitgeb, Aleksandra Kica

CAST:
Melanie Liuninghéner, Alexander Gier, Monika Wiedermer, Anton Nouri,
Emily Cox, Marina Senckel



LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE

Lodz, Poland

F M. Dostoevsky

niRector: Janusz Gajos script: Andrzej Domalik

ushToesish: Jolanta Dylewska sTAGE DEsiGN AND cosTumes: Urszula Bartos Gesikowska
CAST:

Mirostaw Haniszewski, Ksawery Szlenkier, Mariusz Ostrowski, Monika
Buchowiec, Katarzyna Cynke, Aleksandra Mikotajczyk, Kamila Klimczak, Kamila
Salwerowicz, bukasz Pruchniewicz, Iwona Drézdz, Przemystaw Redkowski,
Michat Rolnicki, Grzegorz Sobota, Marcin Janiszewski

LUDWIK SOLSKI STATE SCHOOL OF DRAMA IN CRACOW

Cracow, Poland

Alexandr lvanovic Vvedenski]

oirector: Bogdan Hussakowski music: Andrzej Zarycki

CAST:

Marciej Skuratowicz, Marta Gortych, Dagmara Mrowiec, Marcin Kalisz,

Marta Malikowska, Piotr Sieklucki, Aneta Wirzinkiewicz, Katarzyna Misiewicz,
Konrad Kosecki, Dominik Nowak, Dominika Markuszewska, Adam Szarek,
Hubert Bronicki, Andrzej Rozmus, Tomasz Cymerman

Svidrigailov

Ein Stiick. Hamlet.

DEPARTMENT OF THEATRE, FACULTY OF MUSIC
AND PERFORMING ARTS, BILKENT UNIVERSITY
Ankara, Turkey

Claude Magnier

DIRECTOR: George Antadze

CAST:

Aysegul Alpak, Eda Aydinli, Mustafa Bilgin, Cemil Buyukdogerli, Asli Gokeen,
Burcu Guner, Ozgur Kececi, Ozlem Kirkpantur, Ozge Mirzali, Pinar Tore,
Ipek Turktan, Esin Belul, Gizem Koyuncu

FOLKWANG UNIVERSITY ESSEN

Essen, Germany

William Shakespeare
Ein Stiick. Hamlet. [Ein Stiick. Hamlet.]

DIRECTOR AND DRAMATURG: Maren Wegner stage DesiGh: Kathrine von Hellermann

costumes: Grit Gross

CAST:
Oliver El-Fayoumy, Fabian Sattler, Sonia Hausséguy, Daniel Flieger
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THEATRE ARTS DEPARTMENT, FACULTY OF ARTS,
TEL AVIV UNIVERSITY
Tel Aviv, Israel

Sivan Cohen

oirector: Sivan Cohen, Shimon Levy oramature: Shelly Zer-Zion
sTAGE AND LIGHTDESIGN: Meirav Sedlinsky —costumes: Pazit Gat-Segal

CREATIVE ACTRESS: Rivka De-Laraina assisTANT DIRecTor: Rakefet Rubin

CAST:
Sivan Cohen

ACADEMY OF DRAMA AND FILM

Budapest, Hungary

Euripides

Andromache, Alkéstisa [Andromache, Alkeéstis]

oirector: Andor Lukats oramature: [1diké Gaspar

music: Erzsi Kiss

CAST:

Olga Kovacs, Vanda Nemes, Tibor Mészaros, Cecilia Nagy, Dorina Martinovics,
Maté Andrassy, Péter Nagy, Adam Tompa, Csaba Krisztik, Vera Sipos,

Lészl6 Barnak
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This is not a Romantic Duet

OUTWARD ACTOR'S TECHNIQUE LABORATORY HOMOEXPRESUS
OF THE BORIS SHCHUKIN THEATRE COLLEGE
Moscow, Russia

Andrey Oroznin, Andrey Shchukin
World of Things [Svét véci]

pirector: Andrey Droznin, Andrey Schukin

coreosraphy: [rina Filippova, Helene Druzhnikova

CAST:

Svetlana Kolpakova, Egor Ravinsky, Aleksey Nesterenko, Semen Shteinberg,
Aleksey Samoilov, Aleksandra Shidlovskaya, Natalia Dufres, Maria Kaznacheeva,
Dmitry Gizbrecht, Vladimir Feklenko, Rushan Iksanov, Diana Khabibulina

HELSINKI POLYTECHNIC

Helsinki, Finland

Nina Rinkinen

DiRecToR AND oRAMATURG: Nina Rinkinen — souno errects: Pauliina Ojala

CAST:
Kimmo Tahtivirta, Katja Himildinen



THE INTERNATIONAL THEATRE MARATHON OF YOUNG MAKERS ITS FESTIVAL, AMSTERODAM, HOLLAND - SCHOOL FOR NEW
DANCE DEVELOPMENT (SNDD)

This is not a Romantic Duet [Tohle neni romanticky duet]

CAST:
ACT FESTIVAL, BILBAO, SPAIN - BIZKAIA THEATRE SCHOOLBAI Guillem Mont de Palol, Maria Mavridou

participants

Was Monna Lisa una lampara?

Unai Izquierdo, Saioa Ferndndez NSDF, SCARBOROUGH, ENGLAND - DARTINGTON COLLEGE OF ARTS

Tea without Mother [ Caj bez matky]

SETKANI/ENCOUNTER, BRND, CZECH REPUBLIC - JAMU

CAST:
Childhood [DétStVII] Joe Mapson, Lynnette Oakey, Mark Stephens, Anna Stewart

oirector: Jiff Honzirek

CAST:
Eva Kodesova, Robert Miklug, Tereza Richtrova

This is not a Romantic Duet
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Vaterlose (Platonov)

SETKANI ENCOUNTER > 1981- 2010



AWARDS-CENY

> AWARD OF THE JURY — CENA POROTY

Eva-Maria Baumeister (Folkwang University Essen, Germany) for distinctive and inspiring interpretation of a classical text and precise direction

of production “Vaterlose (Platonov)” [za osobité a inspirujici ztvdrnéni klasického textu a jeho precizni nastudovdni v rezii inscenace ,Vaterlose (Platonov)”]

Natalie Fainstein and the cast (Tel Aviv University, Israel) for the authentic creation of characters full of humor and optimism in script
of production “Be Beautiful” [za origindlni ztvdrnéni postav plnych humoru a optimismu ve scéndri inscenace ,Bud krdsnd"]

Marieta Zukowska (Leon Schiller State Academy of Film, TV and Theatre, Lodz, Poland) for using a wide range of theatrical meanings
and instruments performed with natural charm in the performance “The Goose” [za pouziti bohaté skdly divadelnich vyznami: a prostredki: ztvdrnénych
s prirozenym Sarmem v inscenaci ,Husa"]

Maddalena Hirschal (University of Music and Dramatic Arts, Graz, Austria) for the concentrated expression and the impressiveness of verses
in purely stylized staging of the performance“Libussa” [za koncentrované vyjddieni a piisobnost verse v Cisté stylizovaném nastudovdni v inscenaci , Libuse“]

Nicolai Atanasov (National Academy for Theatre and Film Arts, Sofia, Bulgaria) for the charismatic study of the character changing relatively minor
role in the organic element of the performance “Too Clever By Half” [za charismatickou studii proménujici relativné vedlejsi roli v organicky element celého
predstaveni v inscenaci ,I chytrdk se spali“]

Richard Bondarev (Russian State Institute of Cinematography named after S. Gerasimov, Moscow, Russia) for the role in the production
of “Be Aware of Children” in which created a real character with the use of well-timed and well-made gags [za roli v inscenaci ,Pozor na détil”, ve které
pouZitim sprdvné nacasovanych a propracovanych gagt. vytvoril postavu vychdzejici z reality]

> AWARD OF THE FESTIVAL DIRECTOR — CENA REDITELE FESTIVALU

Mfundo Tshazibane (University of Cape Town, South Africa) for acting, which links traditional storytelling with modern theater language
in the performance “Mrs. Kaplan and the Witchdoctor” [za herectvi, ve kterém propojuje tradicni vyprdvéni pribéhil s modernimi divadelnimi prostredky
v inscenaci ,Pani Kaplanovd a kouzelnik"]

Andrej Feskov (St. Petersburg State Theatre Arts Academy, St. Petersburg, Russia) for a modern multi-layered acting in creation of the character of
Porfirio in production of “Crime and Punishment” [za moderni mnohovrstevnaté herectvi pfi ztvdrnéni postavy Porfirije Petrovice v inscenaci ,Zlocin a trest”]

> AWARD OF THE DEAN OF THEATRE FACULTY JAMU — CENA DEKANA DIFA JAMU

Mari-Liis Lill (Estonian Academy of Music and Theatre, Tallinn, Estonia) for acting in performance “Lemminkainen”
[za herecky vykon v inscenaci ,Lemminkainen”]

The Goose
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Roman Sikora

The Morning of the Magicians [Jitro kouzelniki]

oramaturey: Gabriela Stareckova
costumes: Hana Knotkova

oirector: Jif{ Honzirek
stace pesish: Radek Otypka

CAST:

Robert Miklus, Tereza Richtrova, Zdenék Lambor, Marek Pospichal, Jan
Holzman, Radomir Svec, Andrea Burdova, Ondtej Havlik, Vendula Jezkova,
Kristina Chrastova

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)
Bratislava, Slovakia

Ingmar Bergman

Cries and Whispers [Sepoty a vykfiky]

DIRecToR: [veta Jurcova oramaTureY: Michal Ditte
sTAGE DEsiGN anD cosTumes: Eva Klincokova music: motives from Electronarcotic and Orbital

rropucTion: A. Janogovd, T. Hraskova

CAST:

Tatiana Poldkova, Henrieta Rabova, Jana Knapikova, Andrea Martvoniova,
Juliana Johanidesovd, Pavol Plevéik, Martin Grman, Juraj Igonda, Lubomir
Bukovy
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The Morning of the Magicians

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

Raymond [Jueneau

Zazie in the Underground [Zazie v metru]

DIRECTOR AND ADAPTATION OF THE TEXT: Jolana Kubikova

STAGE DESIGN AND cosTumes: Hana Roubi¢kova, Zuzana Pridalova
music: Zdenék Kral

pronucTion: Viktorka Schmoranzova, Michaela Rygrova

CAST:

Barbora Popelkov4, Daniel Cech, Svatava Milkov4, Jana Vanyskova, Martin
Bohadlo, Jakub Slach, Jana Steflickova, Michal Moucka, Petr Reif, Milan
Tomas, Miroslava Cechova, Vaclav Bartos, Vaclav Bejtler, Lubo$ Pavel, Tamara
Urvalkova, Norbert Zid

FOLKWANG UNIVERSITY ESSEN

Essen, Germany

Anton P Chekhov

Vaterlose (Platonov] [Vaterlose (Platonov]]

piRector: Eva-Maria Baumeister oramaTureY: Hanns-Dietrich Schmidt

stage Desih: Michaela Kratzer costumes: Veronika Bleffert

music: Werner Kuschmierz

CAST:
Antje Harle, Daniel Flieger, Kinga Prytula, Sonia Hausseguy, Walid El Sheikh,
Florian Hansel, Katharina Brankatschk



RUSSIAN STATE INSTITUTE OF CINEMATOGRAPHY
NAMED AFTER S. GERASIMOV
Moscow, Russia

Maxim Gorky

Be Aware of Children! [Pozor na détil]

nirector: Grigory Lifanov music: Russian folklore, Alfred Shnitke
STAGE DESIGN AND cosTumes: Marianna Dirzu, Marina Kozakova

CAST:

Anton Korshunov, Ivan Prosetsky, Sergej Laktunkin, Mihail Kohanov, Marina
Aksenova, Lilia Juravleva, Richard Bondarev, Mihail Patlasov, Maksim
Kostromikin, Ludmila Kolesnikova, Ivan Lapin, Irina Kondrasheva, Vladimir
Golithin, Israel Velasko

NATIONAL ACADEMY FOR THEATRE AND FILM ARTS

Sofia, Bulgaria

Alexandr N. Ostrovskij
Too Clever by Half [I chytrak se spali]

STAGE DESIGN AND cosTumes: Jelena Kesich
music: Danko Jordanov

piRector: Veselin Rankov

cHoreosrAPHY: Alexsandra Hong

4

LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE

Lodz, Poland

Nikola] Koljada

oirector: Waldemar Smigasiewicz STAGE DESIGN AND cosTumes: Maciej Preyer

CAST:

Magdalena Czlonka, Marietta Zukowska, Katarzyna Anzorge, Michat Filipiak,
Rafat Dabrowski

DRAMA DEPARTMENT, UNIVERSITY OF CAPE TOWN

Cape Town, South Africa

oirecror: Christopher Weare oramaTuRGY: Liz Mills

STAGE DESIGN AND cosTumes: Illka Louw assisTanT DIRector: Leila Anderson
CAST:

Zwo Farisani, Mfundo Tshazibane, Leila Anderson, Cindy Mkaza,
Andrew Laubscher
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Too Clever by Half
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THEATRE ARTS DEPARTMENT, FACULTY OF ARTS,
TEL AVIV UNIVERSITY

Tel Aviv, Israel

Natalie Fainstein and the cast

oirector: Shir Goldberg music: Adi Zisman

propuction: Natalie Fainstein

CAST:
Natalie Fainstein, Karin Tepper, Efrat Karmazin

DRAMA SCHOOL, ESTONIAN ACADEMY OF MUSIC AND THEATRE

Tallinn, Estonia

Jaan Tooming, Anne Tyrpu

oirecror: Anne Tyrnpu, Jaan Tooming, Eva Klemets

STAGE DESIGN AND cosTuMEs: Liina Tepand  music: traditional ethnographic songs

cnoreosraphY: Ula Chevtzov, Roi Sarouk

ST. PETERSBURG STATE THEATRE ARTS ACADEMY

St. Petersburg, Russia

F M. Dostoevsky

sTagE DESIGN: Yuri Suchkov
music: Vladimir Bychkovsky

oirector: Alisa [vanova
costumes: Anna Markaryan

ROYAL SCHOOL OF DRAMATIC ARTS, RESAD

Madrid, Spain

Inaki Arana

piRectoR: Inaki Arana CHOREOGRAPHY: Inaki Arana
proouction: Javier Ortiz

oramaTuRGY: Inaki Arana, Jsus Eguia, Raul de Tomas

sTAGE DEsIGN AND cosTumEs: [kerne Giménez, Immaculada Cano, Vicenta Rodriguez

CAST:

Lia Alves, inaki Arana, Jorge Brea Salgueiro, Fernando Gallego, Luis Maria
Garbayo, Begona Garrido, Oscar Gonzélez, Arantza Lépez, Rubén Negore,

Javier Ortiz, Almudena Ramos

Be Beautiful
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UNIVERSITY OF MUSIC AND DRAMATIC ARTS

Graz, Austria

Franz Grillparzer

oirector: Walter Weyers oramaTURGY: Evelyn Deutsch-Schreiner

music: Peter Plessas STAGE DESIGN AND cosTumes: Sarah Niedersteiner
CAST:

Maddalena Hirschal, Daniel Alvermann, Florian Hackspiel, Moritz Thate,
Boris Popovic, Katharina Steinbrecher, Therese Herberstein, Sarah Sanders,
Suzana Grau

CLOWN CONSERVATORY AT CIRCUS CENTER

San Francisco, USA

Cirkus Finelli [Cirkus Finelli]

oirector: Dominique Jando, Jeff Raz  oramaturey: Dominique Jando

music: Luz Gaxiola, Matt Walker cHoreoRAPHY: Mina Liccione

CAST:
Z Smith, Vérka Zaskodna, Molly Shannon, Luz Gaxiola
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Mrs. Kaplan and the Witchdoctor

LUDWIK SOLSKI STATE SCHOOL OF DRAMA IN CRACOW

Cracow, Poland

Michael Vincente Gazzo

oramaturey: Jakub Roszkowski
costumes: Joanna Jagko-Sroka

oirector: Krzysztof Globisz
stace Desish: Ryszard Hodur
music: Mariusz Skéra cHoreosrAPHY: Grzegorz Suski

CAST:

Anna Klos-Kleszczewska, Karina Grabowska, Agnieszka Jaworska,
Pawet Tomaszewski/Piotr Ligienza, Aleksander Fiatek, Juliusz Kubiak,
Kamil Smerdel, Agnieszka Kawiorska, Iwona Sitkowska, Iwona Bula






Fables and Dreams
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AWARDS -

> AWARD OF THE JURY IN THE FIELD OF NONVERBAL ACTING — CENU POROTY V OBORU NONVERBALNI HERECTVI

Michaela Kosiecova (Theatre Faculty JAMU, Brno, Czech Republic)

for performed a great sense of humor and extraordinary way of acting on
stage in the production “Fables and Dreams” [za projeveny velky smysl pro
humor a mimorddny zptisob jedndni na jevisti v inscenaci ,Bajky a sny“]

Simon Wehrli (Scuola Teatro Dimitri, Verscio, Switzerland)

for perfection in motion and acrobatics, combined with humor, which
together form the character for which we can guess the history and inner
life in the performance “Play about space (Jeux de 'Espace)” [za pohybovou
perfekci a akrobacii, spojenou s humorem, které dohromady vytvdreji
postavu, u niz mizeme odhadnout minulost a vnit¥ni Zivot, a to ve vsech
vystupech inscenace ,Hra o prostoru”]

> AWARD OF THE JURY IN THE FIELD OF DIRECTING — CENA POROTY V OBORU REZIE

Stépa’.n Pacl (Theatre faculty AMU, Prague, Czech Republic)

for the subtle and imaginative interpretation of the perfomance “Kingdom”
[za subtilni a imaginativni rezijni vyklad inscenace ,Krdlovstvi“]

> AWARD OF THE JURY FOR THE BEST ACTOR — CENA POROTY V OBORU HEREC

Lukasz Chrzuszcz
(Leon Schiller State Academy of Film, TV and Theatre, Lodz, Poland)

for the spontaneous acting creations, linking the expression with

kinetic ability in the tragicomic role, and for the sovereign control and
understanding of stage space in the performance “Bobok” [za spontdnni
hereckou kreaci, spojujici vyraz s pohybovou zdatnosti v tragikomické roli
a za suverénni ovldddni a chdpdnt jevistniho prostoru v inscenaci ,Bobek"]

Rodin Sondermann
(College of Music and Theater, Hannover, Germany)

for a sense of humor, nuanced tragic acting and a perfect understanding of
the text in the performance “Mary Stuart” [za smysl pro humor, nuancované
tragické herectvi a dokonalé pochopent textu v inscenaci ,Marie Stuartovna“]

> AWARD OF THE JURY FOR THE BEST ACTRESS — CENA POROTY V OBORU HEREC

Anastasia Gubareva (Folkwang University Essen, Germany)

for the performance of unnamed role which was moving with its humanity,
empathy and understanding that go beyond the script in the production

of “Beer for Ladies” [za ztvdrnéni bezejmenné role, kterd dojimala svou
lidskosti, empatii a pochopenim, které piekracovaly rdmec textu v inscenaci
,Pivo pro damy"]

SETKANI
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Your Beer..., The Killers



THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)

Brno, Czech Republic

William Shakespeare, Oxana Smilkova, Barbora Vaculova

pirector: Oxana Smilkova oramMATURGY: Barbora Vaculova

STAGE DESIGN AND cosTumes: Jevgenij Kulikov

CAST:
Lukas Melnik, Jindtich Kotula, Diana Tonikova, Silvester Matula, Eugénia
Kamozinové, Lenka Kostdkova, Marta Zaoralova, Ondiej Stastny, Jakub Smid

Fables and Oreams [Bajky a sny]

DRAMATURGY cooPeraTION: Veronika Broulikova

music: Zdenék Kluka

niRecTor: Zoja Mikotova
sTacE pesigh: Martina Kosikova
proouction: Standa Kratochvila

CAST:

Marika Antonova, Christophe Daloz, Eva Jamborova, Michaela Kosiecova,
Tomas Mana, Robert Mili¢, Tomag Mihaliak, Iveta Oppitzova, Sabine Pacalon,
Jana Smolikova, Markéta Vesela

orummer: Jan Kluka

Kingdom
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Fables and Dreams

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

Lenka Lagronova

DIRECTOR: Stépan Pacl oramaTurey: Tereza Mareckova

STAGE DESIGN: Zorka Velkova costumes: Petra Mladkova
music: Marek Doubrava

rroouction: Viktorka Schmoranzova, Kristyna Cihlatova

CAST:
Zuzana Stavnd, Markéta Stehlikovd, Eva Kratochvilov4, Michal Dalecky,
Miloslav Kénig, Izabela Kapiasova

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Charles Bukowski

Your Beer.., The Killers [Tvoje pivo..., Zabijaci]

oirector: Jozef Charfaoui
usToesieh: Josef Miklos, Laco Korbel  stace pesion anp costumes: Adam Roébert Lag
prooucTion: Roman Kocar, Daria Frankova

oramaTuRGY: Juraj Hubinak
music: Vlado Sarissky
CAST:

Milena Minichovd, Juraj Igonda, Eva Skdkalova/ Dana Pribullova,
Premek Boublik, Matus Kratky, Miro Berius, Migka Merklova



COLLEGE OF MUSIC AND THEATER

Hannover, Germany

Friedrich Schiller

niRector: Jan Konieczny sTAGE DEsiGN: Eva Kramer
tostumes: Tatjana Kautsch ushToesish: Thorsten Keppler
CAST:

Isabelle Barth / Natalie Hanslik, Johanna Paliatsios / Birte Riister,
Christian Feist, Robin Sondermann, Jona Mues

ACADEMY OF THEATRE, RADIO, FILM, AND TELEVISION

Ljubljana, Slovenia

Evald Flisar

pirector: Alen Jelen oramaTURGY: Ana Kuntari¢
STAGE DESIGN: [rena Pivka costumes: Marko Jenko
music: chosen by Maja Bezjak

CAST:
Tjasa Ferme, Romeo Grebengek, Vesna Voncina, Michael Krigtof

07

Nora Nora

LUDWIK SOLSKI STATE SCHOOL OF DRAMA IN CRACOW

Cracow, Poland

Harold Pinter

DIRECTING AND DRAMATURGY: Jan Peszek, Barbara Wysocka
staeE pesieN: Julia Kornacka

CAST:

Edyta Babiarska, Olga Botadz, Eukasz Byczek, Beata Dudek, Grzegorz Grabowski,
Lidia Kucharska, Katarzyna Kilar, Pawet Smagata, Wojciech Sandach,

Wojciech Wachuda, Krzysztof Wieszczek

FOLKWANG UNIVERSITY ESSEN

Essen, Germany

Felicia Zeller

Beer for Ladies [Pivo pro damy]

oirector: Achim Wolfgang Lenz

CAST:
Kerstin Ohlendorf, Alice von Lindenau, Anastasia Gubareva
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LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE
Lodz, Poland

F M. Dostoevsky

oirector: Agnieszka Olsten
costumes: Jagoda Piekarska

stase Desioh: Wojciech Pus
cHOREOGRAPHY: Marta Szurmiel

CAST:
Aleksandra Bednarz, Dominika Biernat, Anna Urbanowska, Marta Wardynska,
Piotr Chys, Adam Konowalski, Mateusz Lasowski

B.V.SHCHUKIN THEATRE COLLEGE

Moscow, Russia

Samuel Beckett

DIRECTORS, STAGE DESIGN AND cosTumes: Rufat Akchurin, Boris Pertsel, Ivan Ignatenko,
Anton Kuznetsov

CAST:
Rufat Akchurin, Boris Pertsel, Ivan Ignatenko, Anton Kuznetsov
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Mary Stuart

NATIONAL ACADEMY FOR THEATRE AND FILM ARTS

Sofia, Bulgaria

Henrik 1bsen

DiRecToR: Petya Stiylova oramATURGY: Yurii Dachev
sTAGE DESIGN AND cosTumes: Mira Kalanova cioreosraphy: Petya Stiylova

music: Yurdan Borisov, Aleksandar Kalanov

HERMAN TEIRLINCK INSTITUTE ANTWERP

Antwerp, Belgium

Floris Schillebeeckx after Euripides

stace Desish: Hugo Moens costumes: Niké Moens, Vick Verachtert

music: Sam Wauters

CAST:
Floris Schillebeeckx, Sam Wauters, Robin Aerts, Hans Dockx



SCUOLA TEATRO DIMITRI

Verscio, Switzerland

Play about space (Jeux de I'Espace) [Hra o prostoru]

oirector: Corinna Vitale, Oliviero Giovannoni
stAgE pesigh: Riccardo Maggi, Urs Moesch

CAST:

Lea de Toffol, Laura Marti, Marcella Moret, Nina Pigné, Andreas Renberg, Victor
Righi, Laia Sanmartin, Annekatrin Trautmann, Simon Wehrli, Marie-Joélle Wolf,
Antoine Zevelonghi

RUSSIAN STATE INSTITUTE OF CINEMATOGRAPHY
NAMED AFTER S. GERASIMOV (VGIK)
Moscow, Russia

Leonid Andrejev

oirector: Grigorij Lifanov music: Russian folklore, Alfred Shnitke
STAGE DESIGN AND cosTumes: Marianna Dirzu, Marina Kozakova

CAST:

Anton Korshunov, Ivan Prosetsky, Sergej Laktunkin, Mihail Kohanov,
Marina Aksenova, Lilia Juravleva, Richard Bondarev, Mihail Patlasov,
Maksim Kostromikin, Ludmila Kolesnikova, Ivan Lapin, Irina Kondrasheva,
Vladimir Golithin, Israel Velasko Days of Our Lives

T

)

Waiting for...
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From the Life of the Marionettes
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AWARDS -

> AWARD OF THE JURY FOR DIRECTING — CENA POROTY ZA REZII

Snezana Trisi¢ (University of Arts, Novi Beograd, Serbia) for directing of perfomance “Family Stories” [za inscenaci ,Rodinné pribéhy“]

> AWARD OF THE JURY FOR THE BEST ACTOR — CENA POROTY ZA MUZSKY HERECKY VYKON

Zoran Josi¢ (Drama and Acting Department — Faculty of Humanities, Mostar, Bosnia and Herzegovina) for acting in the perfomance “Ladybird”
[za roli v inscenaci ,Beruska“]

Marcin Luczak (Leon Schiller State Academy of Film, TV and Theatre, Lodz, Poland) for acting in the perfomance “From the Life of the Marionettes”
[za roli v inscenaci ,Ze Zivota loutek”]

> AWARD OF THE JURY FOR THE BEST ACTRESS — CENA POROTY ZA ZENSKY HERECKY VYKON
Arnita Jaunzeme (Latvian Academy of Culture, Riga, Latvia) for acting in the perfomance “Cymbeline” [za roli v inscenaci , Cymbelin”]

Klara Bielawka (Ludwig Solski State School of Drama in Cracow, Poland) for acting in the perfomance “Good Man of Sezuan”
[za roli v inscenaci ,Dobry ¢lovék ze Secuanu”]

> AWARD OF THE FESTIVAL DIRECTOR — CENU REDITELE FESTIVALU

Michaela Mixova (Theatre Faculty JAMU, Brno, Czech Republic) for a great deal of preparation and coordination of the festival
[za vynikajici zvldadnuti pFipravy a koordinace festivalu]

Family stories
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Slavko Grum

piRector: Daniela Cadrova oramaTuRGY: Jan Kacena

STAGE DESIGN: Zuzana Malcova propuction: Markéta Lukaskova

CAST:

Lenka Jakubikova, Marie Vancurovd, Lukas Matéj, Vaclav Vitek, Daniel Volny,
Béra Jelenova, Anezka Kubétova, Kamila Dvorska, Jifi M. Valtsek, Matéj Kasik,
Jan Hyza
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Event in the town of Goga

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

William Shakespeare

Titus Andronicus_ Flight of the Fly [Titus Andronicus__Let mouchy]

oirector: Petra Tejnorova SCRIPT AND DRAMATURGY: Matéj Samec

STAGE AND LIGHTDESIGN: Antonin Silar puppers: SuHo Moon
costumes: Marie Cernikova cHoreoGRAPHY: Rostislav Novak
music: Marek Doubrava and a vocal-instrumental group Doubravanek

proouction: Eligka Patzelova, Linda Silarova

CAST:
Jakub Gottwald, Vaclav Jelinek, Barbara Humel / Kristyna Matéjova,
Jakub Folvar¢ny, Ondfej Bauer, Vendula Stichova, Zdenék Pecha



Titus Andronicus_Flight of the Fly

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Oavid Mamet

oirecror: Michal Vajdicka
costumes: Barbora Tulisova, Lucia Baranova
stage pesigh: Jan Jenik, Barbora Gregarova

oramatureyY: Daniel Majling, Lenka Dubni¢kova

propuction: Matis BenZa, Janka Vecerna

CAST:
Gabriel Téth, Martin Krizan / Radoslav GaZo, Zuzana Kone¢na / Jana Gavacova,
Zuzana Porubjakovd, Jakub Rybarik / Pavol Katrinec

MAX REINHARDT SEMINAR IN COOPERATION WITH
UNIVERSITY MOZARTEUM SALZBURG
Vienna, Salzburg, Austria

Steffen Jager based on W. Shakespeare

oiRecTor: Steffen Jager sTage DEsIGN: Sabine Freude

costumes: Aleksandra Kica ueHToesish: Gerhard Fischer
music: Mika

proouction: Max Reinhardt Seminar in cooperation with Mozarteum Salzburg

CAST:
Nikolaus Barton, Sophia Freynhofer, Anne Grabowski, Sebastian Graf, Gustav
Koenigs, Lisa Mies, Stefanie Philipps

LUDWIK SOLSKI STATE SCHOOL OF DRAMA IN CRACOW

Cracow, Poland

Bertolt Brecht

STAGE DESIGN AND cosTuMes: Barbara Hanicka
rroouction: Ludwig Solski State School of Drama

pirector: Pawet Migkiewicz
music: Paul Dessau

CAST:

Andrzej Popiel, Michal Kowalczyk, Wiktor Loga Skarczewski, Klara Bielawka,
Olga Szostak, Karolina Kominek-Skuratowicz, Piotr Franasowicz, Michat
Wiéniewski, Marcin Zacharzewski

DRAMA AND ACTING DEPARTMENT - FACULTY OF HUMANITIES

Mostar, Bosnia and Herzegovina

Vasily Sigarjev

stage pesioh: [gor Vidackovi¢ and company
music: Igor Vidackovi¢

oirector: Tanja Mileti¢ Orucevié
cosTumEs AND LIGHTDESIGN: Company
propucTion: Faculty of Humanities, Bosnia and Herzegovina

CAST:
Zoran Josi¢, Nela Tomi¢, Sabina Halilovi¢, Vuk Marini¢, Igor Vidackovi¢
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Romeo & Julia Ballroom Aspects
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COLUMBIA UNIVERSITY

New York, USA

Charles Mee

pirector: Ulla Wolcz pramaturey: Ulla Wolcz, Sanam Erfani

st anp LiHTDESIGN: Ulla Wolcz, Camille  costumes: Ulla Wolcz, Rebecca Hirota
music: Ulla Wolcz, Tom Slot croreasraphy: Ulla Wolcz, Casey Robinson
propuction: Columbia University

CAST:
Nadia Sepsenwol, Rebecca Hirota, Sanam Erfani, Amanda Broomell, Casey
Robinson, Adam Radford, Patrick Yeoman, Steven, Tom Slot

RUSSIAN STATE INSTITUTE OF CINEMATOGRAPHY
NAMED BY S. GERASIMOV (VGIK)
Moscow, Russia

Bulat Okudjava

oramaTuRGY: G. Salnikov
ushtoesish: T. Oragvelidze
music: B. Okudjava, M. Legrand, V. Todorovskij

DIRECTOR: company (actors)

STAGE DESIGN AND COSTUMES: COTNpany
cHoreosRAPHY: G. Bob

proouction: A. Lenkov

CAST:
George Salnikov, Galina Bob, Yaroslav Zhalnin, Anton Sorokin, Alexey Bochenin,
Georgios Karayannidis
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UNIVERSITY OF ARTS IN BELGRADE

Novi Beograd, Serbia

Biljana Srbljianovic

DIRECTOR: Snezana Trisic oramatursy: Neda Radulovi¢
stace pesieh: Marija Jocic, Valentina Poprzan

music: Bratislav Vasilic

costumes: Bojana Nikodijevic
ushToesish: Gordana Pantelic

CAST:
Daniel Sic, Jelena Curuvija, Bojan Dimitrijevic, Jelena Petrovic

HIGHER PROFESSIONAL SCHOOL OF DRAMATIC ARTS

Lille, France

William Shakespeare

Measure for Measure [Pijtka za oplatku]

DIRECTOR AND DRAMATURGY: Stuart Seide proouction: EPSAD

Good Man of Sezuan

LATVIAN ACADEMY OF CULTURE

Riga, Latvia

William Shakespeare

Cymbeline [ Cymbelin]

nirecror: Davide Giovanzana DRAMATURGY: COIpany

STAGE DESIGN AND cosTumes: Ruta Kupla ueHToesiGh: Rihards Gulbis

prooucTion: Ineta Strazdina

CAST:
Lauma Balode, Arnita Jaunzeme, Juris Jonelis, Edgars Kaufelds, Karlis Kramins,
leva Pasevska, Andrejs Polozkovs, Mara Silina, Valters Silis

WITS UNIVERSITY, WITS SCHOOL OF ARTS

Johannesburg, South Africa

/akes Mda

nirector: James Ngcobo ucHDesish: Royden Paynter
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LEON SCHILLER STATE ACADEMY OF FILM, TV AND THEATRE

Lodz, Poland

Ingmar Bergman

STAGE DESIGN AND cosTuMES: Barbara Zawada
rroouction: Teatr Studyjny PWSFTVIT

oirector: Jan Maciejowski
cHOREOGRAPHY: Janina Niesobska

CAST:

Szymon Rzaca, Emilia Komarnicka Cordelia, Marta Szumiet,
Bartlomiej Nowosielski, Leszek Zukowski, Marcin Luczak,
Michat Lewandowski, Ewelina Gnysinska

UNIVERSITY OF BRITISH COLUMBIA, DEPARTMENT
OF THEATRE AND FILM

Vancouver, Canada

Nikola] V. Gogol

DIRECTOR AND ADAPTATION: David Savoy stace Desish: Nykkia Graham

costumes: Gloria Shum ueHToEsIGN: [an Giles

souno pesi: Daniel Jang

CAST:

Alsam Hussain, Maura Halloran, Kate Hilderman, Ira Cooper, Ryan Warden

proouction: Julian Darius, Ashley Serl, Dan Emde

B.V.SHCHUKIN THEATRE COLLEGE

Moscow, Russia

F M. Dostoevsky

piRectoR: [rina Pahomova sta DesiGh: Akinf Belov

costumes: Marianna Sycheva ushToesich: Alexander Matveev
sounp: Pyotr Galkin

music: Alfred Schnitke, N. M. Cold Stream Guards Orchestra

CAST:

Arthur Ivanov, Olga Nemogay, Dmitry Solomykin, Olga Efremova, Anna
Teuvazhukova, Kirill Rubtsov, Stepan Balakshin, Maria Slastnenkova, Maria
Volkova, Ekaterina Kramzina, Ivan Pachin

Gambler
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AWARDS -

> “MARTA" AWARD

Martina Kratka (Theatre Faculty JAMU, Brno, Czech Republic) for the distinctive physical and mimic expression of the role “Jitus” in the production
“Portugal” [za osobity fyzicky a mimicky vyraz v roli ,Jitus" v inscenaci ,Portugdlie”]

Ivan Luptak (Theatre Faculty AMU, Prague, Czech Republic) for an integral style of acting of a role “Melichor” in the performance “On the Razzle®
[za stylové jednotné uchopeni postavy ,Melichora“v inscenaci ,Na fldmu‘]

Jacek Beler (The Aleksander Zelwerowicz Academy of Theatre, Warsaw, Poland) for the verity of the dramatic expression in the musical performance
“Moulin noir — An Anti-Revue” [za pravdivost dramatické vypovédi v hudebni inscenaci ,Moulin noir — anti-revue”]

Eva Bata, Andrea Petrik, Renata Tarr, N6ra Trokan, and Jalia Zeck (University of Theatre and Film, Budapest, Hungary) for the inwardness
of expression in the theatrically inspiring performance “Pain” [za niternost vypovédi v herecky inspirativni inscenaci ,Bolest”]

> AWARD OF THE FESTIVAL DIRECTOR — CENU REDITELE FESTIVALU

Jéréome Junod (Max Reinhardt Seminar, Vienna, Austria) for dramaturgy, adaptation and conception of the Georg Biichner’s play “Dantons Tod”
[za dramaturgickou a inscenacni upravu a koncepci textu Georga Biichnera ,Dantonova smrt”]

Moulin noir - An Anti-Revue
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THEATRE FACULTY OF JANACEK ACADEMY OF MUSIC
AND PERFORMING ARTS (JAMU)
Brno, Czech Republic

Zoltan Egressy

pirector: Ivo Krobot TRansLaTion: Tatdna Dimitrova
oramaTurGY: Jan Havlice STAGE DESIGN AND cosTuMes: Martina Petrova
music: Zdengk Kluka cHoreosraPHY: David Strnad

prooucrion: Véra Kadlecova

CAST:
Michaela DolezZelova, Jan Jakubec, Milan Holenda, Martina Kratka/Julie
Goetzova, Frantisek Skopal, Ondrej Kokorsky, Ondiej Jiracek, Pavel Zatloukal,

Katetina Dostalova/Michaela Cervinkova, Alena Knoflickova, Andrea Biezinova,

Lukas Graca, Markéta Kaluzikova, Markéta Svabova, Martin Dobisek, Monika
Havli¢kova, Zuzana Smijovd, Martin Hubenak, Ales Kohout, Kristian Pekar,
Jozef Hruskoci, Tomas Majlath
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Portugal

THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN PRAGUE (DAMU)

Prague, Czech Republic

Tom Stoppard

piRector: Simon Dominik TRANSLATION: Simon Dominik
oramaTuReY: Jana Sloukalova stace pesioh: Karel Capek
costumes: Jana Spalova cHoreocrAPHY: Martin Pacek

music: Vaclav Rout, Martin Severin
pronucrion: Nora Nesvadbova, Tereza Rousalova, Jan Topinka

CAST:

Miloslav Tichy, Pavel Kryl, Ondiej Novak, Klara Brtnikova, Lucie Polisenska,
Ondfej (fem;’/, Martin Severin, Dana Markovd, Ivan Lupték, Sarka Oprsalova,
Tyna Prichovd, Marie Stipkové, Tomas Klus



THEATRE FACULTY OF ACADEMY OF PERFORMING ARTS
IN BRATISLAVA (VSMU)

Bratislava, Slovakia

Jean Anouilh

Orchestra [Orchestr]

oirecror: Michal Vajdicka TRansLation: Lubomir Vajdicka
STAGE DESIGN AND cosTumes: Barbora Holanova, Anna Kucerova
prooucTion: Stanislav Kramari¢, Tomas Beniadik, Silvia Bar¢ikova
music: Lenka Paulikové, Kristian Seidman

CAST:
Henrieta Mickovi¢ova, Natédlia Puklugova, Petra Humerianska, Lenka Prokopova,
Michal Janos, Danica Matugova

LUDWIK SOLSKI STATE SCHOOL OF DRAMA IN CRACOW

Cracow, Poland

Gert Jonke

The Sunken Cathedral [Potopend katedrala]

oiRecTor: Anna Augustynowicz ransLation: Malgorzata Leyko, Jan Niedziela
stage DesieN: Marek Braun costumes: Wanda Kowalska

cHoreoGRAPHY: Arkadiusz Buszko proouction: Plus Szczecin

CAST:

Maciej Litkowski, Barbara Biel, Gracja Niedzwiedz, Magda Graziowska, Kamil
Urban, Krzysztof Pomietlo, Lukasz Ignasinski, Natalia Kalita, Anna Stela, Anna
Gorajska, Jakub Perkowski, Kamil Wozniak

THEATRE ACADEMY IN ROMA, NAMED AFTER “SOFIA AMENDOL
Rome, Italy

Nightmares of the Concentration Camp

Notni miry koncentracniho tabora

pirector: Fabio Omodei oramaTuRGY: Fabio Omodei
ushtoesish: Hossein Taheri wmusic: Simone Frashetti
proouction: Theatre Academy in Roma

CAST:
llaria Andaloro, Tatjana Callegari, Cristina de Lucia, Irene Faccio, Irene
Fiasconaro, Simone Fraschetti, Ruggero Lorefice, Valeria Nardella

WITS UNIVERSITY, WITS SCHOOL OF ARTS - DRAMATIC ARTS

Johannesburg, South Africa

Greg Homann

Previously Owned [Predchozi majitel]

oirector: Greg Homann

CAST:
Craig Wainwright, Lwando J. Mavi, Claire Gordon Webster, William Harding

Orchestra

THE ALEKSANDER ZELWEROWICZ ACADEMY OF THEATRE

Warsaw, Poland

Moulin noir - An Anti-Revue [Moulin noir - anti-revue]

oirector: Marcin Przybylski oramaTURGY: Marcin Przybylski

music: Andrzej Perkman STAGE DESIGN AND cosTumes: Monika Onoszko
cHOREOGRAPHY: Tomasz Patasz proouction: Monika Gotebiewska

CAST:

Monika Wegiel, Anna Czartoryska, Wiktoria Gorodeckaja, Anna Markowicz, Olga
Omeljaniec, Natalia Sikora, Jacek Beler, Igor Chmielnik, Robert Kuras, Grzegorz
Kwiecien, Wojciech Michalak, Michat Podsiadto, Daniel Salman, Wojan Trocki
Musicians: Andrzej Perkman — key instruments, Robert Bielak — violin Jurek
Markuszewski — percussions, Michat Przybyta — bass guitar
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FOLKWANG UNIVERSITY ESSEN

Essen, Germany

Heiner Muller

oirecror: Katharina Weishaupt

CAST:
Marieke Kregel, Zeljko Marovic

MAX REINHARDT SEMINAR, UNIVERSITY FOR MUSIC
AND PERFORMING ARTS

Vienna, Austria

Georg Buchner

oirector: Jérome Junod sTAGE DESIGN AND cosTumes: Lydia Hofmann

ueHToesish: Gerhard Fischer music: Julien Junod

proouction: Max Reinhardt Seminar

CAST:
Florian Kéhler, Jan Cerha, Olga Wischer, Christoph Schechinger, Karoline Bir,
Wojo van Brouwer, Emanuel Fellmer

MANCHESTER METROPOLITAN UNIVERSITY

Manchester, UK

Mark Ravenhill

oirector: John F. Deeney oramaTurGY: John F. Deeney

CAST:

Brogan Taylor, Meghan Settle, Leanne Rutter, Stephane Noblet, Nick Snipp,
Andrea Smith, Ashley Cluskey, Paula Hayes, Harriet Stevens, Emma Maxfield,
Edd Hunter, Andrew Oliver

UNIVERSITY OF THEATRE AND FILM

Budapest, Hungary

Agota Kristol

iRector: Péter Forgacs orRAMATURGY: Péter Forgacs

STAGE DESIGN: Péter Forgacs costumes: Anni Flizér

music: Gabor Kemeény

CAST:

FEva Bata, Baldzs Csémy, Laszl6 J6zan, Viktor Klem, Adam Kovécs, Adrienn
Petrik, Balint Majorfalvi, Adrienn Réti, Andrds Ruszndk, Renata Tar, Néra
Trokan, Julia Zeck
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INTERNATIONAL YOUNG MAKERS MARATHON

CZECH REPUBLIC - INTERNATIONAL FESTIVAL OF THEATRE
SCHOOLS SETKANI/ENCOUNTER

CAST: Jan Mikus

SPAIN - ACT FESTIVAL

Cristina Ortiz San Jose
“Pieza adaptada (Adapted Piece)”

music: “Scherzo” by Paul Hindemith played by Asier Polo

CAST: Cristina Ortiz SanJose

DEAF CULTURE DAYS IN CZECH REPUBLIC

Composed theatre performance of French artists

THEATRE OF COMPANY CHANDANSE

Crisis after crisis [Krize za krizi]

CAST: Simon Attia, Nelly Guyot, Amine Bensaber

THEATRE OF COMPANY ACT'S

Pirates [Pirati]

CAST: Olivier Calcada, Rémi Levan, Pascal Pawlikowski

é

CAST: Bruno Gomila Shoot/Get treasure/Repeat
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